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CrpykTypa nporpaMmsl y4e0HOI0 nmpeamera

l. IMosicHuTeIbLHAA 3aIIUCKA

- Xapaxmepucmuxa yuyebHo2o npeomema, e2o Mecmo u poib 8 00paz08amenbHoM
npoyecce;

- Cpok peanuzayuu y4ebH020 npeomema,

- Obvem yuebHo2o spemenu, NPeoyCMOMPEHHBI YUEOHbIM NIAHOM 00PA308AMENbHO

op2aHu3ayUU HA Pearu3ayuio yuebHo20 npeomema,

- Dopma nposedenus YueOHbIX AyOUMOPHBIX 3AHAMULL,

- llenv u 3a0auu yyebno2o npeomema,

- ObocHosanue cmpykmypbl NPOSPAMMbL Y4eOH020 npeomemd;

- Memoowl 0b6yuenus,

- Onucanue mMamepuairbHO-MexXHUYeCKUx YCi08ull peanusayuu yebHo2o npeomema;

Il. Conepxxanue yueOHOIro nmpeaMera
- [0006ble mpebosarus no Kiaccam,

I11. TpeGoBaHusi K ypOBHIO NOATOTOBKH y4alIUXCH

IV. ®opmbl 1 MeTOABI KOHTPOJISI, CHCTEMA OLIEHOK

- Ammecmayus: yenu, 6uosl, popma, cooepicarue;
- Kpumepuu oyenxu;

V.  Metoauueckoe odecrevyeHre yaedOHOro npoiecca

- Memoouueckue pexomeHoayuu nedazocuyeckum pabomHuKam,
- Pexomenoayuu no opeanuzayuu CamoCcmosmenbHou pabomol yuaujuxcs,

V1. Chnucku pekoMeHxyeMOil HOTHOH M MeTOUY€eCKOM JIUTEPATyPhl

- Cnucok pexomeHOyemol HOMHOU TUmepamypul,
- Cnucoxk pexomeHOyemMou MemoouyecKol Tumepamypol



I. MOACHUTEJIBHAA 3AIITNCKA

1. Xapaxmepucmuka yuedH020 npeomema, e20 MeCmo U pOolb 6
o0OpazosamenbHOM npouecce

[Iporpamma yueOHoro npenmera «CrielMaabHOCTh» MO BUIY MHCTPYMEHTA
«cakcodon», nanmee - «CnenuaiabHOCTh (cakcodoH)», pa3zpaboTaHa Ha OCHOBE
denepanbHBIX TOCYJApCTBEHHBIX TPEeOOBaHHM K MHHHMYMY COJEp)KaHUs,
CTPYKTYpEe M YCIOBUSM pealH3alfH JIOTIOIHUTEIHHOU MpennpodeccrnonaibHon
nporpaMMbl B 00JacTH MY3BIKaIbHOTO HCKyccTBa «MHCTPYMEHTBI ACTPagHOTO
OpKecTpa» U CpOKy 00yueHUs 10 ITOH Iporpamme.

Yuebnbiit npenmMeT «CreruanbHOCTh (Cakco(OH)» HAPaBJICH Ha:

BBISIBJICHHUE OJIAPCHHBIX JIETEH B 00JIaCTH MY3BIKAJILHOTO MCIIOIHUTEIHCTBA B
paHHEM JETCKOM Bo3pacTte, npuoOpeTeHue U (GOpMUPOBAaHUE y JETEH KOMILIEKca
3HaHWW, YMEHUN M HaBBIKOB WIPHl Ha CakcO(OHE, MO3BOJSIONUIUX HCIIOIHATD
MY3bIKaJbHBIC TIPOU3BEACHHUS B COOTBETCTBHH CO CTHJICBBIMH TPAJAUIHASIMH U
HEO0OXOIUMBIM YPOBHEM MY3bIKaJIbHOM TPaMOTHOCTH;

BOCIIUTaHWE y  JEeTe  KyJIbTypbl  COJBHOTO M aHCaMOJIeBOTO
UCITOJIHUTEILCTBA,;

MPUOOPETEHUE IETHhMH OIbITAa TBOPUYECKOU JEATETLHOCTH;

OBIIQJICHUE JETbMH JYXOBHBIMA M KYJIBTYPHBIMH IICHHOCTSIMH HapOaOB
MUDA;

MOJITOTOBKY OJapEHHBIX JEeTel K TMOCTYIUICHHIO B 00pa3oBaTelbHBIC
OpraHM3alliy, peau3ylolIie OCHOBHBbIE MpodeccuoHaNbHbIe 00pa30BaTeNIbHbIC
MIPOTrpPaMMBbI B 00JIACTH MY3bIKaJIbHOTO HCKYCCTBA.

[Iporpamma  yueOHoro  mpenMera  «CrnenuainbHOCTh  (CakcO(pOH)»
pa3zpaboTaHa ¢ y4eToM:

obecrieueHus: MPEEMCTBEHHOCTH TTporpaMMbl «CrieruaibHOCTh (Cakco(OH)»
U OCHOBHBIX OOpa30BAaTENBHBIX MPOTPAMM CpEIHETr0 MPOo(ecCHOHATFHOTO |
BBICILIETO 00pa30BaHMs B 00JIaCTU MY3BIKAIbHOTO HCKYCCTBA ICTPAIBI;

COXpaHEHHUs €IMHCTBA O00pa30BaTEIbHOTO MpocTpaHcTBa Poccuiickoi



®enepanu B chepe KyabTyphl U UCKYCCTBA.

[TporpamMmMa paccuntana Ha BBIPAOOTKY y y4YallIUXCs HABBIKOB TBOPUYECKOM
NEATEIbHOCTH, YMEHHS IUIaHUPOBaTh CBOIO JOMAIHIO paboTy, HAaBBIKOB
OCYIIECTBJIECHUSI CAMOCTOSITEIbHOTO KOHTPOJISl 32 CBOCH yueOHOM AesTeNbHOCTBIO,
yMEHUSl JaBaTh OOBEKTUBHYIO OIIEHKY CBOEMY Tpydy, (hOPMHUpPOBAaHHS HABBIKOB
B3aMMO/JICHCTBHUSI C MPENOIaBATEIIEM.

BrisiBienne omapeHHOCTH y peOeHKa B mpoliecce OOy4YeHHs MO3BOJISET
[[eJICHAPABIEHHO PAa3BUTh €ro Npo(ecCHOHANIbHbIE W JUYHOCTHBIE Ka4yecCTBa,
HEOOXOAMMBIE ISl TIPOIOIDKEHHS TpodeccuonansHoro o0yuenus. B 1o sxe Bpems
nporpaMMa paccurMTaHa M Ha TEX JETeH, KOTOphIE HE CTaBAT MEpe] COOOH menu
cTarh NMpodheCCUOHATBLHBIMU MY3bIKAaHTaAMHU.

2. Cpok peanuzayuu yueono2o npeomema «CneyuaipHocmo
(cakcogpon)» 1y nerei, MOCTYNUBIIUX B 00pa30BaTeIbHYI OpraHU3alfi0 B
NEepBBIN KJacc B BO3pacTe:

— ¢ wecmu Jiem wecmu mecsyes 00 oeeamu iem, cocmaeusem 8 iem.

— ¢ Oecsamu 00 08eHAOyamu iem, cocmasjisiem 5 iem.

JUist neredd, He 3aKOHYMBIIMX OCBOEHHME OOpa30BaTENIbHOW MPOrpaMMBI
OCHOBHOTO 00mIero o00pa3oBaHus WM CpPEAHEro oO0Iero oOpa3oBaHUS U
TUTAHUPYIONTUX TOCTYIIJIEHWE B 00pa3oBaTelbHBIE OpPraHU3AINH, PEATU3YIOIINE
OCHOBHBIE TpodeccruoHanbHbIe 00pa3oBaTeNbHbIE MPOTPAaMMBI B OOJACTH
MY3bIKaJIbHOTO UCKYCCTBA, CPOK OCBOEHUS MOXKET OBITh YBEJIMYEH HA OJIUH TOJI.

3. Ob6vem yueodH020 6pemenHU, NPeOyCMOMPEHHDLI YUEOHLIM NIAHOM
00pazoeamenvHoll  OP2AHU3AUUU HA  peanu3auyul0  y4ebHo20 npeomema

«Cneuuanvnocmo (cakcogpon)»:

Tabnuuya 1
Cpok o0vuenus — 8 (9) jger

Conepxanne 1 kiacc 2-8 kiaccehbl 9 kJ1acc




MaxkcumaJsipHast yueOHas 1727,5 231

Harpy3ka B yacax

KoanuecTBo 4acoB Ha 641,5 99

AYAUTOPHDBIC 3aHATHA

OO0111ee KOJIMYECTBO YacoOB Ha 740,5

AyIMTOPHBIC 3aHITUSA

OO01ree KOIMYECTBO YacoOB Ha 1086 132
BHeayIuTOPHbIE

(CaMOCTOSITGJII)HBIG) 3aHATHUA

Tabauua la
Cpoxk o0yuenus 5 (6) jger

Conep:xanue 1 xaacc 2-5 Kjaaccehbl 6 kaacc
MaxkcumaibHas yaeOHas 1006,5 231
Harpyska B yacax
KomnuectBo YacoB Ha 4455 99
ayIUTOPHbIE 3aHATHS
OO01iee KOJIMYECTBO YacoOB Ha 5445
ayTUTOPHBIC 3aHATUS
OO01Iee KOJIMYECTBO YacoOB Ha 561 132
BHeAYIMTOPHbIE
(camocTOATENbHBIE) 3aHATHUS

4. @opma nposedenusn yueOHbIX AYOUMOPHBIX 3AHAMUN: VHIABUIYaTbHAs,

peKoMeH1yemasi IpoAOHKUTENBHOCTh YPOKa - 45 MUHYT.




NunuBumyanbHast popMa 3aHATUH TTO3BOJISIET MPETIOIABATENIO JTyUIlle Y3HATh
YUYEHUKA, €ro My3bIKaJdbHbIE BO3MOXHOCTH, CIOCOOHOCTH, 3MOIIMOHAIBHO-
MICUXOJIOTHYECKHUE OCOOEHHOCTH.

5. Ilenw u 3a0auu yueonozo npeomema «CneyuanpvHocms (cakcoghomn)»

Hean:

pPa3BUTHE MY3bIKaJbHO-TBOPUYECKUX CIIOCOOHOCTEW YYallMXCs Ha OCHOBE
MPUOOPETCHHBIX UMU 3HAHUW, YMEHUN U HABBIKOB, MO3BOJISIONIUX BOCIPUHUMAT,
OCBauBaTh U UCIOJHATH HA CAKCO(OHE TPOU3BEACHHUS PA3IMUHBIX KaHPOB U POpM
B COOTBETCTBUU C MPOTrPaMMHBIMHU TPEOOBaHUSIMHU, a TAKXKE BBISBICHUE HauOosee
OJIAPEHHBIX JIETel B 00JIaCTH MY3bIKAJIbHOTO HMCIOJHUTENIBCTBA Ha CakCcOpOHE U
MOJITOTOBKU UX K JIaJibHEHIIIEMY MOCTYIUICHHIO B 00pa30BaTelibHbIe OpraHU3allly,
peanuzyome OCHOBHbBIC 00pa3oBaTeybHbIC pOrpaMMbl CPEIHETO
npodeccuoHaIbHOTO 00pa30BaHUs B 00JIACTU MY3bIKaJIbHOTO UCKYCCTBA.

3agauu:

- pPa3BUTHE YCTOMYMBOTO MHTEPECA K MY3BIKAJIBHOMY HCKYCCTBY, OBJIAICHUE
3HAHHMSIMU XapPaKTEPHBIX OCOOCHHOCTEM M CTUIIMCTUYECKUX HAIpaBICHHUH KaHpa
ACTPagHOM U  JIKa30BOM MY3BIKH B COOTBETCTBUM C IMPOrPAMMHBIMU
TpeOOBaHUSIMU;

- pa3BUTHE MY3BIKAJbHBIX CIOCOOHOCTEH: ciyXa, maMsiTH, pUTMa, 4yBCTBa
CBHUHTA, AMOIMOHATIBLHOMN Cc(Pepbl, My3bIKAIBHOCTH U apTUCTU3MA,

- OCBOEHHUE MY3bIKaJIbHOM IPaMOThl, 3HAHUE MY3bIKAJIbHOW TEPMHUHOJIOTHH, B
TOM 4YHcClie, crneuupuyeckod Ka30BOM, Kak HEOOXOIUMOTo CpeAcTBa s
MY3bIKaJIbHOTO UCTIOJTHUTEIHCTBA HA CAaKCO(POHE;

- HaBBIKOB MMOM0Opa MO CIIyXy, UMIIPOBU3AIMU M COYMHEHHUS B IMPOCTHIX
dbopmax, MEepBUYHBIX HABBIKOB B 00JIaCTH TEOPETHUUECKOTO aHAIN3a MCTIOIHIEMBIX
MIPOU3BEACHUM;

- OCBOCHME WMIIPOBU3AIMOHHBIX TEXHOJOTUW W  MPUHIUIIOB  HUX

OpraHu3aluu;



- OBJAQJIEHUE OCHOBHBIMU WCIIOJIHUTEIbCKUMU HaBBIKAMH WTPHI  Ha
cakco(oHE, TO3BOJITIOIIMMH TPAMOTHO HCTOJHATh MY3BIKAJbHBIEC TTPOU3BEACHUS
COJIO U B aHCcaMOJIe;

- pa3BUTHE UCIOJHUTEIHCKOW TEXHUKH C MCIOJIB30BAHUEM CTCTIM(PUICCKIX
JKQ30BBIX ~ IIPUEMOB  KaK  HEOOXOJMMOIO  CpeACcTBa ISl  pealn3aluu
XyJI0)KECTBEHHOTO 3aMbIClia KOMITIO3UTOpA, YMEHHE CO3/1aBaTh XyI0’KECTBEHHBIN
o0Opa3 MpH UCTIOTHEHUN MY3bIKAJTFHOTO MPON3BEICHNS;

- o0yueHHe HaBbIKaM CaMOCTOSITEILHOTO PpPa3yuyMBaHUS MY3bIKaJIbHbIX
MPOU3BEJICHUN PA3JIUYHBIX >KAHPOB KJIACCHUYECKOM, JCTPAJHOW U JKA30BOU
MY3bIKH, YTEHUS C JJUCTA HETPYAHOTO TEKCTA;

- TIPUOOPETCHUE JIETbMHU OIBITa TBOPYECKOW MESATEIBHOCTH M ITYOJIUYHBIX
BBICTYIUICHU;

- (¢dopmupoBaHrue Yy HaubOojee OJAPCHHBIX BBIMYCKHUKOB OCO3HAHHOM
MOTHUBAIIMH K ITPOJIOJDKEHHIO MTPOGHECCHOHATBHOTO 00yUCHHUS.

6. Qobocnoeanue CcmpPYKmypol RNpOPAMMbBL  YUEeOHO20 npeomema
«Cneyuanvnocms (caxkcogpon)»

O6ocHOBaHMEM CTPYKTYphl nporpaMmsbl sBisitorcas PI'T, orpaxaroiue Bce
aCIIeKThI Pa0OTHI MPEIMOAABATEIIS C YUSHUKOM.

IIporpaMmma conep>XUT CIEAYIOIIME Pa3Aeibl:

® CBEJCHUS O 3arparax YydeOHOro BpPEMEHM, NPEAYyCMOTPEHHOIO Ha
OCBOCHHE YUEOHOTO MpPEIMETa;

® pacmpeeseHue yueOHOro MaTepyaa 1o rogaM 00y4eHUS;

® OlucaHue AUAAKTUUECKUX €AUHUIl yIeOHOTo MpeaMeTa;

e TpeOOBaHMS K YPOBHIO MOATOTOBKH YYaIUXCS;

e (GopMbI U METO/IBI KOHTPOJIS, CUCTEMA OIICHOK;

® METOIUYECKOE o0ecredeHrue yueOHoro mporecca.

