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I.

CrpykTypa nporpaMmsl y4e0HOI0 mpeaMeTa

IHosicHuTeJILHAA 3aMIUCKA

- Xapaxmepucmuxa yuyebHo2o npeomema, e2o Mecmo u poib 8 00pa308amenbHoM

npoyecce,

IL.

I11.

IV.

VL.

- Cpok peanuzayuu y4ebH020 npeomema,

- Obvem yuebHo2o spemenu, NPeOyCMOMPEHHBIU YUEOHbIM NIAHOM 00PA308AMENbHO
op2aHu3ayUU HA Peanu3ayuio Y4ebHo2o npeomema,

- @opma nposedenus yueOHbIX AyOUMOPHBIX 3AHAMULL,

- llenv u 3a0auu yyebno2o npeomema,

- ObocHosanue cmpykmypbl NPOCPAMMbL Y4eOH020 npeomemd;

- Memooul obyuenus;

- Onucanue mamepuanrbHO-MexXHUYeCKux YCi1o8ull peanusayuu yiebHo2o npeomema;

Conep:xanmne y4eOHOT0 nmpeaMeTa
- [0006ble mpebosarnus no kiaccam,

TpeﬁoBaHml K YPOBHIO MOATOTOBKM YYallIUXCH

(I)OpMLl H METOJAbI KOHTPOJIHA, CUCTEMA OLICHOK

- Ammecmayus: yenu, 6uosl, popma, cooepicarue;
- Kpumepuu oyenxu;

MeToaunueckoe odecneyeHne y4eOHOro nmpouecca

- Memoouueckue pexomeHoayuu nedazocuyeckum pabomHuKam,
- PexomeHnoayuu no opeanuzayuu cCamocmosimeibHou pabomol yuaujuxcs;

Cnucku peKoMeH/1yeMOil HOTHOH M MeTOIN4€eCKOH JTUTEePaTyphl

- Cnucok pexomenoyemol HOMHOU Tumepamypbl,
- Cnucok pexomeHOyemMou MemoouyecKol Tumepamypol



I. TTOACHUTEJIBHAS 3AITMCKA

1. Xapaxkmepucmuxa yueOHO20 npeomema, e20 Mecmo U polb 8
o0pazosamenbHOM npouecce

[Tporpamma yuebHOTrO Mpeamera «CrnenuaibHOCTh W YTEHHE C JIUCTa» II0
BUJy MHCTpPyMEHTa «cakcopon», manee - «CrnenuaabHOCTh W YTCHHE C JIHCTa
(cakcodoH)», paspaboraHa Ha OCHOBE (QeAepalbHbIX TOCYIapPCTBEHHBIX
TpeOOBaHUI K MHHHMYMY COJACPIKAHHS, CTPYKTYpE M YCJIOBHSIM pealli3aliu
JOTIOJTHUTENBHON MpeanpopeccuoHaIbHOi 001eo0pa3oBaTeIbHON POrpaMMBbl B
o0JlacTi MY3BIKQJIBHOTO HCKyccTBa «MHCTPYMEHTBI 3CTPaJHOTO OpPKECTpa» U
CPOKY OOy4YeHHS 0 ITOH MPOorpaMmme.

VYuebnbiii npeamer «CnenuanbHOCTh W YTEHUE C JIMCTa (CakcOo(oH)»
HarpaBJIcH Ha:

BBISIBJICHUE OJIAPEHHBIX JETEH B 00JIACTH MY3bIKaJILHOTO UCTIOJHUTEIHCTBA B
paHHEM JETCKOM BO3pacTe, MpUOOpeTeHrne U (POpMHUPOBAHUE y JETEH KOMILIEKCA
3HaHWW, YMEHUH W HAaBBIKOB WIPBl Ha CaKCcO(OHE, MO3BOJISIONIUX HCIIOIHAT
MY3bIKaJbHBIC TIPOU3BEACHUS B COOTBETCTBUHM CO CTHJICBBIMH TPAAUIMAMU U
HEOOXOAMMBIM YPOBHEM MY3bIKATHbHON TPAMOTHOCTH;

BOCIIUTAaHUE Yy  JIETEH  KYIBTypbl  COJBHOTO M  aHCaMOJIeBOTO
UCTIOJTHUTENCTBA,;