B cooTBeTcTBMM C JaHHBIMU HAIMPABICHUSAMH CTPOUTCS OCHOBHOM pasiell
nporpammbl «CojiepkaHue yaeOHOTro nmpeaMeTay.

7. Memoowl 00yuenusn



JInss JOCTHXKEHUs TIOCTABICHHOM MLENM W pealu3aluyd 3a7ad IpeaMeTa
WCIIOIB3YIOTCS CJIEIYIOIINE METOIbI O0YUCHHUS:

- CJIOBECHBIH (pacckas, Oecena, 00bsICHEHUE);

- HaIJISTHBIN (IEMOHCTpaIysl, HaOJIIoACHHE);

- IPaKTHUYECKHI (BOCIIPOU3BOASIIINEC U TBOPUCCKUE YIIPAKHCHIS).

8. Onucanue mamepuanbHo-mexHUYECKUX YC106UIL peaiuzauuu y4eoHo2o
npeomema

MarepuanbHO-TeXHUYECKass 0a3a 00pa3oBaTeIbHON OpraHU3alMu JIOJDKHA
COOTBETCTBOBAaTh CAHUTAPHBIM M MPOTHUBOMOXKAPHBIM HOPMaM, HOPMaM OXpaHbI
Tpyaa.

YueOHble  ayquTOpMM IS 3aHATHH 1O y4eOHOMY  MpeaMeTry
«CrernuanbHOCTh (CakcoOH)» JODKHBI MMETh IUIONIAb HE MeHee 9 KB.M U
3BYKOM3OJISIIMIO. B 00pa3oBaTenbHOM OpraHM3aliMk CO3JAIOTCS  YCIOBHUS IS
COJIEpKaHUs, CBOCBPEMEHHOTO OOCTY)KHMBAaHUS M PEMOHTAa MY3bIKaJIbHBIX

WHCTPYMEHTOB.

Il. COOEP’KAHUE YYEBHOI'O IPEIMETA

1. Ceeoenua o 3ampamax yuedOHO20 6pemeHu, TPEAYCMOTPEHHOTO Ha
ocBoeHHE yueOHoro npenMera «CrenuaibHOCTh (Cakco(doH)», Ha MAaKCUMAJbHYIO,

CaMOCTOSITEJIbHYIO HArpy3Ky y4Yallluxcsl U ayIUTOPHBIE 3aHATHUS:

Taonuua 2
Cpoxk oOyuenus — 8 (9) ner

Pacnipenenenne mo rogam oOydeHus




Kitacc 1 2 3 4 5 6 7 8 9

[TponomKUTENFHOCTD 32 33 33 33 33 33 33 33 33
YUeOHBIX 3aHSATHIA

(B HEIEIIAX)

KomuuectBo  4acoB  Ha 2 2 2 2,5 2,5 2,5 3 3 3

AYAUTOPHBIC 3aHATUA B

HEJIEITI0

O011ee KOIU4eCTBO 641,5 99
YacoB  Ha  ayJIUTOPHbBIC 7405

3aHATHUS

KomuuectBo  4acoB  Ha 3 3 4 4 4 5 5 5 4
BHeayIHTOPHBIE 3aHATHS B

HENEII0

O01ee KOTMYECTBO 96 99 | 132 | 132 | 132 | 165 | 165 | 165 | 132
YacoB Ha BHEAyJIUTOPHBIC
(caMOCTOsTEIBHBIC)

3aHATHA 110 I'ogaM

O01ee KOTMYECTBO 1086 132
YacoB Ha BHEAyJIUTOPHBIC 1218

(caMOCTOSITENbHBIC)

3aHATHUS

MaxkcumajiabHoe 5 5 6 6,5 6,5 75 8 8 7

KOJIMYECTBO YaCOB 3aHSATHUU

B HCIACIIIO

Oobniee MakcumaipHoe | 160 | 165 | 198 | 2145 | 2145 | 2475 | 264 | 264 | 231

KOJINYECTBO qacoB 10

rogam
Oobiiee MaKCHUMaJIbHOE 17275 231
KOJIMYECTBO YacOB Ha BECh 19585

nepuoj 00yueHus

Taonuuya 3
Cpoxk obyuenus — 5 (6) et
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Pacnpenenenue no rogam oOy4deHus

Kiacc 1 2 3 4 5 6

[TponomKUTENFHOCTh YU€OHBIX 3aHATHH | 33 33 33 33 33 33

(B HEMEISIX)

KomnuectBo 4YacoB Ha ayIuTOpHBIC 25 2,5 2,5 3 3 3

3aHATHUSA B HECACIIIO

OO011€e€e KOIHYECTBO 445,5 99
4acoB Ha ayIUTOPHBIC 3aHIATHS I

KonuuecTBo yacoB Ha BHeayAMTOpPHbIE 3 3 3 4 4 4
(caMocCTOSTENbHBIC) 3aHATHS B HEJICITIO

OO0111e€ KOITUYECTBO 561 132
YacoB HA BHEAYAUTOPHBIC

(camocTosATeIbHbIE) 3aHATHUS 093

MaxkcuMalibHOE KOJIMYECTBO YacOB Ha 55 55 55 7 7 7
3aHSTHS B HEJIEITIO

OOmee MakcumaiabHOe KoimdecTso | 1815 | 1815 181,5 231 | 231 231
YacoB I10 TOaM

OO01tee  MakCHMaldbHOE  KOJIUYECTBO 1006,5 231
4acoB Ha BECh MEPHO 00ydeHUs 15375

VY4eOHbIE MaTepuan pacnpefesseTcss Mo ToaaM oOOydeHUs - KiaccaM.
Kaxnprii kjgacc HWMEET CBOM JWJIAKTHYCCKHE 3a7adyd W 00bEeM BpPEMCHH,
HEOOXOIUMBIHN JJIT 0CBOCHUS Y4eOHOTO MaTepuara.

Buowt éneayoumopnoti pabomol:

- camocmosmenvhvie 3aHAMUsL N0 N0O20MOBKe UCHOIHUMENbCKOU NPOSPAMMbL,

- N0020MOBKA K KOHMPOIbHbIM YPOKAM, 3a4emam U IK3AMeHaM;

- N0020MOBKA K KOHYEPMHBIM, KOHKYPCHbIM GbICIYNJIEHUSM,

- nocewjeHue yupedcoeHull Kyibmypvl ((uiapmMoHull, meampos, KOHYEPMHbIX

3a7108, My3ees);
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- yyacmue y4awjuxcsi 8 MBOPYECKUX MePONpUsMuUsiX (KOHKYpCwl, hecmueanu,
macmep-Kaaccol) u KYbIMYPHO-NPOCEEMUMENbCKO oessmenbHOCmu

00pazo06amenbHOl Op2aHu3ayuU u op.

To0o6bie mpedosanusa no knraccam

Cpox o0yuenusi — 9 jet

IMepBbIi KIaCC
AyoumopHnvie 3auamus 2 yaca 8 Heoenro
Koncynomayuu 6 uacog 6 200

B mnocnennee necarunetrve cpeaw TMpenogaBaresiel kiacca cakcodoHa
MOJIyYUJI PAcHpOCTpPaHEHHUE U OINpPEJEICHHOE MPU3HAHUE MPAKTUYECKUN OIBIT
UCIIOJIb30BaHUST CakcO(OHA-COMPAaHO HA HavallbHOM JTane oOydeHus. ITo
OOBSICHSIETCSA HE TOJIBKO HEOOXOIMMOCTBIO yueTa (PU3NYECKOTO Pa3BUTHUSI peOCHKA,
HO U OCOOBIMU Kaue€CTBaMH JAaHHOTO HMHCTPYMEHTA, €r0 HEOOBIUYHBIM, SIPKUM
BBIPA3UTEIbHBIM 3BYKOM. JlaHHbIE (DaKTOPBI MO3BOJISIOT MOJIEPKUBATH MHTEPEC
peOeHKa K 3aHATHUSIM U €r0 JKeJIaHUE UTPaTh Ha CaKCO(POHE-COIPAHO.

3a y4yeOHBIM TONI Y4YaIIMICs JOJKEH ChITpaTh JBa 3ayeTa B TIEPBOM
MOJIYyTO/IUM, 3a4eT M OK3aMeH BO BTopoM mnomyroauu. (OOpaszoBareiabHas
OpraHu3alys MOXET IUIAaHUPOBaTh B KOHIIE Y4YEOHOro Toja HE DK3aMeH, a
IIEPEBOIHON 3a4ET.

[lepBbie ypokH HEOOXOAUMO TOCBSITUTH O3HAKOMJICHHIO C CaKCO(OHOM,
NoKa3y y1o0HOro crnocoba aepxaHusi, IPaBUIbHOTO MOJIOKEHHS KOPITYCca, TOJIO0BBI,
PYK, TalblleB W HOT, OOBSICHEHUIO OCHOBHBIX TIPaBWJI COOpPKH/Pa30OpKU H
oOpallieHusl ¢ UHCTPYMEHTOM, TIOKa3y CIOCOOOB JbIXaHUs, MPUEMOB HU3BICUCHUS
3ByKa, apTUKYJISIIIUH, alIJTMKaTypHON MOCTaHOBKE.

Urpa ramm, Tpe3Byuuid, apnemkuo SBISAETCS HEOOXOIUMOW YacThIO
oOyueHus Ha cakcodoHe. IlepBpiMM TrammamMu MJii W3Y4YeHUSI MOTYT OBITh

Ma’XOpPHBIC W MHWHOPHBIC T'aMMbI B TOHAJBbHOCTAX C OOAHWM 3HAKOM B YI[O6HOM
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temne. OIHOBPEMEHHO HEOOXOAMMO OCBAaMBATh YIPAXHEHHs, STIOABI, a TaKXKe
pernepryap B BUAE JETKUX MbEC B PA3HBIX CTUJISIX U )KAHPAX.

[Ipu BBIOOpE pemnepTyapa A cakco(oHaA-COMPAaHO MOJE3HO HCIONIb30BaTh
HOTHBIM MaTepHall U3 MIKOJ, TOCOOH, COOPHUKOB, XPECTOMATHIA JIJIs1 KJIapHETa, HO
C HEOOXOIMMOM ajanTalren, yauThIBaIOIIeH TMana3oH U alluIMKaTypy cakcodoHa.
KenarenbHo, 4YTOOBI OMNBITHBIE TMpEMoAaBaTeNid BilaAEId YMEHUSIMH Jeiarh
MePEIoKEHUs pa3HOOOPA3HBIX MO KaHPY MPOU3BEICHUN HAPOIHOM, KIIACCUYECKO,
JKAQ30BOM MHCTPYMEHTAIIBHOW M BOKAJIbHOM MY3bIKH.

IIpuMepHBIN penepryapHbIil CIIUCOK

Ynpasicnenua u smiooo

[amwmbl, 9TIOABI, yhpaxkHeHUs s cakcodona. 1-3 roapl 0OOydeHUS.
CocraBurenb u penakrop M.IllanomnHukosa. M., 1988

Npanos B. IlIkona akagemudeckoit urpsl Ha cakcodone. U.1. M., Muxaun
Huxos, 2003

PuBuyn A. Illlkona urpsl Ha cakcodone. Y. |. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Annpees E. [Tocobue no HavanbHOMY 00y4deHuto Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

ITvecni

Xpecromarus a4 kiapHera. Cocrasureau M.Mosropenko n A.lllTapk.
Y. 1. M., 2004:

Pycckas naponnas necust «llerymoxy», o6p. A.I'peuannnosa

bnox B. «KomnbiOenbHas»

Pycckast HaponiHast mecHst «AX, Bbl CEHU, MOU CEHI
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Pycckas napongnas necust «IIpo JoOpbiaio»

Mouapt B.A. «Amerperro»

Pumckuii-KopcakoB H. «JleTckast meceHka

JIsnoB A. «3aiflunk»

Pycckas naponnas necust «Koca b Mosi, KocblHbKay, 00p. I1.HalikoBckoro

CroanaBekkua A. «IleceHka»

Kab6anesckuit J. «Hamr xpaii»

MsckoBckuii H.«Becennee HacTpoeHHne»

[ly6ept ®. «Banbey»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. VVoggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

[Tpoxodwer C. «IlecHs 6€3 cioB»

xazoBomy cakcooHucry. YueOHoe mocodue 1 — 2 kaacest AMII /
CocraBuress u penakrop M.3Bonapes. CII6, 2009 (na Be1GOp nmpenogaBarens)

Meaoaun  m:xa3za. AHtogorusi. CocraBureir B.Cumonenko. Kues,
My3uuHa Ykpaina, 1984:

Traditional «Take This Hammer» arr. A.Lomax

Forster S. «Swanee River

Traditional «Good Morning Blues»

Jones R. «Trouble In Mind»

IIpumepsbl nporpaMm nepeBoaHOIO IK3aMeHa (3ayera)

1 BapuaHT
JIanoB A. « 3ab0aBHas»

Pasens M. «IlaBanay
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Scottish folk song «My Bonnie Is Over the Ocean»
2 BapHMaHT

MsickoBckuii H.«Becennee nactpoeHue»

Kabanesckuii Jl. «Ham kpaii»

Forster S. «Swanee Rivery

Traditional «Good Morning Blues»

Bropoii kiacc

Ayoumopnvie 3auamus 2 yaca 8 Heoenro

Koncynomayuu 6 uacos 6 200

3a yuyeOHBIM TON YydYalIMiics JOJKEH ChIrparh JBa 3adeTa B IIEPBOM
MOJIYTOJIMH, 3a4€T U SK3aME€H BO BTOPOM MOJYroAuu. MaKopHble U MUHOPHBIC
raMMbl JI0 JIByX 3HAKOB BKJIIOUUTEIBHO. Apnemkuo. Tpe3Byuust (B yMEpEHHOM
temrie). 10-15 3TionoB cpenHei TpynHOCTH (110 HOTaM).

[Ibechl. Pa3zBuTHE HABBIKOB YTEHUS C JIUCTA.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smioon

['ammbl, 3TrONBI, ympakHeHus nis cakcodoHa 1-3 roael 0OydeHHS.
CocraBurenb u pegakrop M. [llanomnaukoBa. M., 1988

Npanor B. Illkona akagemuueckoir urpsl Ha cakcodone. Y.1. M., Muxaun
Huxos, 2003

PuBuyn A. lllkona urpsl Ha cakcodone. U. . M., 1965

MuxaiinoB JI. Illkona urpet Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue no HauansHOMY 00y4eHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
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Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilvecor

Xpecromarus s kiapuera. Cocrasurenn U.Mo3rosenko u A.lllTapk.
Y. 1. M., 2004 (1a BIOOp IperoaaBaTes)

Po3zanoB C. IlIkosa urpsl Ha kiaapHere. M., 1963:

I'ennke A. «Manenbpkas nmbeca» cod.6 No2

I'enpens I @. Anaxuo

I'munka M. «CeBepnas 38e31a» (Ilechs)

AnekcanapoB AH. «Ilecenka»

I'ennke A. «ManeHbpkas mpecay

XavarypsiH A. AHIaHTUHO

Mouapt B.A. Mapur u3 onepsl «Bonmeonas ¢eittay

CrapunHbIil (ppaHiy3ckuii TaHen «MIo3eTT» U3 onepbl «ApMHI»

[yman P. «Manenbkass mbeca» U3 « Ab00Ma Il FOHOIIIECTBAY

Xpecromarus a4 kiapHera. Cocrasureaun U.Mo3rosenko u A.llltapk.
Y.2. M., 1994:

T'occek ®@. T'aBor

Bebep K. «Xop oxoTHnukoB» U3 onepbl «BosmeOHbIi cTpenok»

baprok b. «Beuep B nepesue»

I'muaka M. Kpaxossik n3 onepst «MBan Cycanun»

berxosen JI. Conaruna

I'ennens I. Aunante u3 CoHathl 4J1s1 CKPUTIKU U (DOPTETHUAHO

Menpaenbcon ®@. Anaxuno uz CoHarsl 1151 OpraHa

CoOoopunk mnbec i KiaapHera u  (¢oprenuano. CocraBuTen
b.bepe3oBckmii u I.Kynucok. M., 1980:

Mormapt B.A. «JlepeBeHckuii TaHeny, nepenoxenue C.Po3anosa

I'enpens [.®. Capabanna, nepenoxenue C.Pozanosa

O®pankép @. Cunninana, nepenoxenue C.Po3zanosa

bax U.C. Anrnes, obpabotka B.brnoka

16



Meaoauun  mgxa3za. AHtoqorusi. CocraBureanr B.Cumonenkxo. Kues,
My3uuna Ykpaina, 1984:
Traditional «St. James Infirmary»
Black J. «When The Saints Go Marching In»
Brooks Sh. «Some Of This Days»
40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:
Willson M. «May The Good Lord Bless And Keep You»
Ross J., Adler R.&Howell D. «Even Nowy
Bartlett J.C. «A Dream»
IIpuMepsI mporpamMM nepeBOIHOIO IK3aMeHa (3a4ueTa)
1 Bapuant
JIsinoB A. «KombiOeapHasy
Mormuapt B.A. Mapi u3 onepsl «Bosnmie6nas dieittay
Bartlett J. C. «A Dreamy
Brooks Sh. «<Some Of This Days»
2 BapuaHT
I'ennens I. AnganTte n3 CoHaThl Jy1si CKPUIKU U (hOPTETIHAHO
bax N.C. Aurnes, obpaborka B.bioka
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»

Tpernii kiaacc

Ayoumopmuvie 3auamus 2 yaca 8 Heoenro

Koncynemayuu 6 uacoe 6 200

3a yueOHBIM TOA YydYaluiics IOJDKEH ChITpaTh [IBa 3adeTa B MEPBOM
MOJTYTOANH, 3a49€T U IK3aMEH BO BTOPOM IOTyTOUH.

[lepeBox y4aierocs ¢ cakcooHa-COmpaHo Ha ambT-CakCO(OH.

B HekoTophIX ciydasx MOXHO NpPOAOIDKATh OOyuyeHHEe Ha CcakcooHe-

COIIPpaHoO.
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Pabota Han moctaHoBKOHM aMOyItopa, KOOpAWHAIIUEH TaIbIIEB HA aJTbTOBOM
cakcogoHe.

['aMmbl MaXOpHBIE W MUHOPHBIE JIO JIByX 3HAKOB BKJIIOYMTENBHO, WUIrpa
apHe)KUPOBAHHBIX TPE3BY4YM B JIB€ OKTaBbl. JlOMHUHAHTCENTaKKOPABI K
Ma)KOPHBIM TaMMaM U YMEHBIICHHBIE CENTAKKOPbl K MUHOPHBIM TaMMaM.

Xpomaruyeckass raMMa B TOHAJIBHOCTSAX (TaMMbl MCHOJHSIOTCS IITPUXAMHU
JeTalle 1 jieraro). Pa3BuTre HaBBIKOB YTCHHS C JIUCTA. 3HAKOMCTBO C MPHHIIHITAMHA
TPaHCIIOHUPOBAHHUS Ha MaTepualie MPOMIEHHBIX 3TIONOB U MbEC

OcBoeHME HABBIKOB UCTIOJIHEHUS J1)Ka30BON MY3bIKH.

10-15 sTr0M0B (110 HOTaM).

8-10 mpec.

IIpuMepHBIN penepTryapHbIil CIIUCOK

Ynpasicnenua u smioow

[amMmbl, 9TIOABI, yHOpaxkHeHUs s cakcoona. 1-3 roabl OOydeHUS.
CocraButenb u penaktop M.IIanomnaukosa. M., 1988

NpanoB B. Illkona akamemuueckoit urpsl Ha cakcodone. U.1. M., Muxaun
Hukos, 2003

I'ammMmel, 3TIOOBI. CocTaButenb I.ManmunoBckas, M., 2011

Pupuyn A. lllxomna urpsi Ha cakcodone. Y. I. M., 1965

MuxaiinoB JI. Illkona urpsl Ha cakcodoune. M., 1975

Mapxkun FO. [[xa3oBblii ciioBaps. M., Menorpad, 2002

[IpopBuu b. OcHOBBI TEXHUKH UTPhI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AnnpeeB E. Ilocobue o HauanbHOMY 00y4YeHHIO UTpe Ha cakcodone. M.,
1973

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
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Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxazoBbix Menoauid. Beimyck 1. CII6, Kommosutop, 2004

Huxayc JI. OcHoOBBI mka30BoM wurpsl Ha cakcodoHe. 12 15Ka30BBIX
YOPaXHEHUM.

10 mxazoBbix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ivecot

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfantsy: «Réveriex

Xpecromatuss s cakcodgona-aabra.  HauvaabHoe  oOyueHme.
CocraButennb u penakrop M.IIanomuukosa. M., 1985:

Hebtoceu K. «ManeHbkuii HErpUTEHOK

Hio0ya I1. «Becensuak», «ManeHnbkuii 6ameT»

berxosen JI. Conatuna

CrapunHblil Gppaniry3ckuii Tanen «bpaHiby

ITpoxodrer C. «IlecHs 6e3 caoB»

Xpecromaruss s cakcodgona-aabra. CocraBurensb b.IIpopBuu. M.,

1978:
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[TpokodreB C. « 3enenas pommua», op. 104 Ne2

Cwmerana b. Banbc

baprok b. «Canoxkn»

I'peuannnoB A. «benopycckas anerus»

:xkazoBomy cakcoonucty. YdeOHoe mocodme 1 — 2 kuaccest JJMII.
CocraBures u penakrop M.3sonapés. CI16, Komno3zurtop, 2009:

Haponnas menoaust «Coitnn BHu3, Moucei» (Traditional «Go Down,
Moses»)

Haponnas menoaus «epuxon» (Traditional «Jerichoy)

Onnepmu H. «Oun Cripunry (Adderly N. «Ann Spring»)

Tpona mxa3za. Ilomyasipable 3apy0e:kHble MeJOAMH AJIs1 cakcoQoHA U
¢poprenuano. Cocrasurens I ®upruy, CI10, Komnosurop, 2009:

Jlennnc M. «Bce, yro mpoucxoaut co MHoi» (Dennis M. «Everything
Happens To Me»)

Meaoaun g:xka3a. AHrtogorusi. CocraBuresr B.Cumonenko. Kues,
My3uuHa Ykpaina, 1984:

Kapnron b. « [Ixa - la» (Carlton B. «Ja— Day)

[Muakapa M. «Mwunas xopmkus bpaym» (Pincard M. «Sweet Georgia
Browny)

Honanacon B. «Ha 3akate» (Donaldson W. «At Sundowny)

Betinb K. «Mexku — Hoxk» (Weil K. «Mack the Knifey)

IIpuMepsI mporpaMM nepeBoHOrO IK3aMeHa (3a4eTa)

1 Bapuant
Jeb6roccn K. «ManeHbKuil HETPUTEHOKY
Schomann R. «Scénes d’ enfantsy: «Réverie»
Haponnas menomust «Coitnu Buu3, Moucei» (Traditional «Go Down, Moses»)
Kaparon b. «/Ixa - Jla» (Carlton B. «Ja — Da»)

2 BApUAHT

Beethoven L. «Petite Valse»
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[Tpoxodrer C. «Ilecus 6e3 ciaoB»
[Muakapn M. «Munas xopmkus bpaym» (Pincard M. «Sweet Georgia Browny)
Hennnc M. «Bce, uto npoucxoaut co mHoi» (Dennis M. «Everything Happens To
Mey)

YeTBepThlil KIACC

Ayoumopnvie 3auamus 2,5 waca 8 neoeno

Koncynemayuu 8 uacoe 6 200

3a yuyeOHBIM TOI YydYallMiics JOJKEH ChIrparh JBa 3adeTa B IIEPBOM
MOJYTOANH, 3a9€T U IK3aMEH BO BTOPOM TOYTOHH.

MaxopHble W MHUHOPHBIE TaMMBbI, TEPIIUH, apIeHKHO TPE3BYUHAd C
oOpalieHUsIMU B TMPSMOM U JIOMAaHOM JIBUKCHHH, JIOMUHAHTCENTaKKOP/IbI,
YMEHBIIICHHBIC BBOJHBIC CENTAKKOPABI B TOHAIBHOCTSIX 1O TPEX 3HAKOB B
yaoOHOM Temme. Xpomaruueckass TaMma, OXBaTbIBaloIlllas BECh JIMANA30H
WHCTPYMEHTa IITPUXaMU JIeTallle, JIETaTo WM JKa30BbIM INITpuUXoM. Pa3Butue
HABBIKOB YTCHHUS C JTUCTA. TpaHCIIOHMpPOBAHUE.

10-15 sTr0m0B (110 HOTaM).

8-10 mwec.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smioown

['ammbl, 3TIOABI, yHOpaxHeHUs [ cakcopoHa. 1-3 roabl oOy4eHus.
CocraBurens u pegakrop M.IIanomHukoBa. M., 1988

HavaneHoe oOyuenuwe urpe Ha cakcodone. Metoauyeckass pa3paboTka.
CocraButenb A.Oceituyk. M., 1986

I'ammMmel, 3TIOOb1. CocTaButens I .Mamunosckas. M., 2011

Mapxkus FO. [[>xa3oBbiii ciioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. U. . M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[Tpopsuy b. OcHOBBI TeXHUKHU UTPHI HA cakcodone. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985
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Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpees E. [TocobOue nmo HavanpsHOMY 00yueHUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
\Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodoHe. 12 1Ka30BBIX
YOpPaKHEHUM.

10 mxazoBbix Menmoauid. Bemyck 1. CI16, Kommosutop, 2004

10 mxa3oBeix Menoauii. Bemyck 2. CI16, KommosuTop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Ilvecwt

Xpecromatuss s cakcodona-aabra.  HauyaabHoe  o0yueHwue.
CocraBuresnsb u pegakrop M.Illanomunkosa. M., 1985:

[wuTTe JI. DTIO

[Iyman P. «Jlenm Mopo3» u3 «Aap00oMa J1JIs FOHOIIIECTBAY

bax N.C. Apus

Xamna K. ®oxkcTpor

Xpecromarus 1s cakcoona-auabra. 4-5 roasl 00yyenus. CocraBurelib
M.IIanomaukoBa. M., 2005:

I'musp P. Pomanc, cou. 45

JBopkak A. FOMopecka

Mopuc II. «IlecHs qins Mambl», «l{piranka» w3 COUTHI I cakcodoHA U

opkectpa «Kaptunsl [IpoBanca»
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1978:

Jlancen C. «CakcodoHnana

Mycoprckuiit M. «Kaptunku ¢ BeicTaBkn»: «CTapblii 3aMOK»
Muxaiisios JI. llIkosa urpsl Ha cakcodone. M., 1975:
Cen-Canc K. «Jlebenp»

My6ept ®@. Cepenana

I'pur 3. «Ilecus ConbBenr»

Yarnikosckui I1. Banbc

Xpecromatuss ais cakcogona-anabra. Cocrapureab b.IIpopsuu. M.,

[IInmanosckuit K. Kpakossik
bax N.C. Apus
Ckpsioun A. [Ipentonus

[xazoBomy cakcogonucty. YdeOHoe mocodme 1 — 2 kuaaccsr AMIII.

CocraBuresnb u penakrop M. 3sonapes. CI16, Komno3zurtop, 2009:

Bbapuet D. «Moii nevanbHbIi Mabi (Burnett E. «My Melancholy Baby»)
Kepn JIx. «9ta nmecus — tei» (Kern J. «The Song Is Youy)

:xkazoBomy cakcopoHuCTy. Y4deOHoe mocodme. 3 kiuacc JIMIII.

CocraBuresnsb u pegakrop M.3Bonapes. CII0, Komno3surop, 2009:

Keccen A. «lynn — oy ny» (Kassel A. «Doodle Doo Dooy)
I'pocc V. «Hexno» (Gross W. «Tenderly»)
Play saxophone like «Cannonbally Adderley. / arr. J.Adderley, Jazz

Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpuMepsI MporpaMM nepeBOHOTO IK3aMeHa (3a4eTa)

1 BapuaHT

I'musp P. Pomanc, cou. 45

JIBopxkak A. FOMopecka
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Bapnet D. «Moii nevanbHbIi Manein (Burnett E. «My Melancholy Baby»)
Keccen A. «ymr — oy ny» (Kassel A. «Doodle Doo Dooy)

2 BapuaHT
Ckpsabun A. [Ipemrogus
[ITumanoBckuii K. KpakoBsk
Raksin D. «Laura»

McHugh J. «I’m Shooting High»

IIareIil K1acCe

Ayoumopmnvie 3ausmus 2,5 uaca 6 nedenio

Koncynemayuu 8 uacoe 6 200

3a y4yeOHBIM TOJI Y4YalIMiics JOJKEH ChIrparh JBa 3ayeTa B IEPBOM
MOJTYTO/TUH, 3a9€T W dK3aMEH BO BTOPOM ITOJTYTO/IHH.

MaxopHbie u MUHOPHBIE raMMBbl, TpE3BY4HS, apreKuo,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIICHHBIE BBOJHBIE CENTAKKOPABl B TOHAIHHOCTSIX
JI0 TpeX 3HAKOB B YMEPEHHOM Temme. Xpomaruueckue ramMmbl. (I'amMmbl
UCTIOJIHSIOTCS IITPUXAMHU JIeTallle, JISTaTo WK JPKA30BbIM IITPUXOM). UTeHne HOT
c nmucrta. TpancronupoBanue. HauanbHbIE 2TIEMEHTH IMITPOBH3AITHH.

10-15 sTr0m0B (110 HOTaM).

8-10 mwec.

IIpuMepHBIN penepTyapHbIii CIIUCOK

Ynpasicnenua u smioow

PuBuyn A. 150 ynpaxxuenuii 1y1is cakcopona. M., 1960

PuBuyn A. 40 s1r0110B 117151 cakcodona. M., 1960

COopuuK n30paHHbIX TIOA0B 1Jis cakcodona. Cocrasutens E.Annpees. M.,
1976

I'ammMmel, 3TIOOB1. CocTaButens I .Mamunosckas. M., 2011

Mapxkun FO. [[xa3oBbiii ciioBapb. Menorpad. M., 2002

Puuyn A. IlIxona urpsl Ha cakcodone. Y. |. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975
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[Tpopsuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

HauaneHoe oOydyenue wurpe Ha cakcodoHe. MeTtoamdeckas pa3paboTka.
CocraBurenb A.Oceituyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
\Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodoHe. 12 1Ka30BBIX
YOPaKHEHUMN.