MpUOOPETEHUE I€THbMH OIBITa TBOPUYECKON JEATEIHHOCTH;

OBJIQJICHHE JIETbMH JyXOBHBIMH W KYJIBTYPHBIMH LIEHHOCTSIMH HapOJIOB
MUpa,

MOJITOTOBKY OJAPEHHBIX JIeTel K TMOCTYIUICHUIO B 00pa3oBaTelIbHbBIC
OpraHM3aliM, PEeaM3yIONINe OCHOBHBIC MpodeccruoHaNbHbIE 00pa30BaTeNbHbIC
IPOrPaMMBbI B 00JIaCTH MY3bIKAJIBHOTO UCKYCCTBA.

[Tporpamma yueOHOrO mpenmera «CHenuamTbHOCTP W UYTEHHE C JIUCTA
(cakcooH)» pazpaboTaHa C y4eTOM:

oOecrieueHus: MPEEMCTBEHHOCTH TporpaMmbl «CIIEIMAIbHOCTh U YTCHHE C

mucta (cakcooH)» UM OCHOBHBIX 0Opa30OBaTENbHBIX MPOrPaMM CPEIHErO



npo(ecCHOHANBPHOTO M BBICIIETO0 O00pa3oBaHHUs B O0JACTH MY3BIKAJIBHOTO
UCKYCCTBa 3CTPa/JIbl;

COXpaHEHHUs €IMHCTBA 00pa3oBaTEeNbLHOIO MpocTpaHcTBa Poccuiickoi
®enepanmu B chepe KyabTyphl U UCKYCCTBA.

[Iporpamma paccunTaHa Ha BBIPAOOTKY Yy y4YalllUXCSl HABBIKOB TBOPUYECKOMH
NeATEIbHOCTH, YMEHHS IUJIaHUPOBaTh CBOIO JIOMAIHIOK paboTy, HAaBBIKOB
OCYIIECTBIECHUSI CAMOCTOSITEILHOTO KOHTPOJISl 32 CBOCH yueOHOU AESITEIbHOCTHIO,
yMEHUSl JaBaTh OOBEKTUBHYIO OIIEHKY CBOEMY Tpydy, (hOPMHUpPOBaHHS HABBIKOB
B3aUMOJICVICTBUS C MPENOIaBATEIEM.

BrlsiBieHne omapeHHOCTH y peOeHka B mpouecce OOydeHUs IMO3BOJISET
[[eJICHANPABIEHHO Pa3BUTh €ro NpOo(EeCCHOHANbHBIE W JMYHOCTHBIE KAa4eCTBa,
HEOOXOAMMBIE JJIs TIPOAOIDKEHHS MPodecCHoHaIbHOT0 00yueHus. B To ke Bpems
mporpaMma paccuMTaHa U Ha TeX JETEH, KOTOpble HE CTaBAT Imepes coOoi 1emu
cTarh MPodheCCUOHATLHBIMU MY3bIKAaHTaAMHU.

2. Cpok peanuzayuu yuednozo npeomema «CneyuaibHocmoy u umenue c
aucma (caxkcogon)» s n1eTei, MOCTyNMUBIINX B 00pa30BaTEIIbHYIO0 OpTraHU3AIHIO
B IIEPBBIN KJIaCC B BO3PACTE:

— ¢ wecmu 1em wecmu mecsayes 00 0egamu iem, cocmaeisem 8 nem.

— ¢ Oecsamu 00 08eHAOyamu iem, cocmasjisiem 5 iem.

JUist neredd, He 3aKOHUMBIIMX OCBOEHHME OOpa30BaTENbHOW MPOrpaMMBI
OCHOBHOTO 00mIero o0pa3oBaHusi WM CpPeAHEro oO0Iiero oOpa3oBaHUS U
TUTAHUPYIOIUX TIOCTYIUJIEHHE B 00pa30BaTelIbHbIC OpTaHH3aIliH, pPeaTu3yroIIne
OCHOBHBIE TpodeccuoHanbHbIE 00pa3oBaTeNbHbIE MPOTPAaMMBI B OOJACTH
MY3bIKaJIbHOTO UCKYCCTBA, CPOK OCBOCHUSI MOXKET OBITh YBEJIIMUEH HA OJIUH TO/I.

3. Ob6vem yueodH020 6pemenu, NPeOyCMOMPEHHDBI YUEOHLIM NIAHOM
odpazoeamenvHoil oOpeanHuzauUU HA  peanuslayul)  yuebH0o20 npeomema

«CneyuanvHocmos u ymenue ¢ aucma (cakcogpomn)»:



Cpok o0oyuenust — 8 (9) Jer

Tabnuuya 1

Conep:xkanue 1 kiaacc 2-8 KJ1acchl 9 KJacc
MaxkcumanbHas yaeOHas 1727,5 231
Harpyska B yacax
KomnnuectBo JacoB Ha 641,5 99
ayIMTOPHbIE 3aHATHS
OO0111ee KOJIMYECTBO YacoOB Ha 740,5
ayTUTOPHBIC 3aHATHS
OO011ee KOJIMYECTBO YacoB Ha 1086 132
BHeAyIMTOPHbIE
(caMocCTOsITeNIbHBIE) 3aHITHUS

Taonuua la
Cpok o0yuenus 5 (6) jger

Conep:xkanue 1 kacc 2-5 kJaaccsl 6 kiacc
MaxkcuMaJiibHast yucOHas 1006,5 231
Harpyska B gacax
KoanuecTBo JacoB Ha 4455 99
ayTMTOPHbIE 3aHATHS
OO01Iee KOJIMYECTBO YacOB Ha 544.5
ayTUTOPHBIC 3aHATHS
OO0111€e KOJIMYECTBO YacoOB Ha 561 132

BHEAYIMTOPHbIE

(caMoCTOsITENIbHBIE) 3aHITHUS




4. @opma nposedenusn yueOHbIX AYOUMOPHBIX 3AHAMUN: VHIUBUIYyaTbHAas,
peKOMeHIyeMasi TPOJI0JKUTEIIBHOCTh YpOKa - 45 MUHYT.

NunuBuyanbHast popMa 3aHATUN O3BOJISIET MPETIOIaBATENIO JTyUllle Y3HATh
YYEHUKA, €ro My3bIKaJdbHbIE BO3MOXXHOCTH, CIHOCOOHOCTH, 3MOIIMOHAJILHO-
MICUXOJIOTHYECKHUE OCOOEHHOCTH.

5. Ilenv u 3a0auu yueono2o npeomema «CneyuaibHocms u UmeHue ¢
aucma (caxkcoghon)

Hean:

pPa3BUTHUE MY3BIKAIBHO-TBOPUYECKUX CIIOCOOHOCTEW YyYallluXCsi Ha OCHOBE
MPUOOPETEHHBIX UMU 3HAHUN, YMEHUN M HABBIKOB, MO3BOJISIONIUX BOCIPUHUMAT,
OCBaWBaTh U UCIOJHATH HA CAaKCO(OHE TPOU3BEACHHUS PA3IMUHBIX KaHPOB U POpM
B COOTBETCTBUU C MPOTrPaMMHBIMHU TPEOOBaHUSIMHU, a TAKXKE BBISBICHUE HanOosee
OJTAPEHHBIX JIETe B 00JIACTU MY3BIKAJILHOTO WCIIOJIHUTENHCTBA Ha cakcodoHe u
MOJITOTOBKU UX K JTalibHEHIIEMY MOCTYIUICHUIO B 00pa30BaTeNIbHbIE OpraHU3AIINH,
peanuzyonme OCHOBHbBIE 00pa3oBaTeyibHbIC porpaMMbl CpPEIHETo
npodeccuoHaIbHOrO 00pa3oBaHus B 00JIACTH MY3bIKaJIbHOTO UCKYCCTBA.

3agaun:

- pPa3BUTHE YCTOMYMBOTO UHTEPECA K MY3BIKAJIbHOMY MUCKYCCTBY, OBJIaJCHUE
3HAHUSMH XapaAKTEPHBIX OCOOCHHOCTEW M CTWJIMCTHYECKUX HalpaBiICHUN >KaHpa
ACTPagHOM U  JIKA30BOM MY3BIKH B  COOTBETCTBUM C IPOrPAMMHBIMU
TpeOOBaHUSIMU;

- pa3BUTHE MY3BIKAJbHBIX CIIOCOOHOCTEH: ciyXa, maMsTH, pUTMa, 4yBCTBa
CBHHTA, SMOIMOHAIBHON C(Hephbl, My3bIKAIbHOCTH U apTUCTU3MA,