10 mxa3oBeix Menoauii. Bemyck 1. CI16, KommosuTop, 2004

10 mxazoBbix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

Ilvecwt

Xpecromarus s cakcogoHa-aabTa. 4-5 roapl 00yyenusi. CoctaBureib
M.ITanomuukoBa. M., 2005:

Kynepen @. /lnnmxkanc

Kopennu A. XKura

Pumckuit-KopcakoB H. «lIlecap IllemaxaHckol ULapunbl» W3 OMNEPHI
«30JI0TO METYIIOK»

ocTakoBuu J[. PomaHc 13 My3bIki K KHHOQUIBEMY «OBOI

Pamo K.®. TamOypun

Mouaprt B.A. Ponno
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Muxaiinos JI. IlIkona urpsel Ha cakcopone. M., 1975:

I'pur 3. «Tanen AHUTPBI»

Pumckuii-KopcakoB H. «IlecHst uHaniickoro roctsi» u3 onepsl «Caakoy»

Heoroceu K. «ManeHbkuii mactyx»

JIuct @. HoktropH Ne3

Xpecromatuss ais cakcodona-anabra. Cocrapureab b.IIpopsuu. M.,
2005:

Ckpsbun A. Mazypka. Op. 3, Ne3

[Tpoxodner C. «3eneHas poiuia

CBupunos I. «My3bIkanbHbI MOMEHT» U3 [leTckoro anb0oma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Haendel G.F. Allegro (3-e Sonate, Fliite et Piano)

Weber K.M. «Petite Valse et Tyrolienny

TxkazoBomy cakcoonucry. YueOHoe mnocooume. 4 wiaace JIMIIL
CocraBuresb u penakrop M.3sonapes. CII16, Komno3urop, 2009:

Kaprep P. «Manenbkwuii Banbe» (Carter R. «Little Waltzy)

Masuren k. «[Tomuym» (Mulligan G. «Catwalky)

3BonapeB M. «bimo3 Eb»

Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd.,
London:

Warren H. «September In the Rain»

Warren H. «Jeepers Creepersy

Hanley G.F. «Indiana»

IIpuMepsI mporpamMM nepeBoIHOrO IK3aMeHa (3a4uera)

1 BapuaHT
Kynepen ®. «/lunmxanc»
Kopennu A. ’Kura
Kaprep P. Masenbkwii Banbse (Carter R. «Little Waltzy)
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Masmuren k. «[Tomunym» (Mulligan G. «Catwalk»)

2 BApHAHT
Haendel G.F. Allegro (3-e Sonate, Flite et Piano)

Pumckuii-KopcakoB H. «IlecHst unauiickoro rocts» u3 onepsl «Caako»
Warren H. «September In the Rain»
Warren H. «Jeepers Creepersy»

Ilecroi KiIace

Ayoumopnvie 3auamus 2,5 waca 8 neoenio

Koncynemayuu 8 uacoe 6 200

3a y4eOHBIM Troj ydyamuiicsa AOJKEH ChIrpaTh JBa 3ad4eTa B IEPBOM
MOJIYTOJUH, 3a4ET U IK3aMEH BO BTOPOM IOIYTOJUU.

MaxopHble U MHHOpPHBIE TaMMbl B TOHAJBHOCTSX JO YETHIPEX 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIEHHBIE CENTAaKKOPIbI M HMX OOpalleHus.
XpoMmaruyeckre TraMMbl B TOHAJIBHOCTAX (TaMMBbl HCTIONHSIOTCA MITPUXaMU
JeTalie W Jerato, Ju0O JDKA30BBIM - IITPUXOM). UTeHWE HOT C JIKCTA.
TpancnonnpoBanue. CEeKBEHIUU.

10-15 aTr0m0B (10 HOTaM).

8-10 mpec.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smioon

PuBuyn A. 150 ynpaxxuenuii 1yt cakcogona. M., 1960

PuBuyn A. 40 s1ron10B 17151 cakcodona. M., 1960

CoopHuk n3bpaHHbIX 3TIOA0B 11 cakcodona. CocraButens E.AHnpees. M.,
1976

I'ammMmel, 3TIONBI. CocTaButenb I.MamuHoBckas. M., 2011

Mapxkun 1O. [[xa3o0Bsiii cioBaps. Menorpad. M., 2002

PuBuyn A. lllxona urpsl Ha cakcodone. U. . M., 1965

Muxaiinos JI. Illkona urpsr Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977
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HavaneHoe oOydenue wurpe Ha cakcodoHe. MeTtogudeckas pa3paboTka.
CocraBurenb A.Oceituyk. M., 1986

Nnemep K. Meronuueckoe mocoOue 1Mo MMIIPOBU3AIMN IS cakcodoHa U
JPYTUX MY3bIKaJbHBIX HHCTpYMEHTOB. M., Muxaun {uxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boid WIpel Ha cakcodoHe. 12 m1Ka30BBIX
yYIpa)KHEHUI

10 mxazoBbix Menmoauid. Bemyck 1. CI16, Kommosutop, 2004

10 mxa3oBeix Menoauii. Bemyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Varié¢es dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

ITvecwnt
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Xpecromarus Ajs cakcogoHa-aabTa. 4-5 roasl 00ydenus. CoctaBurenb
M.IIanomnukoBa. M., 2005:

Pasens M. Conarnna

I'enpens [.®. Apus ¢ Bapuauusimu

PozoB A. «B nonpaxxanue bennu ['ynmeny»

Uyrynos 0. «bmro3 — Map

Xpecromarus 19 cakcogoHa-ajabTa. 5-6 roapl 00yueHus. CocTaBuTeIb
M.IIanomHukoBa. M., 2005:

Maprunn /Jx. Pomanc

[Temertn /. [Ipecto

JIBopkak A. «PomaHTHUECKas Ibeca»

PaxmannnoB C. «TanbsiHCKas MOJIbKa»

Kocma K. «OnaBiive muctbs»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

xa3zoBomy cakcodoHucTy. YueOHoe mocodue. 4 kaacc JMIIL
CocraButeas u pegakrop M.3Bonapes. CII6, Komno3urtop, 2009:

Jennnc M. «To, yro mpoucxoaut co MHoi» (Dennis M. «Everything
Happens To Me»)

Apuxaiim I «Cnaakas v uynecHass» (Arnheim G. «Sweet And Lovelyy)

Crpetixopn b. «I'peza» (Strayhorn B. «Day Dreamy)

bouda JI. «JlackoBerii noxxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «<On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»
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IIpuMepsI nporpaMM nepeBoIHOrO IK3aMeHa (3ayera)
1 Bapuant
Maptunu Ix. Pomanc
PaxmanunoB C. «TanbsiHCKas TOJIbKaY
Kocma K. «OnaBuime nucTes»
CrpetixopH b. «I'peza» (Strayhorn B. «Day Dreamy)
2 BApHAHT
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’11 Never Stop Loving You»
Kaper B. «On Green Dolphin Street»
CeabMoii ki1ace
Ayoumopnvie 3auamus 3 yaca 8 Heoenro
Koncynemayuu 8 uacos 6 200
3a yd4eOHBIM TOJA YydallWiics MOHKEH ChIrpaTh JBa 3adyeTa B IEPBOM
MOJIYTOJUH, 3a4ET U IK3aMEH BO BTOPOM IOIYTOJUU.
MaxopHble W MHUHOPHBIE TaMMbl B TOHAJBHOCTAX JO TISITU 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIIEHHBIE CENTAKKOP/IbI U UX OOpaIleHUs.
XpoMaTH4EeCKUE TaMMbl B TOHAIbHOCTSIX.
['aMMBbl HCMONHSAIOTCS IMITPUXaMHU JETalle U Jierato, Ju0O0 IKa30BbIM
mTpuxoM. Urenue HOT ¢ nucrta. TpancnonupoBanue. Mirpa cekBeHUINM.
10-15 sTr0710B (110 HOTaM).
4 mechl U 1 mpou3BeIeHUE KPYITHOU (POPMBI.
IIpumepHbIN penepTyapHbId CIIMCOK
Ynpasicnenua u smiooo
PuBuyn A. 150 ynpaxuenuit ayia cakcopona. M., 1960
Puuyn A. 40 stronoB ans cakcodpona. M., 1960
COopnuK n30paHHBIX 3TIOA0B 17151 cakcodoHna. CocraButens E.Annpees. M.,

1976
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I'ammMmel, 3TIOOb1. CocTaButensb I .Mamunosckas. M., 2011

Mapxkun 0. [[xa3o0Bs1it ciioBaps. M., Menorpad, 2002

Puuyn A. IlIxona urpsl Ha cakcodone. U. |. M., 1965

Muxaitnos JI. Illkona urper Ha cakcodone. M., 1975

[Tpopsuy b. OcHOBBI TEXHUKHU UTPHI HA cakcodoHe. M., 1977

HavansHoe oOyuenwe urpe Ha cakcodoHe. MeTtoaudeckas pa3paboTka.
CocraBurenb A.Oceituyk. M., 1986

HNnemep K. Meronuueckoe mocoOue 1Mo MMIIPOBU3AIMN IS cakcodoHa U
JPYTUX MY3BIKaJbHBIX HHCTpYMeHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodoHe. 12 1Ka30BBIX
yIpaXHEHAN

10 mxazoBbix Menmoauid. Beimyck 2. CI16, Kommosutop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955
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50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecoi

Mendelssohn F. «Andante du Concertoy. / Transcription de G. Chauvet

Crepin A. «Les jeux de Pandax». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegrox». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, koropass nmoxkopuwja Mup. Ilonmynasipuble nmpousBeaeHuMs MJist
cakcopona u ¢oprenuano. CocraBuregb U pexakrop B.Axrucos, CIIO,
Kommno3urop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Obliviony

xa3zoBomy cakcoonucty. YdeOHoe mocodue. 5 kiaacc JMIIL
CocraBuress u penakrop M.3sonapes. CI16, Komno3zurtop, 2009:

Bbpanar A. «Bot u Bce» (Brandt A. «That’s Ally)

Jlennuc M. «Houb, koTopyro Mbl HasbiBaimu gHem» (Dennis M. «The Night
We Called It A Day»

Xao60apa ®. «Ter mas menst Becey (Hubbard F. «You’re My Everythingy)

Yunbsmc C. «biro3 baiicun — ctpu» (Williams S. «Basin Street Bluesy)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreams»

IIpuMepsI nporpamMM nepeBoIHOrO IK3aMeHa (3ayera)
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1 Bapuant
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BApHAHT
Bach J.S. «Andante et Allegrox». (1 Sonate Violon et Piano)

Hennnc M. «Houb, kxoTopyro Mbl HassiBau AHéM» (Dennis M. «The Night We
Called It A Day»
Xab0apa ®. «Ter nas mens Bce» (Hubbard F. «You’re My Everythingy)

BocbMoii kiace

Ayoumopmnsie 3ausamus 3 yaca 8 Heodenro

Koncynemayuu 8 uacos 6 200

VYuyanuecss MOTyT UrpaTh Ha 3adeTax JIoOble TPOU3BE/ICHHUS HA YCMOTPEHUE
MPENO/IaBaTelisl; KOJIMYECTBO 3a4ETOB U CPOKH CIIEHHAIBHO HE onpenelieHsl. [lepen
UTOTOBBIM JK3aMEHOM YyYalllMiCs OOBITPHIBAET BBITYCKHYIO IIporpamMmy Ha
3a4eTax, KJIACCHBIX Beyepax U KOHIIEpTax.

MasxopHble U MUHOpPHBIE TaMMbl B TOHAJIIBHOCTSIX /10 MATH 3HAKOB, B TOM
YUCIe JIOMUHAHTCENTAKKOP/Ibl, YMEHBIIIEHHbIE CENTAKKOPAbl U HUX OOpalicHusl.
HcnonHATh B MOABUKHOM TEMIIE PA3IMYHBIMU IITPpUXaMU. UTEHHE HOT C JIUCTA.
TpancnonnpoBanue. rpa cekBeHIUN.

15-20 5Tr0710B (110 HOTaM).

4 mbechl U 1 mpou3BeAeHUE KPYITHOM

IIpuMepHBIH penepTyapHbIii CIIUCOK

Ynpasicnenua u smiooo

NBanoB B. 18 xapakrepHbIX mbec B (hopMe TIOOB i cakcodoHa - coo.
M., 2002

NBanoB B. IlIkona akagemudeckoit urpsl Ha cakcodone. U. 2. M., Muxaun
Huxos. 2004

PuBuyn A. 150 ynpaxnenuii 151 cakcodona. M., 1960

Puuyn A. 40 stronoB ansa cakcodpona. M., 1960
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COopHuk n30paHHbIX 3TI0A0B 1 cakcodoHa. Cocrasurens E.Annpees. M.,
1976

I'amMel, 3TIONBI. CocTaButenb I.MamunoBckas. M., 2011

Mapxkun 0. J[xa3o0Bsiii cioBaps. Menorpad. M., 2002

Puuyn A. IlIxona urpsl Ha cakcodone. U. |. M., 1965

Muxatiinos JI. IlIkomna urpel Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

HavansHoe oOyuenuwe urpe Ha cakcodone. Metoaudeckas pa3padoTka.
CocraButenb A.Oceituyk. M., 1986

Unemep K. Meronuueckoe mocoOue Mo MMIPOBU3AIMU sl cakcooHa U
JPYTUX MY3bIKQJIbHBIX WHCTPYMEHTOB. M., Muxaun Jluxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

ITvecwnt
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AnnOunonn T. Axaxwuo. Ilepenoxenne nns ansr-cakcodona U.JleGenena.
My3bIKaJIbHBI HHTEPHET — KOJUIEIK «/ HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

My3bika, koropass moxkopuwjaa mup. Ilonmynasipubie nmpousBeaeHuMs IJist
cakcopona u ¢oprenuano. CocraBureqb u pegakrop B.Akrucos. CIIO,
Kommno3zurtop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»

xa3zoBomy cakcodonHucty. YueOHoe mocodue. 6 kmace JMIIL
CocraBurens u penakrop M.3sonapes. CII6, Komno3zurtop, 2009:

Ommuarton [I. «IIpocro mpmwxmuck ko mHe» (Ellington D. «Just Squeeze
Mey)

Ponnen A. «/Ba miauer 060 mue» (Ronnel A. «Willow Weep For Mey)

Onnuarton J. «Hactpoenne unauro» (Ellington D. «Mood Indigo»)

Knennep [x. «Bepusie apy3bst» (Klenner J. «Just Friendsy)

IIpuMepsbl nporpamMm BbIMMYCKHOT'0 9K3aMEHAa

1 Bapuant

35



Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»

2 BapuMaHT
Vinci L. «l Sonata» (11— 1V 4ua.)
Goodman B. «Stompin’ At the Savoy»

VYyammecs, mpojopkaroume oOydeHne B 9 Kiacce, CHAIOT BBITYCKHOM
9K3aMeH B 9 Kiacce.

JleBATHIN KJIaccC

Ayoumopmnvie 3auamus 3 yaca 8 Heodenro

Koncynemayuu 8 uacoe 6 200

B nepdarom kmacce oOydaroTcs ydalquecs, KOTOpBIE II€JI€HApPaBICHHO
TOTOBATCSI K  TIOCTYIUICHHI0O B  MpodeCCHOHANIBHYI0  00pa30oBaTeIbHYIO
OpraHu3alui0. YUYEHHUKH JEBATOTO Kjacca WUIpaloT B y4eOHOM TOAy 3a4eT U
PK3aMeH: B Jiekabpe u mae. B nekabpe — kpymnHas dhopma. Ha BbITyCKHOM 9K3aMeH
(uToroBas arTecTanys) BBIHOCUTCS MTporpaMmma ¢ npuOaBIeHUEM ITHECHI.

MaxopHble W MHUHOPHBIE TaMMbl B TOHAJbHOCTAX [0 WIECTH 3HAKOB,
JIOMUHAHTCENTAKKOP/bl, YMEHBIIECHHbIE CENTAaKKOPAbI M WX OOpallleHHUs.
HcnonHeHne B TOABMKHOM TEMIIE Pa3IMYHBIMU IITpUXaMu. BblnoaHeHue
MPAKTUYECKUX 337a4 HAa HUCIIOJIHEHUWE TaMM 10 KBUHTOBOMY KpYry B MOpPSIKE
YBEIMYEHHS] KOJMYECTBA KIIOUEBBIX 3HAKOB. 3HAKOMCTBO C TaMMaMH B
TOHAJIBHOCTSX JI0 CEMH 3HAKOB (B MEUICHHOM Temre). UTeHue HOT C JIHCTA.
TpancnionupoBanue. CEeKBEHIIMH.

15-20 5Tr0710B (110 HOTaM).

4 mpechl 1 | Ipon3BeIeHNE KPYITHOW (POPMBI.

IIpuMepHBIH penepTyapHbIii CIIUCOK

Ynpasicnenusa u smroov

NBanoB B. 18 xapakrepHbix mbec B (Gopme 3TIOMOB IS cakco(oHa-CcoIo.