- OCBOCHHE MY3bIKAJIbHOW TPaMOThI, 3HAHHE MY3bIKaJIbHOW TEPMHUHOJIOTHH, B
TOM 4YHClie, creuupuyeckod Ka30BOM, KakK HEOOXOIUMOTo CpeAcTBa IS
MY3bIKaJIbHOTO UCTIOJTHUTEIBCTBA HA CaKCO(OHE;

- HaABBIKOB MMOAOOpa MO CIyXy, UMIIPOBHU3AIMK M COUYUHEHHUS B TMPOCTHIX
dbopmax, MEPBUYHBIX HABBIKOB B 00JACTH TEOPETUYECKOTO aHATN3a MCIIOTHIEMBIX

MIPOU3BEICHUN;



- OCBOGHHE UMIIPOBU3ALMUOHHBIX TEXHOJOTUM W TPUHLHUIOB HX
OpraHu3aluu;

- OBJaJCHHWE OCHOBHBIMH HCIIOJIHUTCILCKMMH HaBbIKAMH WIPhl  Ha
cakcooHE, TO3BOJITIOIIMMH TPAMOTHO HCTIOJIHATh MY3BIKAJbHBIE TPOU3BEACHUS
COJIO U B aHCcamOJIe;

- pPa3BUTHE UCIIOJHUTEIBCKON TEXHUKU C UCIIOJIH30BAHUEM CITCIIM(PUUSCKUX
JUKA30BBIX ~ TPHEMOB KAk  HEOOXOQUMOTO  CpEeACTBa IS peaiu3aliu
Xy[I0>)KECTBEHHOTO 3aMbIC]Ia KOMIIO3UTOpPA, YMEHHE CO3[1aBaTh XyJd0>KECTBEHHBIN
o0pa3 npu UCIIOJIHEHUHU MY3bIKaJIbHOTO MPOU3BEICHNUS;

- oO0yueHHE HaBbIKaM CaMOCTOSTEIBLHOIO pPa3y4YMBaHUSI MY3bIKAJIbHBIX
MPOU3BENCHUI PA3JIMYHBIX KAHPOB KJIACCUYECKOM, 3CTPAJHOW M HKa30BOMU
MY3bIKH, YTCHUS C JJUCTA HETPYAHOTO TEKCTA;

- IpUOOpETeHHE JETHbMHU OIBbITA TBOPYECKOM ACATEIBHOCTH U IMYyOTMYHBIX
BBICTYILICHUU;

- (¢dopmupoBaHue y HaubOoJee OJapEHHBIX BBIMTYCKHUKOB OCO3HAHHOM
MOTHBAIIUHU K IPOJOHKEHHIO TTPO(PECCHOHATIBEHOTO 00yUYEHHS.

6. Qobocnoeanue CcmpPyKmypol RnpoOpPAMMbL  YUeOHO20 npeomema
«Cneyuanvnocmo u ymenue c aucma (cakcogon)

O6ocHOBaHMEM CTPYKTYphI mporpaMmsbl siBisitorcs DI'T, orpaxaroiue Bce
aCIeKThl padOThI MPENOAABATEINSI C YYSHUKOM.

[Iporpamma COIEpKUT CIEIYIOLINE pa3aeiibl:

® CBEJCHUS O 3arparax ydeOHOro BpPEMEHM, NPEAYyCMOTPEHHOIO Ha
OCBOCHHE YUEOHOTO MpPEIMETa;

e pacrnpeneneHue yueOHOro MaTepuasa 1o rogam o0y4eHus;

® ONUCaHWE AWIAKTUYCCKUX CAUHUI] YICOHOTO TIPEIMETa;

e TpeOOBaHMS K YPOBHIO MOATOTOBKH YYaIIUXCS;

(GhOpMBI U METOJIBI KOHTPOJIS, CUCTEMA OICHOK;

® MCTOOAHNYCCKOC obOecneueHmne y‘I66HOFO mponecca.



B cooTBeTcTBUM C JaHHBIMU HAMPABICHUSIMU CTPOUTCS OCHOBHOW paziel
nporpammbl «Copepkanre yaeOHOTO MPeMETay.