M., 2002
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NBanoB B. Illkoma akamemuueckodd urpbl Ha cakcodone. Y. 2. Muxaumn
JuxoB. M., 2004

PuBuyn A. 150 ynpaxnenuii 1151 cakcodona. M., 1960

Puuyn A. 40 stionoB ans cakcopona. M., 1960

CoopHuk u3dpaHHbIX ATIOA0B A1s1 cakcodona. CocraButens E.AHnpees. M.,
1976

I'ammel, sTrONBL. CocTaButens I.ManmunoBsckas. M., 2011

Mapxkun 1O. [Ixa30Bbiii crioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. U. . M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoue. M., 1977

HavyansHoe oOyuenuwe urpe Ha cakcodoHe. MeTtoguyeckass pa3padboTka.
CocraButenb A.Oceituyk, M., 1986

HNnemep K. Meronuueckoe mocoOue 1Mo MMIIPOBU3AIMU I cakcooHa U
JIPYTUX MY3BIKaJbHBIX MHCTpYMeHTOB. M., Muxaun J{uxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
\Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955
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50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961
ITvecon
Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939
Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951
Canapos B. Conaruna juist anbr-cakcodoHna u goprenuano, Www.partita.ru
My3bika B cTUjIe peTpo AJd cakcodoHna u poprenuano. CocraBuresb U
peaakrop M.lllanomnukosa. M., 1996
Abp23y O. «Tuko — THKO»
Kepma B. «ITanbusr Pynn»
Bugodt P. «Ma3zanerra»
Jlakt M. «Pyb6aro Bumodrar
Makkep P. «ZKonrmep»
PuBuyH A. «KoHUIEPTHBIN 3TN
Daintree S. «Saxophone Thoughts»
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996
TxazoBomy cakcoonucty. YueOHoe mnocodoume. / wiaacc JMIIL
CocraBuresnb u penakrop M.3sonapes. CII16, Komno3zurtop, 2009:
Konuir JI. «9kerasz Kapuy» (Konitz L. «Kary’s Trancey)
Mannuran k. «JIeBunas tpora» (Mulligan G. «Line For Lyonsy)
I'epuBun JIx. «JletHsas mopa» u3 omepbl «Ilopru u Becey (Gershwin G.
«Summertimey from the opera «Porgy and Bess»)
Apnen I. «Beco mup Ha ctpyne» (Arlen H. «I’ve Got the World On a
String»)
IIpumepsl nporpaMm BBINYCKHOI'O 3K3aMeHAa

1 Bapuant
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CanapoB B. Conaruna asis ansr-cakcodoHa U popTenuano
IepmBun k. «JletHsss mopa» w3 omepbl «llopru u bece» (Gershwin G.
«Summertimey from the opera «Porgy and Bess»)
2 BapHMaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano

Apnen I'. «Becws mup Ha ctpyne» (Arlen H. «I’ve Got The World On A Stringy)

To0o6vie mpedosanusa no knraccam

Cpok o0yueHus1 — 6 Jier

IepBbIii ka1ace

Ayoumopmnvie 3ausmus 2,5 uaca 6 nedenio

Koncynomayuu 8 uacos 6 200

Y4uuThiBasi BO3pacTHbIE U WHIUBUIyAJIbHbIE OCOOEHHOCTH YYEHUKA MOXKHO
cpazy BecTu oOydeHHe Ha anbT-cakcoone. Kparkue cBeieHus MO HCTOPUU
WHCTPYMEHTA. YCTPONCTBO, HA3BaHUE YaCTEH M MpaBHIia yXo0/a 32 CAKCO(HOHOM.

[TonoxeHue Kopmyca, HOT, TOJIOBBI, PYK U MAJIbIIEB, & TAKKE HUHCTPYMEHTA BO
BpeMsi urpbl. HcnonHutenbckoe bixaHue. IloAroroBka K 3BYKOM3BICUEHHIO:
yCTaHOBKA MYHJIIIITYKa BO PTY, PETYIUPOBAHKE S3HIKOM JIBI)KEHUE BBIIBIXaEMOU B
MYHIIITYK CTpyW Bo3ayxa. V3BiedueHue npoaoKUTEIbHBIX 3BYKOB. OObsICHEHHE
U TIPAKTHYECKOE 3HAKOMCTBO C TMOHSATHUSMH aMOYIIIOp, araka 3ByKa, IITPUXHU.
N3yueHue anmimkaTyphbl.

3a y4eOHBIM TOJA YydallWiics MOHKEH ChIrpaTh JBa 3adyera B IIEPBOM
MOJIYTOJIUH, 3a4ET U IK3aMEH BO BTOPOM IOIYTOJUU.

["'amMBI MaXKopHBIE 1 MUHOPHBIE, TOHUYECKHUE TPE3BYUHS B TOHAIBHOCTSX 10
JIByX 3HAKOB B YMEPEHHOM TEMIIE.

["aMMBI UCTIOTHAIOTCS ITPUXAMU JIETAIIIE U JIETaTO.

15-20 3Tr0710B (110 HOTaM).

6-8 meec.
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IIpuMepHBIH penepTryapHbIil CIIUCOK

Ynpasxcnenua u smwown

['ammbl, 3TiOnbI, ympaxkHeHuss nis cakcodoHa 1-3 roael 0OydeHHS.
CocraBurenb u pegakrop M.IlanomHukoBa. M., 1988

Puuyn A. IlIxona urpsl Ha cakcodone. U. |. M., 1965

Npanor B. Illkona akagemuueckoir urpsl Ha cakcodone. U.1. M., Muxaun
Juxos, 2003

Muxatiinos JI. Illkona urpsr Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodore. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue mo HaganmpHOMY 00y4eHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecwt

Xpecromatuss s cakcodona-aabra.  HauyaabHoe  o0yueHwue.
CocraBurensb u penakrop M.lIanomuukosa. M., 1985:

CrapuHHast TMTOBCKas MEeCHA «5 y MaTyIlIKy KuJa

CymapoxoB B. «Becenast Kykyika» U3 nukia «JlecHble KapTUHKN»

CymapokoB B. «JIeHHuBbIN MEIBEKOHOK» U3 UK «JIeCHbIE KAPTUHKI

CymapokoB B. «Ilecenka 0XOTHUKOB» U3 IIUKJIA «JIeCHbIE KapTUHKIN

y6ept . Banbe

bax N.C. Ilecns

Kapenbckast Haponnast necHst «KpacHas nesunay»

bax N.C. «YTpo»

berxosen JI. Dxoce3

Perounkuit @. MajseHpKHi masig

AmepukaHckast HaponHas necHs «IIpocrenkunii mnapess buim

[Tocrakosuy /I. «Bpone mapura»
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Pycckasa HaponHas necHs «OW, yTyIlKa MOs JTyroBasi»

yman P. «Menoaus» u3 «AnpO0Ma JUIsl FOHOILIECTBAY

Kommaneenr 3. Baibc

Myp3suH B. «/lenb koHUHIICS»

AMepuKaHCKasi HapoJiHas necHs «Yapiu u MeBenb»

Hemno — [Ixxonio H. «be3nenymka»

HNBanos B. Illkona akagemuveckoid uUrpol Ha cakcopone. Y.1. M.,
Muxani Iuxos, 2002:

boprasauckuii /. KonbiOenbHas

Pumckuit-Kopcakos H. «/lerckas necenka»

Pycckas naponnas necusa «Ha 3ape»

NBanoB B. «3amok ['amnera»

I'peuanunoB A. «CTy4uT — OpeHUUT

Pycckas naponnas necHs «Ha rope — 1o kanuHa»

berxosen JI. Conaruna

[lTyman P. «ITpuBeT»

Huabemu A. Ckepiio

[Iy6ept ®. «Ix0»

Tpona mxa3za. Ilomyasipablie 3apy0Oe:kHble MeJdoAMU AJasi cakcoGoHAa U
¢oprenunano. Coct. I. ®upruu. CII6, Komnozurop, 2003:

Baiipax P. «Bs3» (Beirach R. «Elmy)

Sur B. «Ilpekpacuas mo6oBe» (Young V. «Beautiful Lovey)

Hennnc M. «Bce, uto mpomcxomutr co muoi» (Dennis M. «Everything
Happens To Me»)

150 Amepuxkanckux mkazoBbix TeMm. Bpmmyck 1. CocraBurenb u
peanakrop B.Kucune. M., My3bika, 1994:

Kern J. «Yesterdays»

Ellington D. «C Jam Blues»

Cory G. «l Left My Heart In San Francisco»

41



Donaldson W. «Yes, Sir, That’s My Baby»

IIpumMepsbl MporpaMm nepeBoOIHOrO K3aMeHa (3auera)

1 BapuanT
Kommnaneen 3. Banbc
berxosen JI. Conatuna
Ellington D. «C Jam Blues»
baiipax P. «Bs3» (Beirach R. «EImy)

2 BapuMaHT
[lTyman P. «IIpuBer»
Huatemmu A. Ckepuo
Kern J. «Yesterdays»
SAnr B. «IIpekpacnHas mo6oss» (Young V. «Beautiful Lovey)

Bropoii kiaacc

Ayoumopnvie 3auamus 2,5 waca 8 neoenio

Koncynomayuu 8 uacoe 6 200

3a y4yeOHBIM TON YYalIMiics OJDKEH ChIrpaTh JBa 3aueTa B IEPBOM
MOJIYTOJIUH, 3a4€T U IK3aMEH BO BTOPOM IOITYTOIUH.

KoHTponb 3a mOCTaHOBKOW KOpITyca, TOJOBBI, PYK, MajbleB, aMOYIIIOPa;
PEKUMOM JIIXaHUS U apPTUKYIISIIHEH.

MaxopHble W MHUHOPHBIE TaMMBbl, TEpIWH, TPE3BYUHs, apreKUO B
TOHAJILHOCTAX JI0 TPEX 3HAKOB B CPEAHEM TEMIIE.

['amMBbl ucnonHsIOTCS WMTpUXaMu jAetaiie W Jjeraro. O3HaKOMJIEHHE C
JI’KA30BBIM IIITPUXOM.

3HAaKOMCTBO C TpaBWJaMu pa3dopa HOTHOTO TEKCTa HEOOJBIINX TIhEC,
yOpakKHEHUs 0 YTEHUI0 HOT ¢ Jjucta. DOopMHUpPOBAHHME HABBIKOB HCIIOJHEHUS
JI)Ka30BOU MY3bIKH.

15-20 »Tr010B (110 HOTaM).

6-8 nbec.

IIpuMepHBIN penepTryapHbIil CIIUCOK
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Ynpasxcnenua u smrwoo

['amMMmbl, 3TIOABI, ynpaxHeHHs miusi cakcodoHa. 1-3 romsl OOydeHHS.
CocraBurenb u pegakrop M.IIanmomHukoBa. M., 1988

Pupuyn A. lllkona urpst Ha cakcodone. U. I. M., 1965

Npanos B. IlIkona akagemuueckoit urpsl Ha cakcodone. Y.1. M., 2003

Npanor B. Illkona akagemuueckoir urpsl Ha cakcodone. U.2. M., Muxaun
ukos, 2004

Muxatiinos JI. Illkona urpsr Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue mo HaganmpHOMY 00y4eHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodoHe. 12 m1Ka30BBIX
YIIPa)KHEHUU

10 mxa3oBeix Menoauii. Bemyck 1. CI16, Kommosutop, 2004

Ilvecwt

Xpecromatuss s cakcodona-aabra.  HauyaabHoe  o0yueHwue.
CocraBurensb u penakrop M.lIanomuukosa. M., 1985:

Yaiikosckuit 1. «Ha Gepery»

[IlocrakoBuy 1. «Xopouu 1eHb»

XayarypsiH A. AHIaHTUHO

berxosen JI. «Hapoanbiil TaHem

Mycoprckuit M. «Ilecuss Mapdsi» u3 onepbl «XoBaHIIMHA

I'ennens [.O. Anaxuo

bpamc U. «Ilerpymika»

Mouapt B.A. «JlepeBeHCKHUIA TaHEI

I'ennens I.O. «I'aBOT ¢ Bapuauusmm»
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Jxa3zopomy cakcogonucty. YuyeOHoe mocodume. 3 kiaacc JAMIIL
CocraButeas u pegakrop M.3Bonapes. CII6, Komno3urtop, 2009:

Xaacon Y., Mwic WM. «JIlynnas popoxkka»  (Hudson W., Mills 1.
«Moonglowy)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

JIxone K. «Cocuuraii» (Jones Q. «Count’emy)

Crpeitun Jx., Jlmak X. «Manenskue nirynoctm» (Strachey J., Link H.
«These Foolish Thingsy)

Tépk P. «IlpoBoxas momoit neBymky» (Turk R. «Walking My Baby Back
Homey)

150 AmepuxkaHckux 1Ka3oBbIx TeMm. Bbimyck 1. CocraBurtenab u
peanakTop B.Kucune. M., My3bika, 1994:

Arlen H. «Over the Rainbow»

Strayhorn B.& Ellington D. «Satin Doll»

IIpuMepsI mporpamMM nepeBoIHOIO IK3aMeHa (3auera)

1 BapuaHT
Mycoprckuit M. «Ilecust Mapdsi» u3 onepbl «XOBaHIIUHA»
I'ennens [.O. «['aBOT ¢ BapuanusiMmmy»
I'pocc VY. « Hexxno» (Gross W. «Tenderlyy)
Iloxonc K. «Cocuwmrait» (Jones Q. «Count’emy)

2 BapMaHT
I'egnens [.O. Anaxno
Momapr B.A. «/lepeBeHCKUI TaHEI»
Xancon Y., Muic U. «Jlynnas gopoxkka» (Hudson W., Mills 1. «Moonglowy)
Crpeitun Jx., Jluak X. «Manenbkue rayrmoctu» (Strachey J., Link H. «These
Foolish Things»)

Tpernii kiaacc

AyoumopHnvie 3auamus 2,5 uaca 8 Heoeno

Koncynemayuu 8 uacoe 6 200
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3a y4ueOHBIM TON YYAIIMICS OJDKEH ChITpaTh JBa 3adeTa B IEPBOM
MOJIYTOJINH, 3a4ET U 3K3aMEH BO BTOPOM IOIYTO/IHH.

MaxkopHble HW MHHOPHBIE TaMMBbl, TEPLUH, TPE3BYUHs, apIEIKHO,
JIOMUHAHTCENTAKKOPAbl B Ma)XOPHBIX raMMaX W YMEHBIICHHbIC CENTaKKOP/Abl B
MHUHOPHBIX FraMMaXx B TOHAIBHOCTSX /10 TPEX 3HAKOB B CPETHEM TEMIIE.

XpomaTudeckasi raMmma.

['aMMBbI UCMIONHSIOTCS MTPUXaMHU JETalle W JIeraro, a TaKXe IKa30BbIM
HITPUXOM.

VYhpakHeHHs] 0 YTEHUIO C JIMCTA U TPAHCIIOHUPOBAHHUIO JIETKOIO HOTHOTO
TEKCTa.

10-25 s1ron0B (o HoTam). 8-10 mhec.

IIpuMepHBIN penepTryapHbIil CIIUCOK

Ynpasicnenua u smioow

[amMbl, 9TIOABI, yHOpaxkHeHUs s cakcoona. 1-3 roabl 0OOydeHUS.
CocraButenb u penakrop M.IllanomnHukosa. M., 1988

I'ammMmel, 3TIOOBI. CocTaButensb I.Mamunosckas. M., 2011

Npanor B. Illkona akagemuueckoir urpsl Ha cakcodone. Y.2. M., Muxaun
Hukos, 2004

Pupuyn A. lllxomna urpsi Ha cakcodone. Y. I. M., 1965

MuxaiinoB JI. Illkona urpe Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

AnpnpeeB E. Ilocobue mo HaganpbHOMY 00ydeHHMIO UTpe Ha cakcodone. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
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Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boid Hrpel Ha cakcodoHe. 12 m1Ka30BBIX
YIIPAKHECHUU.

10 mxa3oBeix Menoauii. Bemyck 1. CI16, Kommosutop, 2004

10 mxazoBbix Menoauid. Beimmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwt

Xpecromatuss g cakcodgoHa-aabra.  HavyaabHoe — o0yueHwue.
Cocrasurensb u pegakrop M.IllanomunkoBa. M., 1985:

[Tpoxodwer C. «IlecHs 6€3 caoB»

YHarikosckuit I1. «I'pycTHas necenka»

berxosen JI. Conaruna

[wuTTe JI. DTIOR

bax 1. C. Apus

He6toceu K. «ManeHbkuil HErpUTEHOK

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienny

Schomann R. «Scénes d’ enfants»: «Réverie»

xa3zoBomy cakcogonucty. YuyeOHoe mocodume. S5 kuaace JMIIL
CocraBuress u penakrop M.3sonapes. CII16, Komno3zurtop, 2009:

Jxonce K. «IIporynka ciona» (Jones Q. «Elefant’s Walky)

Xwurt JIx. «Tomsko myist muaopa» (Heath J. «For Minors Onlyy)
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OBanc P. «Hukakoii mynsi» (Evans R. «No Moon At Ally)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpumepsl nporpaMmMbl NMepeBOAHOI0 IK3aMeHa (3a4yeTa)

1 BapuanT
He6rocen K. «ManeHbKkuil HErpUTEHOK
Tartini G. Grave
Raksin D. «Laura»

OBanc P. «Huxkakoi ayasl» (Evans R. «No Moon At Ally)

2 BapuMaHT
Weber K. «Petite Valse et Tyrolienny
Schomann R. «Scénes d’ enfantsy»: «Réverie»

Xut k. «Tonsko s munopa» (Heath J. «For Minors Onlyy)
Roemheld H. «Ruby»

YerBeprhlil KIace

Ayoumopmusie 3auamusa 3 yaca 8 Heoenro

Koncynomayuu 8 uacoe 6 200

3a y4yeOHBIM TONI Y4YaIIMIiCs JOJKEH ChIrpaTh JBa 3adeTa B TIEPBOM
MOJIYTOIUH, 3a4€T U DK3aMEH BO BTOPOM IOITYTOJTUH.

MaopHblec ¥ MHUHOPHBIC TaMMbl B TOHAJIBHOCTSIX JO YETHIPEX 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIIEHHBIE CENTAaKKOPIbI M HMX OOpalleHus.
XpoMaTuyecKnue TaMMbl B TOHAIBHOCTAX (TaMMbI HCIIONHSIOTCS IITPUXaMHU
JIeTallle U JIeraro, JIM0O JHKA30BBIM IIITPHXOM).

3HAKOMCTBO C MEJIM3MaMU, TEXHUKOHN U CIIOCO0aMU UX UCTIOTHCHHUS.

PerynsipHble 3aHATHS 1O YTEHHUIO HOT C JIUCTA M TPAHCHOHUPOBAHUIO

HCTPYAHBIX IILCC. PEIBy‘-II/IBaHI/Ie JA7Ka30BbIX MCJIIOANYCCKHX (bpa:; JJIA CeKBeHHHﬁ.
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HauanbHble HaBBIKUM UMIIPOBU3ALINN.

10-15 sTr01M0B (110 HOTaM).

4 nbecwl 1 1 pou3BeieHne KPyITHOU (OPMBI.

IIpuMepHbIN penepTryapHbIil CIIUCOK

Ynpasicnenua u smrwowo

I'amMel, 3TIONBI. CocTaButenb I.MamunoBckas. M., 2011

Pupuyn A. lllkona urpsl Ha cakcodone. U. . M., 1965

Muxatiinos JI. Illkona urpsr Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AngnpeeB E. Tlocobue no HauanpHOMY 00y4YeHHIO Urpe Ha cakcodoHe. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
\eb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodone. 12 1Ka30BBIX
yIpaXHEHAN

10 mxazoBbix Menoauid. Bemmyck 1. CI16, Kommosurop, 2004

10 mxazoBbix Menoauid. Beimyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

ITvecni

Xpecromarus s cakcoona-auabra. 4-5 roasl 00yyenus. CocraBurelib
M.IIanomHukoBa. M., 2005:

Pagesar M. Conarnua
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I'ennens [.®. «Apusd ¢ BapuanusiMm»

Po30B A. «B nogpaxxanue bennu I'ynmeny»

Uyrynos 0. «bmiro3 — Mapm»

Xpecromarus 19 cakcogoHa-ajabTa. 5-6 roapl 00yueHusi. CocTaBuTeIb
M.IIanomHukoBa. M., 2005:

Maptunu x. Pomanc

[Temertn /. [Ipecto

JIBopkak A. «PomaHTHueCKas beca»

PaxmannnoB C. «TanbsiHCKasa MOJIbKa»

Kocwma K. «OnaBmme aucTbsi»

Konueprnsbiii  penepryap cakcodonmncra. COOpHMK mbec IJd
cakcodona-anbra. Beinyck 1. CocraBuresr B.MscoenoB. M., CoBpemeHnHasi
My3bika, 2008:

®ypmanoB B. «OceHHsist MeIoaus»

AxumoB K. « Ter-a-tet». Crouta ajist cakcooHa-anbTa u (poprenuano

IIbechl B nepesioxkeHun s cakcogona u ¢poprennano A.PuBuyna. M.,
HN3narennckuit 1om «Kommnozurop», 2000

He6roceu K. «Manenbkuii mactyx»

Heo6toceu K. «JIyHHBINM cBET»

Pagenb M. «IIbeca B popme xabaHepb»

PaBens M. «IlaBana crisiien KpacaBUIbDy

PaBens M. «Paiickue nTuib

Xpecromatust s cakcodona-aabra. CocraBureas b.IIpopsuu. M.,
1978:

CrpaBunckuit 1. «Ilactopanb»

Ckpsioun A. Ipemtoqus op. 39, Ne 3

Ckpsibun A. Mazypka op. 3, Ne 3

Albeniz I. Tango op. 165, Ne 2
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Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G.Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

:xazoBoMy cakcooHucTy. YueoHoe mocodoume. 4 xkiaacce JIMIIL
CocraBures u penakrop M.3Bonapes. CI16, Komno3zurtop, 2009:

Hennnc M. «To, uyto mpoucxomuT co MHoi» (Dennis M. «Everything
Happens To Me»)

Apnxaiim I'. «Cnankas u uynecHas» (Arnheim G. «Sweet And Lovelyy)

Crpetixopn b. «I'pé3a» (Strayhorn B. «Day Dreamy)

bonda JI. «Jlackoserii noxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «<On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»

IIpumepsbl nporpaMmmel MePEeBOAHOI0 IK3aMEHA

1 Bapuant
Maptunu x. «Pomanc»
PaxmanunoB C. «TanbsHCKas MOIbKa»
bonda JI. «JlackoBbrit noxxauk» (Bonfa L. «Gentle Rainy)

Kocwma K. «Omasiime JTUCThI))
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2 BapuaHT

Chopin F. Nocturne. Op. Posth.

ITemerru M. I[Ipecto

Hennnc M. «To, uro mpoucxoaut co mHoi» (Dennis M. «Everything Happens To
Me»)

Kaper B. «<On Green Dolphin Street

IIaTeIil KIacCC

Ayoumopnvie 3auamus 3 yaca 8 Heoenro

Koncynemayuu 8 uacoe 6 200

VYuyarnuecss MOTYT UrpaTh Ha 3aueTax JitoOble MPOU3BEACHUS IO YCMOTPEHUIO
MPENo/IaBarelisd; KOJUYECTBO 3aU€TOB U CPOKH CHEHUAJIbHO HE OMNPECIICHBI.
VYuuteiBasg (usnonornyeckue OCOOCHHOCTH U KEJIaHUE Y4alllerocsi BO3MOXKHO
nanbpHelee o0ydeHrue Ha TeHOP-cakcooHe.

I'maBHas 3amaya mATOro Kjacca — MPEAOCTAaBUTh BBITYCKHYIO MPOrpaMMy B
MaKCUMajbHO KadecTBeHHOM Buje. Ilepen sk3aMeHOM ydalluiicsi OOBITpHIBAET
BBIITYCKHYIO ITPOTPaMMy Ha 3a4€Tax, KJIIACCHBIX Beuepax M KOHIIEPTaX.

MaxxopHble W MHUHOPHBIE TaMMbl B TOHAJBHOCTAX JO TISITU 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIIEHHbIE CENTAaKKOPIbl M HMX OOpalleHus.
Xpomatndyeckue raMmbl. VICHOMHATP B MOABHXKHOM TEMIE  Pa3IUYHBIMU
HITPUXAMHU.

CucremMaTtnyeckue yopakKHEHHs 1O UYTEHUI0 HOT € JIucTa |
TPaAHCIIOHUPOBAHUIO JIETKUX Mbec. PazydnBaHue [HKa30BBIX MeEJIOAUMYECKUX ¢pa3s
JIJIsl CEeKBEHIIMM. Pa3BUTHE HABBIKOB UMITPOBU3AIIUN

15-20 »Tr010B (110 HOTaM).

4 meechl U 1 mpou3BeIeHUE KPYITHOU (POPMBL.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpascnenua u smrwoo

PuBuyn A. 150 ynpaxnenuii 151 cakcodona. M., 1960

Puuyn A. 40 stronoB ans cakcopona. M., 1960
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COopHuk n30paHHbIX 3TI0AOB 1 cakcodoHa. CocraBurens E.Annpees. M.,
1976

I'amMel, 3TIONBI. CocTaButenb I.ManmuHnoBckas. M., 2011

Mapxkun 0. J[xa3o0Bsiii cioBaps. Menorpad. M., 2002

Puuyn A. IlIxona urpsl Ha cakcodone. U. |. M., 1965

MuxaiinoB JI. Illkona urpsr Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

HavansHoe oOyuenuwe urpe Ha cakcodoHe. MeToauyeckas pa3paboTka.
CocraButenb A. Oceituyk. M., 1986

Unemep K. Meronuueckoe mocoOue Mo MMIIPOBU3AIMU sl cakcodoHa u
JPYTUX MY3bIKaJIbHBIX HHCTPYMEHTOB. M., Muxaun J{uxos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961
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Ivecor

XpeCTOMaTHﬂ OJIA CaKCO(l)OHa-aJIbTa. CocTaBuresib M peaaKkTop
M.IIanomHukoBa. M., 1989

broccep I. «Actypua» (PaHTa3us Ha UICIAHCKUE TEMBI)

bax U.C. «Cununuana u Amterpo» u3 Conatel Ne 2 nist predTsl u
dboprenuano

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonetta» for Saxophone & Piano, op.6, G.Schirmer,
Inc., US.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NeNe 2,3. Polskie Wydawnictwo
Muzyczne, 1974

Kamnukosnu I'. «Pomantnueckuii Bajascy. M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» o0p.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

53



Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley,

Jazz Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyesy»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rainy

Warren H. «Jeepers Greepersy

Hanly J.F. «Indiana»

TxazoBomy cakcoonucry. YueOHoe mocodome. / wiaacc JMIIL
CocraBures u penakrop M.3sonapes. CII16, Komno3zurtop, 2009:

Yomnep T.- bpyke I'. «Uepnoe u neuansrnoe» (Waller Th. — Brooks G. «Black
And Bluey)

Mupunr Jx. «KomsibenpHas ntiuubero ocrposa» (Shearing G. «Lullaby Of
Birdland»)

IIpumepsl NporpaMm BbINMYCKHOI'0 3K3aMeHAa

1 BapuaHTt
bax U. C. «Cuuunnuana u Amnerpo» u3 Conatsl Ne 2 uist GpuielTel 1 popTenuaHo
Hanly J.F. «Indiana»
Young V. «Street Of Dreams»

2 BapuaHT
broccep I'. «Actypua» (PaHTa3us Ha HCTIAHCKUE TEMBI)
Mupunar k. «KoneibenpHass ntuubero octposa» (Shearing G. «Lullaby Of
Birdlandy)
Yomnep T.- bpykce I'. «Uépnoe u neuansroe» (Waller Th. — Brooks G. «Black And
Bluey)
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Yyammiicsi, mpojopKaronuii oOydeHne B 6 Kiacce, CIaeT BBIMYCKHOU
’K3aMeH B 6 Kiacce.

IllecToit K1acc

Ayoumopmuwie 3auamus 3 yaca 8 Heodenro

Koncynemayuu 8 yacos 6 200

B mecrom kiacce oOyyaroTcs ydaiiudecs, KOTOpbIEe II€JeHApaBIECHHO
TOTOBATCA K  TOCTYIUIGHHIO B  Tpo(ecCHOHAIBbHYI0  00pa30BaTeIbHYIO
OpraHu3alyio. YYEHUKHU IIEeCTOro Kiacca HUIrpalT B Y4eOHOM TOIy 3a4eT u
’K3aMeH: B Jiekabpe u mae. B nekaOpe — kpynHas ¢opma. Ha BbITyCKHOM 3K3aMeH
(uToroBas arTecTanys) BHIHOCUTCS MTporpamMma ¢ JI0MOJHUTEIbHOMN MbECOM.

MaxopHble W MHHOPHBIE TaMMbl B TOHAJIBHOCTAX JO IISATH 3HAKOB,
JOMHUHAHTCENTAKKOP/IbI, YMEHBIIEHHBIE CENTAaKKOPABI W HMX OOpaIleHus.
HcrionHaTh B HOABUKHOM TEMITE€ PA3TUYHBIMU IITPUXAMHU.

3HaKOMCTBO C TaMMaMH B TOHAJBHOCTSX /IO CEMH 3HAKOB (B MEJICHHOM
TEeMIIe).

Pa3BuTHe HaBbIKa YTEHUS C JIUCTA, YIPAXKHEHUS 110 TPAHCTIOHUPOBAHUIO.

AKTHBHBIC PETYJISpHBIC YIPAXHEHUS B CBOOOAHOW WMIIPOBH3AIlMN Ha
3aJJaHHYIO TEMY.

15-20 sTI0110B.

4 nbeckl 1 1 pou3BeeHne KpynHOU GOpPMBI.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smiooo

PuBuyn A. 150 ynpaxunenuii 1js cakcodona. M., 1960

Puuyn A. 40 stronoB ans cakcopona. M., 1960

CoopHuk n3bpaHHbIX 3TIOA0B 11 cakcodona. CocraButenb E.Auapees. M.,
1976

I'ammMmel, 3TIOOB1. CocTaButens I .Mamunosckas. M., 2011

MapxkuH FO. [[>xa30BbIii ciioBaps. Menorpad. M., 2002

PuBuyn A. lllxona urpsr Ha cakcodone. U. . M., 1965
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Muxaiinos JI. Illkona urpsl Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

HavansHoe oOyuenuwe urpe Ha cakcodoHe. MeToauyeckas pa3paboTka.
CocraBurenb A.Oceituyk. M., 1986

Nnemep K. Meronuueckoe mocoOue 1Mo MMIIPOBU3AIMU JUIs cakcodoHa U
JIPYTUX MY3bIKAJIbHBIX HHCTpyMeHTOB. Muxaun {ukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris,1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ivecot

Xpecromarus s cakcoona-auabrTa. 4-5 roasl 00yyenus. CocraBurelib
M.IllanomuukoBa. M., 2005:

Mopuc I1. «Ilecus nns mambl», «llpirankay u3 Croutbl sl cakcooHa U

opkectpa «Kaptunsl [IpoBanca»
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Muxaiinos JI. lllkosna urpel Ha cakcodone. M., My3bika, 1975:

Tajina Y. Agaxuo

Heb6roccu K. «ManeHbKkuii mactyx»

JIuct @. HoktropH Ne 3

Tomuc A. «MuHHaTIOpa»

Konueprusniii  penepryap cakcodonucra. COOpHHUK mbec IS
cakcogona-anbra. Beimyck 1. CocraButens B.Mscoenos. M., CoBpemenHast
My3biKa, 2008:

®ypmanoB B. «BaoxHoBeHUE)

@®ypmanoB B. Ckepuo

MsicoenoB B. «Apxauk — 051103

bax U. C. Ckepuo u3 croutsl h-moll

O®unk H. «Bocnomunanue»

PuBuyH A. «KOHLIEPTHBIN 3TION

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

:xazoBomy cakcooHucty. Yueonoe mnocodue. 8,9 kuaaccnr JMIIL

CocraButeas u pegakrop M.3Bonapes. CII6, Komno3urtop, 2009:
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Sur JI. «IlatrauacoBoii mkaiiBy (Young L. «Jive At Fivey)
Kaptep b. «Jlerkue nenwru» (Carter B. «Easy Moneyy)
Xedtu H. «IIponunarensuno» (Hefti N. «Cute»)
[Mapkep Y. «Mowu 3ammieBbie Oammaukm» (Parker Ch. «My Little Suede
Shoesy)
Bbponbenn A. «He cnpammBaii mouemy» (Broadbend A. «Don’t Ask Why»)
JIprouc Jx. «JIxanro» (Lewis J. «Django»)
IIpuMepsl NporpaMMsbl BHIYCKHOTO 3K3aMeHA
1 Bapuant
PuBuyH A. «KOHUEPTHBIN 3THOI»
Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level
Xedtu H. «IIponurnarensuo» (Hefti N. «Cutey)
Bponbenn A. «He cnpammBaii mouemy» (Broadbend A. «Don’t Ask Why»)
2 BapuaHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
Sur JI. «IlatruuacoBoit mkaiie» (Young L. «Jive At Fivey)

JIprouc k. «Jxanro» (Lewis J. «Django»)

I1l. TPEBOBAHUS K YPOBHIO ITIOAI'OTOBKH YUAIIIUXCA

JlanHasi mporpaMMa OTpakaeT pazHOoOpa3ue penepryapa, aKaIeMHUUECKYIO
HAIPaBJIICHHOCTh ydeOHOTO mpeaMmeTa «CrnenuanbHOCTh (CakcooH)», a Takke
BO3MOXKHOCTh HWHJUBHUAYAJILHOTO TOAXOAa K KaxaoMmy YyueHuKy. ColepixaHue
nporpaMMbl  HampaBiIE€HO Ha OO0ecCIeYeHHue XyI0’KeCTBEHHO-ICTETUUECKOTO
pa3BUTHS JIMYHOCTH W TPUOOPETEHHUS €10 XYA0KECTBEHHO-UCIIOTHUTEIbCKUX
3HAHUM, YMEHUN U HABBIKOB.

Peafzu3az4uﬂ npozcpammasl obecneuusaem:
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HaJlMYyue y y4yallerocs MHTEpeca K  MY3BIKAIBHOMY  MCKYCCTBY,
CaMOCTOSITEIIbBHOMY MY3bIKQJIbHOMY HCIIOJIHUTENBCTBY;

C(OPMUPOBAHHBIN KOMIUIEKC HUCHOJHUTEIbCKUX 3HAHWM, YMEHUH U
HAaBBIKOB, TMO3BOJSIIOUIMA  HCIOJIB30BaTh  MHOTOOOpa3HbIE  BO3MOXKHOCTHU
MY3BIKQJIBHBIX ~MHCTPYMEHTOB Ui JOCTMXKEHMsI HamOojee yOeIuTenbHON
VMHTEPHPETAlUd aBTOPCKOTO TEKCTa, YMEHHsS CaMOCTOSTEIIbHO HAaKallJMBaTh
penepryap U3 MYy3BIKaJIbHBIX IIPOU3BEACHUM PA3NIMYHBIX JIMOX, CTHIEH,
HaIpaBJICHUI, )KaHPOB U (OpM;

3HAHWE B  COOTBETCTBMM  C  MPOrPaMMHBIMA  TPEOOBAHUSIMU
UCITOJIHUTEILCKOTO pPernepTyapa, BKJIIOYAIOMIET0 MPOU3BEACHUS 3apyOCKHBIX U
OTEYECTBEHHBIX KOMIIO3UTOPOB pAa3HbIX MCTOPUYECKUX I[IEPUOJAOB, CTUIEH U
YKaHPOB KJIACCUYECKOMN U J)KA30BOM MY3BIKH;

3HAHUE Xy 0KECTBEHHO-UCIIOIHUTEIbCKUX BOZMOXKHOCTEHN cakco(oHa,

3HaHUE MPO(EeCCUOHAIBHON TEPMUHOJIOTHH;

HaJIMYyue YMEHUU 110 YTEHHIO C JINCTA U TPAHCIIOHUPOBAHUIO MY3BIKAJIbHBIX
IPOU3BECHUH pa3HbIX KaHPOB U POpM;

HaBbIKM II0 BOCIHUTAHUIO CIYXOBOTO KOHTPOJI, YMEHMIO YIIPaBISTh
IIPOLIECCOM HCITOJIHEHUS MY3BIKAJIBHOIO IIPOU3BEACHNS;

HaBBbIKM [0 MCIOJIB30BAHUIO MY3BIKAJIbHO-UCIIOJIHUTEIBCKUX CPENCTB
BBIPA3UTENBHOCTH, BBIMOJHEHUIO  aHAjdW3a MWCHOJHIAEMBIX  IMPOU3BEINECHUN,
BJIAJICHUIO PA3JIMYHBIMU BUJAMU TEXHUKHU MWCIIOJHUTENIBCTBA, HUCIIOJIb30BAHUIO
XYyJI0’)KECTBEHHO ONPABAAHHBIX TEXHUUYECKUX IPUEMOB;

HaJIM4KMe TBOPYECKOM MHMIIMATHBBI, CPOPMUPOBAHHBIX MPEICTABICHUN O
METOJIMKE pa3yuynMBaHUs MY3BIKAJIbHBIX IMPOU3BEACHUN U MpueMax paboOThl Haj
VCIIOJTHUTEIbCKUMU TPYIHOCTSIMU;

HAJIMYUE MY3BIKAJIIHOM MaMsTH, Pa3BUTOTO MOJU(GOHUYECKOTO MBIIIICHHUS,
MEJIONYECKOr0, JIAJOTapMOHUYECKOT0, TEMOPOBOTO CIIyXa;

HaJIM4YUe DJIEMEHTApPHBIX HABBIKOB PENETULMOHHO-KOHLEPTHON padoThl B

Ka4€CTBEC COJIHCTA.
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V. ®OPMbI U METO/IbI KOHTPOJIS, CAHCTEMA OLHEHOK

1.  Ammecmayus: yenu, 8uovl, popma, cooeprcarue

OCHOBHBIMH BUJaMU KOHTPOJIS YCIIEBAEMOCTHU SBIISIOTCS:

® TEKYIIM KOHTPOJIb YCIIEBAEMOCTH YUaIIUXCS,
® TPOMEXKYTOUHAs aTTeCTallus,
® UTOrOBas aTTeCTallUsl.

Kaxxap1il Bua KOHTPOJISt UMEET CBOM 11€JIH, 33]1a4i, (DOPMBI.

Texkymuii KOHTPOJIb HANpPaBICH Ha MOJAJEP)KaHUE YUCOHOM TUCHIUIUIMHBI,
BBISIBJICHUE OTHOILEHUS K MPEIMETY, HA OTBETCTBEHHYIO OPTaHU3ALMI0 JOMAITHUX
3aHATUN, UMEET BOCHHUTATEIbHBIC LEIH, MOXET HOCUTh CTUMYJIHUPYIOLIUN
xapakTtep. Tekyluid KOHTPOJb OCYIIECTBISIETCS PETYISPHO NpernofaBaTelieM,
OLICHKM BBICTABJISIOTCS B JKypHaJl W JHEBHUK yuamierocs. llpu oneHuBaHuu
YUUTHIBACTCS:

- OTHOIIICHHUE YYEHHUKA K 3aHITHSIM, €T0 CTapaHus U MPUIICKHOCTD;

- Ka4€CTBO BBIMOJIHEHUS MTPEIJIOKEHHBIX 3a/laHUM;

- UHUIUATUBHOCTH U MPOSIBIEHUE CAMOCTOSITEIFHOCTH KaK Ha yPOKE, TaK U
BO BpeMsi JJOMaITHel padoThI;

- TEMIIbI IPOJABUKECHUS.

Ha ocHoBaHMM pe3yibTaTOB TEKYNIErO KOHTPOJIS BBIBOJSTCS YETBEPHBIC
OLICHKH.

Oco0oii  (popMOil TEKyIIEro KOHTPOJS SBISETCS KOHTPOJBHBIA YpOK,
KOTOPBI MTPOBOIUTCS MPETOIaBaTeNieM, BEAYIIIUM MTPEIMET.

IIpome:xxyTouHast arrecTanMs  OINpelEsieT  YCIEIIHOCTb  Pa3BUTHUSA
y4allerocsi U CTENeHb OCBOEHUS UM Y4YeOHBIX 3aJau Ha OIpPEACJICHHOM 3Tarle.
Haubonee pacnpocTpaneHHbIMU (hopMaMH POMEKYTOUHOM aTTeCcTallu SBISIOTCS
KOHTPOJbHBIC YPOKH, TMPOBOAWMEIC C TPHUIVIAIICHHEM KOMHCCHH, 3a4eThl,
aKaJeMHYECKHE KOHIIEPTHI, TEXHUIECKUE 3aUeThI, IK3aMEHBI.

Kaxnast ¢opma mpoBepku (KpoMme MEPEeBOAHOTO 3auera (dK3aMeHa) MOXKET

OBITh KakK Tu(dhepeHIInPOBaHHON (C OIIEHKOH ), Tak U He TU(hepeHIIMPOBAHHOM.
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[Ipu omneHuBaHUM OO0S3aTEIBHBIM SBISACTCS METOIUYECKOE OOCYXKICHHE,
KOTOPOE JIOJKHO HOCUTh PEKOMEHIaTeIbHbIN, aHAIUTUIECKUN XapaKTep, OTMEUaTh
CTENIEHb OCBOCHMSI y4eOHOTrO Marepuaia, aKTUBHOCTb, MEPCIEKTUBBI M TEMII
pa3BUTHS YUCHUKA.

Ha ycmompenue aomunucmpayuu yuacmue 8 KOHKYPCAX —MOdNCEM
NPUPABHUBAMbCA K BbICIMYNICHUI0 HA AKA0eMUYecKux KOHYepmax u 3ademax.
Ilepesoonou sx3amen s6nsaemcs 0053amebHbIM 01l 8CEX.

[TepeBomHOM 3a4eT (PK3aMeH) MPOBOIUTCS B KOHIIEC KaXIOTO Y4eOHOTO roja,
OTIpeNemsieT KayeCTBO OCBOCHHUSI yueOHOTO Marepuana, YpPOBEHb COOTBETCTBHS C
y4eOHBIMM 3a]la4aMu To/1a.

KoHTponbHBIE ypOKM M 3a4eThl B paMKaX IPOMEXKYTOYHOM aTTeCTaluu
IPOBOJATCA B KOHIE YYEOHBIX TONYTOAMM B CYET AayJUTOPHOTO BpPEMEHH,
npeaycMoTpeHHoro Ha mpeamer «CrenuanbHOCTh  (cakco(oH)». DK3aMEHBI
MIPOBOATCS 3a MpeesiaMU ayJJUTOPHBIX YUECOHBIX 3aHATUH, TO €CTh IO OKOHYaHUHU
MPOBENICHUS YYEOHBIX 3aHATHH B y4eOHOM TOAY, B paMKaxX TMPOMEXYTOUHOMN
(?K3aMEHAIIMOHHOMN ) aTTECTAINH.

K »sKk3ameHy momycKaroTCsl ydamiuecs, IOJHOCTHIO BBHITIOJHHUBINNAE BCE
y4eOHbIE 3aJJaHuS.

[To 3aBepiieHUM 3K3aMeHa JIOMYCKAETCS €ro mepecaaya, €CiM yJaluics
MONYYWJT HEYIOBIETBOPUTEIBHYIO OILIEHKY. YCIOBHS TMEpecAayd U IMOBTOPHOMN
ClayM dK3aMeHa OMPEENICHbl B JIOKAIbHOM HOPMAaTHBHOM aKTe€ 00pa3oBaTelbHOMN
opranuzauuu «llosoxxeHne O TeKylmeM KOHTPOJIE 3HAHUM U IPOMEKYTOUHOU
aTTeCTalliy yUYaIIuXCs.

Hrorosasi arrecranusi (BBIIYCKHOM JK3aMeH) OIpENEIACT YPOBEHb U
Ka4eCTBO BJIQJCHHUS IIOJIHBIM KOMIUIGKCOM MY3BIKQJIbHBIX, TEXHHYCCKUX U

XYA0KCCTBCHHBIX 3aa4 B paMKax HpGI[CTElBJ'ICHHOfI COJILHOM IIporpaMmal.
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2. Kpumepuu oyenxu
Taonuua 4

5 («OTIIUYHOY) TEXHUYECKHM KaYeCTBEHHOE M XYIOXKECTBEHHO
OCMBICIICHHOE HCIIOJIHEHHE, OTBEYAIOLIEE BCEM

TpC6OBaHI/IHM Ha JaHHOM J3TalIC O6y‘{CHI/IH

4 («xoporuio») OLICHKa OTpa)XxaeT TIPAMOTHOE HCIOJIHEHUE, C
HEOOJBIIMMU HelodYeTaMHu (KaK B TEXHUYECKOM

IIJIaHC, TaK U B Xy,ZIOH(eCTBeHHOM)

3 («yHIOBIETBOPUTEIHHOY) WCIIOJTHCHUE c OONIBIIMM  KOJIMYECTBOM
HEJ0YETOB, a HMEHHO: HEIOYYCHHBIM TEKCT,
cinabas TEXHUYCCKAS ITOATOTOBKA,
MaJIOXy/JI0KECTBEHHAs UTPa, OTCYTCTBHE CBOOOIBI

HUI'POBOTO allllapara 1 T.[.

2 («HEeydOBIETBOPUTEIIBHO») | KOMILIEKC HEI0CTATKOB, SBIIFOIIMICS
CJIEICTBUEM OTCYTCTBHUS JOMAalIHUX 3aHATUH, a
TAKXKE TUIOXOM TMOCEHaeMOCTH  ayIMTOPHBIX

3aHATUH

«3aueT» (0e3 OIEHKH) OTPAXKAET I0CTATOYHBIA YPOBEHB MTOATOTOBKHU U

HCIIOJIHCHUA Ha JaHHOM JTallc O6y‘l€HI/I$[

Cornacuo ®I'T, nanHasg cucTeMa OIIEHKH KaueCTBa HCIIOJHEHUS SBIISCTCS
OCHOBHOM. B 3aBUCHMOCTH OT CIIOKHMBIITUXCSI TPATUIIUNA TOTO WIJIM HHOTO YIECOHOTO
3aBEACHUSA U C YUETOM IIeJeCcOO00pa3HOCTH OIICHKAa KadyeCTBa MUCTOJHEHUS] MOXKET
OBITH JOIOJIHEHA CHCTEMON «+» U «-», YTO JIaCT BO3MOXXHOCTH OoJiee KOHKPETHO
OTMETUTH BBICTYILJICHUE y4alIErocsl.

@DoHABI OILEHOYHBIX CPEACTB IMPHU3BaHbI O0ECIEUMBATh OILICHKY KauecTBa
MPUOOPETEHHBIX BBITYCKHUKAMH 3HAHWUW, YMEHUN W HABBIKOB, a TAKXE CTETICHb
TOTOBHOCTH YYalIMXCSl BBIMYCKHOTO KjJacca K BO3MOXKHOMY MPOJOJDKEHUIO
npodeccrnoHaIbHOTO 00pa30BaHus B 00JIaCTH MY3BIKaJIbHOTO HCKYCCTBA.

[Ipu BbIBEIEHUH UTOTOBOM (MIEPEBOIHOM ) OLICHKH YYUTHIBAETCS CJIEIYIOIIEE:

® OILICHKA roJJOBOM pabOThl YUECHUKA;
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® OILICHKA HA aKaJIcMMYECKOM KOHILIEPTE, 3a4€Te UIIU IK3aMEHE;
® JIpyrHe BBHICTYIUICHHS YUCHHUKA B TEUCHHE yUYEOHOTO roja.
OuLEHKH BBICTABISIIOTCS IO OKOHYAHUM KaXXJOW YETBEPTH W MOJIYTrOIuid

y4eOHOT0 roja.

V. METOAUYECKOE OBECIHEYEHUE OBPA3OBATEJIBHOT'O
HHPOLECCA
Memoouueckue pekomenoayuu neoa2oeuteckum pabomuuKam

B pabote c ywammmcs mnpemnojaBareib JOHKEH CIIEIOBAaTh MPUHIIMIIAM
MOCJIEI0BAaTENIbHOCTH, OCTENEHHOCTH, TOCTYIMHOCTH, HAIISIAHOCTH B OCBOEHUU
Marepuana.

Becy mnpomecc o00ydeHHs JOKEH ObITh MOCTPOEH MO MNPUHLHMILY: OT
MPOCTOTO K CJIOXKHOMY - M YYUTHIBATh MHIMBHUIYaJbHbIE OCOOCHHOCTH YUYCHHKA!
ero ¢pu3nYecKue JaHHbIe, YPOBEHb PA3BUTHSI MY3BIKAIBHBIX CLIOCOOHOCTEH.

HeoOxomumbIM  yCIOBHMEM Uil YCHEIIHOTO OOy4YeHus Ha cakcopoHe
aBisgeTcss (GOpPMHpPOBAHME Y YYEHUKAa YK€ Ha HayaJdbHOM JTare MPaBUIBLHOU
MOCTAaHOBKH T'y0, pyK, KOPITyCa, HCTIOTHUTEIHCKOTO JbIXaHUSI.

Pa3BUTHIO TEXHUKHU B Y3KOM CMBICIIE clioBa (O€TIOCTH, YETKOCTH, POBHOCTH
U T.JI.) CIIOCOOCTBYET cUCTeMarnueckas padoTa Haj YIPaKHEHHSIMH, TaMMaMU U
stronamu. Ilpm  oCBOeHMM ramMM, yOpPaXHEHHHW, OTIONOB U JAPYroro
BCIIOMOTaTeIbHOTO ~ Marepuajga PEKOMEHIYeTCsl  MPUMEHEHUE  pas3JInYHBIX
BApUAHTOB — IITPUXOBBIX, TMHAMUYECKUX, PUTMUYECKHUX U T. 1.

PaGora Hajg kayecTBOM 3ByKa, WHTOHALMEH, PUTMHUUYECKUM PHUCYHKOM,
JTAHAMUKOW — BAXXHEWIIMMH CPEACTBAMU MY3bIKAJIbHOW BBIPA3UTEIIBHOCTH —
JIOJKHA TIOCIIEOBATEILHO MPOBOJAUTHCS HA TPOTSHKEHWH BCEX JIET OOydeHHs U
OBITH MPEIMETOM MTOCTOSTHHOTO BHUMaHUS T1€1arora.

[Ipu paGoTe Hamx TEXHUKOW HEOOXOAWMO JaBaTh YETKUE WHAWBUAYAJIbHBIC

3aJlaHvs U PCTYIIAPHO IMPOBCPATH UX BBIIIOJIHCHHC.
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B ydeOHOli pabore TakkKe CIEQyeT UCIOJIb30BaTh  TEPEIIOKECHUS
NPOU3BEACHUI, HAaNMCAaHHBIX JUIsI JAPYTUX WHCTPYMEHTOB WM JUIA TOJoca.
PekoMeHyI0TCSl TIepEeNIOKEHHs], B KOTOPBIX COXPAHEH 3aMbICENl aBTOpa U MIHUPOKO
UCITOJIb30BAHBI XapaKTEPHbIE 0COOEHHOCTH KJIApHETA.

B pabGore Ham  My3bIKaJbHBIMH  TIPOU3ZBEACHUSMU  HEOOXOIUMO
MPOCJEKUBATh CBSI3b MEXKAY XYIOKECTBEHHOM M TEXHMYECKOM CTOpOHAMU
U3y4aeMOro MPOU3BEICHUS.

Pekxomenoayuu no opeanusayuu camocmosamenbHou padomsl yyaujuxcsi

1. CamocrosTenbHble 3aHATAA  JODKHBI  OBITh  PErYISIPHBIMU U
CUCTEMATHYECKUMU.

2. ITeprognyHOCTD 3aHATUM: KaKIbIM JICHb.

3. KomnuecTBO 4acOB CaMOCTOSITENBHBIX 3aHATHNA B HEAENIO: OT JABYX IO
YeThIPEX.

OO0BeM caMOCTOSTENIbHOM pabOThl ONpPENENIeTCs ¢ YYeTOM MHHHUMAJIbHBIX
3arpar Ha MOATOTOBKY JOMAILIHErO 3aJaHusl C YYETOM MapajijIeIbHOTO OCBOEHUS
JETbMH MPOrpaMMbl OCHOBHOTO OOIIEro oOpa3oBaHMs, a TaKkKe C Y4eTOM
CIIOKMBIIMXCS MEIarOrH4eCKUX TPAAUIUi B yUeOHOM 3aBEICHUHA U METOJINYECKOM
11e7IeCO00PA3HOCTH.

4. YyeHUK JOKEH ObITh (PU3MUECKHU 370pOB. 3aHATHS MpPU MOBBIILIEHHOU
TEMIIepaType OINAaCHbl IJIsl 370pOBbS W HEUENecoo0pa3Hbl, TaK KakK pe3ylbTar
3aHATUHN Bceraa Oy/leT OTPHULIATEIbHbBIM.

5. UnnuBuayanbHas JOMalIHAS padoTa MOXKET MPOXOAUTh B HECKOJIBKO
MIPUEMOB U JIOJDKHA CTPOUTHCSI B COOTBETCTBUM C PEKOMEHIALUAMU MpernoaaBaTesis
10 CIIEUMAJBbHOCTU. YUYEHUK JOKEH YUTH C YPOKa C SICHBIM NPEACTaBICHUEM HaJ
4yeM eMy paboTarh JoMa. 3aa4M JTOJKHBI ObITh KPATKO U SICHO C(hOPMYITHPOBaHbI B
JTHEBHHUKE.

ConeprxkaHueM JOMAIIHUX 33aHUA MOTYT OBITh:
® VYINpaKHEHUS JUIsl pa3BUTHUS 3ByKa (BbLAEPKAHHBIE HOTHI);

e paboTa HajJ pa3BUTHEM TEXHUKH (TaMMBbI, YIIPOKHEHHUS, STIOIBI);
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e paboTa HajJ XyTOKXECTBEHHBIM MaTepuaioM (IbeChl WU TPOU3BEIACHHE
KPYITHOU QOopMmBI);

® YTEHHUE C JIUCTA.

6. Ilepuoauyecku cleayeT MPOBOAWTh  YPOKH, KOHTPOJIHMPYIOIIHE XOJI
JOMaIlIHEN pabOThl YUEHHKA.

7. Jlns ycnemHon peanu3anuu nporpamMmbl «CrieruaabHOCTh (Cakco(oH)»
YYEHUK JOJDKEH OBITh 0OCCIICUEH JOCTYIIOM K OMOIMOTEUHBIM (DOHIaM, a TakKe

ay[uo- U BUJIEOTEKaM, C(POPMHUPOBAHHBIM M0 ITpOrpaMMaM y4yeOHBIX MTPEIMETOB.

VI. CHUCKH PEKOMEHJIYEMOMW HOTHOM U METOANYECKOM
JUATEPATYPBI

Cnucok pekomeHoyemoil HOMHOIL Tumepamypol

1. Ansbunonn T. Apaxwuo. Ilepenoxenue st anbT-cakcodoHa
N.JIeGeneBa. My3bIkalnbHbBIN HHTEPHET — KOJUIEIHK « 7 HOT»

2. AanpeeB E. Ilocobue mo HavanpHOMY OOydYeHHIO Ha cakcodoHe. M.,
My3bika, 1973

3. M'ammel1, 3TIONBI, yipaxkHeHus i cakcodoHna. 1-3 roaer oOyuenus. Cocr.
u pegaktop M.IIlanmomuukosa. M., My3bika,1988

4, 'ammbl, TI0161. CocTaBuTens I.MamunoBckas. M., Amierpo, 2011

5. IxazoBomy cakcodonucty. YueOHoe nocooue. 1- 9 kmaccer IMII. Cocr.
u penakrop M.3Bonapes. CII16, Kommozurop, 2009

6. UBanoB B. llIkona akagemuueckoit urpel Ha cakcodone. U.1. M., 2003

/. VIranoB B. 18 xapakTepHbIX MbeC B (hopMe ITIOIOB IS CaKCOPOHA-COJIO.
M., Muxaun Jluxos, 2002

8. BanoB B. Illkona akamemuueckod urpsl Ha cakcogpone. Y. 1. M.,
Muxaunn Jlukos, 2002

9. UBanoB B. Illkona akamemuyeckoit wrpel Ha cakcodore. Y. 2. M.,

Muxawnn /{uxos, 2004
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10. Unemep XK. Metoamdeckoe mocobue 1mo MMIpPOBHU3AIUH I cakcodoHa
U IPYTUX MY3bIKaJIbHBIX HHCTPYMEHTOB. M., Muxaunn /{ukos, 2004

11. Mapkun FO. [l>xa3oBbiii cioBapb. M., Menorpad, 2002

12. Menonmuu mxa3a. Antonorusa. Coct. B.Cumonenko. Kue, My3nuna
VYkpaina, 1984

13. Muxaiinos JI. Illkona urpsl Ha cakcodone. M., My3sika, 1975

14. My3bika B cTmie perpo st cakcodpoHa u ¢oprenuano. CocT. u
penakrop M.IIanomnaukoBa. M., My3bika,1996

15. My3bika, koTopas mokopwiaa mup. [lomynmspHble TpoW3BEACHUS IS
cakcodona u gpoprenuano. Coct. u pegakrop B.Axrucos. CI16, Komnozurtop, 2009

16. HauansHoe oOyueHue urpe Ha cakcodoHe. Metoguueckas pa3paboTka.
Cocrasutens A.Oceitayk. M., My3bika, 1986

17. Huxayc JI. OcHOBBI aka30BOil Wrpsl Ha cakcooHe. 12 Ka30BbIX
ynpaxknenuit. 10 mxa3zoBeix menonuit. Bemyck 1. CI16, Komnosurtop, 2004

18. Huxayc JI. OcHOBBI mKa30BOW Wrphl Ha cakcodone. 12 mKa30BBIX
ynpaxknenuid. 10 mxa3zoBeix Menoauit. Bemmyck 2. CI16, Kommnosutop, 2004

19. IIpopBuu b. OcHOBBI TexHUKHU UTPHI Ha cakcodoHe. M., My3bika, 1977

20. ITvecol B mepenoxxenuu it cakcodona u ¢oprenuano A.Puuyna. M.,
Kommo3zutop, 2000

21. PuBuyn A. lllxoma urpsr Ha cakcodone. Y. I., Il. M., My3sika, 1965-
1968

22. PuBuyH A. 150 ynpaxuenuit aist cakcoona. M., Mysrus, 1960

23. PusuyH A. 40 sTionoB st cakcopona. M., Mysrus, 1960

24. Pozanos C. [lIkomna urpsl Ha knapuaere. Yactu 1, 2. M., My3sbika, 2010

25. CoopHuK mbec s kinapHeTa U ¢oprenuano. Coct. b.bepe3oBckuii u
["Kynucok. M., My3bika, 1980

26. COopHuk wu30paHHBIX OTIOAOB mia cakcodona. CocraBuUTENb

E.Annpees. M., My3bika, 1976
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27. Tpona mxa3za. IlomynsipHble 3apyOexHBIE MENOIUU ANl cakcodoHa H
dboprenuano. Coct. I.®uptuu. CI16, Komnoszutop, 2003

28. Xpectomatusa aisa kiaapHera. CocraButenu M.Mosrosenko u A.llltapk.
Y.1. M., My3sika, 2004

29. XpectoMatus s cakcodoHa-anbra. HauanmpHoe oOyuyenue. CocT. u
penakrop M.IIanonaukoBa. M., My3bika, 1985

30. Xpecromarus misi cakcodona-ambra. Coct. M.IllamommukoBa. M.,
My3bika, 1989

31. Xpecromarus s cakcodoHa-ampra. 4-5 rTompr oOydenus. CocT.
M. IamomrankoBa. M., My3bika, 2005

32. Xpecromarus s cakcodoHa-anbra. 5-6 rTompl oOyudenusa. Cocr.
M. IamomrankoBa. M., My3bika, 2005

33. Xpectomarusi s cakcodona-ansra. Coct. b.Ilpopsuu. M., My3bika,
1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with
Piano, Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacancesy. Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,
1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002
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44. D’ Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.

45, Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera
Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone /
Klarinette. Veb Deutscher Verlag fur Musik Leipzig, Heft | ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement
revise par M. Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc,
Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
\Vocco & Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz
exercises. 25 jazz etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967
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60. Play saxophone like «Cannonbally». Adderley / arr. J. Adderley, Jazz
Robbins Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» 0p.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc., N.Y.

65. Thomys A. «Miniatury w roznych stylach» NeNe2,3, Polskie
Wydawnictwo Muzyczne, 1974

66. Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Cnucok pekomenoyemou Mmemoouyeckou aumepamypol

1 WBanoB B. O6 ucnosib30BaHUM PALMOHATIBHON anIUIMKaTyphl NP UIpe Ha
cakco¢one // B momols BoeHHOMY aupwxepy. Boin. 22. M., BoeHHo-auprxepcKuii
daxynbTeT mpu MocKoBCKOM kKoHCcepBaTopuu, 1983

2. IBanoB B. [IpuMmeHeHne crniennanbHBIX IBIXaTEIbHBIX YIPKHEHUH MPH
oOyuyeHWH W Wrpe Ha AYXOBBIX MY3bIKaJIbHBIX HWHCTpyMeHTax // B momorib
BOEHHOMY naupuxepy. Boim. 29. M., BoenHo-mupmwkepckuit GakynbTeT Mpu
MockoBcko# koHcepBaTopuu, 1992

3. MscoenoB B. CoBpeMeHHbIe TTpreMbl UTPBI Ha cakcodone // B momorrs
BOEHHOMY aupuxkepy. Boim. 29. BoeHHO-muprxepckuil ¢pakynsTeT mpu MoCKOBCKOI
KoHcepBaropuu, 1992

4. Oceiiuyk A. HauanpHoe oOyueHue urpe Ha cakcodone. M., Llentp.
Hay4YHO — METOJI. KaOMHET 1Mo y4eO. 3aBe/l. KyJbTyphl U UCKYCcCTBa, 1986

5. Oceituyk A. PabGora Hajg TPOU3BEACHUSIMH JIPKA30BOM KJIACCUKH B
cCrelMalIbHOM Kilacce cakcodoHna. M., LlenTp. HayuHO — MeTOA. KaOMHET 1o yueo.
3aBeJl. KyJIbTYPhI U UCKyCCTBa, 1987

6. [llamomaukoBa M. K mpobOneme CTaHOBIEHUS OTEYECTBEHHOMN IIKOJIBI
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urpel Ha cakcodoHe // AKTyadbHBIE BOMNPOCHl TEOPUM U  TMPAKTUKU
WCIIOJTHUTENBCTBA Ha JyXOBbIX HMHCTpymMeHTax. Bem. 80. M., loc. mys.-men.
MHCTUTYT UM. ['HecuHbIX, 1985

7. lllamommankoBa M. IlocranoBka amOymopa  cakcodonucra  //
CoBpeMEHHOE HCIOIHUTENICTBO Ha JYXOBBIX U YHAPHBIX MHCTpyMEHTax. Bir.
103. M., l'oc. my3.-nieA. UHCTUTYT UM. ['HecuHsbIx, 1990

8. UsanoB B. OcHOBBI HMHIMBUIYyaJdbHOW TEXHHUKH cakcodoHucra. M.,
My3bika, 1993

9. Unemep XK. MeToaudeckoe mocoOre 1mo MMITPOBU3ANMH I cakcodoHa U
JIPYTUX MY3bIKaJbHBIX HHCTpYMeHTOB. Muxann J[ukos. M., 2004

10. Liebman D. Developing A Personal Saxophone Sound. Dorn
Publications, Inc. U.S.A.,1989
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