7. Memoowl 00yuenusn

JIns OCTHXKEHMsSI TOCTABJICHHOM IEIM U pealu3aluu 3ajad IpeaMmeTa
UCIIOJIb3YIOTCSI CIIEAYIOIINE METOAbl O0yUEHUS:

- CJIOBECHBIH (pacckas, 0ecena, 0ObsICHEHHUE);

- HaTJIATHBIN (IEMOHCTpAIus, HaOIIOICHHE);

- MPAKTUYECKUH (BOCIPOU3BOISIINE U TBOPUECCKUE YIIPAKHEHUS).

8. Onucanue mamepuanbHo-mexHUYECKUX yCa06UIL pealuzayuu y4eoHo2o
npeomema

MarepuanbHO-TeXHUYECKass 0a3a 00pa3oBaTENbHON OpraHu3aliy JOJHKHA
COOTBETCTBOBAaTh CAHUTAPHBIM M MPOTHUBOIMOXKAPHBIM HOPMaM, HOPMaM OXpaHbI
Tpyza.

VYyebHple  ayguTOpUU IS 3aHATUH 1O  y4eOHOMY  MpEAMETY
«CrennanbHOCTh U YTEHUE C JiMcTa (Cakco(oH)» JOJKHBI MMETh IUIONIAb HE
MeHee 9 KB.M M 3ByKOM3OJsIHIO. B 00pa3oBarenbHOM OpraHU3ailu CO3a0TCs
YCIOBUSL Il COJACPKaHMS, CBOEBPEMEHHOTO OOCIY)XMBaHUSI W PEMOHTA

MY3bIKQJIBHBIX UHCTPYMEHTOB.

II. COAEP)KAHUE YYEBHOI'O IPEMETA

1. Céeoenun o 3ampamax yuedoH020 6pemeHu, TPEAYCMOTPEHHOIO Ha
ocBoeHHE yueOHoro mpenMera «CrennanbHOCTh U YTeHHE C JucTa (cakcodoH)y,
Ha MaKCHUMaJbHYIO, CaMOCTOSITCJIbHYIO HAarpy3Ky YYalluxcsi U ayJuTOpPHbIC

3aHATHUA:



Taonuua 2

Cpok oOyuenus — 8 (9) ner

Pacnpenenenue no rogam oOydeHus

Knacc

1

2

3

4

5 6 7 8

[TpoaoIKUTENBLHOCTD
YUeOHBIX 3aHSATHIA

(B HEIEIIAX)

32

33

33

33

33 33 33 33

33

KommuecTso qacCcoB Ha

ayIuTOPHbIe 3aHSATUS B

HEOCIIIO

2,5

2,5

OO0111E€ KOITUYECTBO
4YacoOB Ha  ayJUTOPHBIE

3aHATUA

641,5

99

740,5

KommuecTBo qacCcoB Ha
BHEAYITUTOPHDLIEC 3aHATUA B

HEOCIIIO

O011ee KOIIUYECTBO
YacoB Ha BHEayIUTOpHBIC
(camoCTOsITEIBHBIC)

3aHATHUA 110 I'oaaM

96

99

132

132

132 | 165 | 165 | 165

132

O011ee KOIIUYECTBO
YacoB Ha BHEayIUTOpHBIC
(caMOCTOsITEIBHBIC)

3aHATUA

1086

132

1218

MakcumMajabHoe
KOJIMYECTBO YacOB 3aHATHUI

B HCICIIIO

6.5

6,5 | 7.5 8 8

OO01ee MaKCUMAaJIBHOE

KOJINYCCTBO qaCcoB 110

rogam

160

165

198

214.,5

2145 | 2475 | 264 | 264

231

OO01ee MaKCUMaJIbHOE
KOJIMYECTBO YacoB HA BECh

nepuoj 00yueHHs

1727,5

231

1958,5
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Cpok oOyuenus — 5 (6) net

Tabnuua 3

Pacnpenenenue no rogam oOydeHus

Knacc 1 2 3 4 5 6
[TponomkuTebHOCTh YUeOHbIX 3aHsATui | 33 33 33 33 33 33
(B HENEIISIX)

KonuyectBo wacoB Ha ayauTOpHBIE 2.5 2,5 2,5 3 3 3
3aHSTHS B HEJEITIO

O011ee KOIIUYECTBO 4455 99
YacoB Ha ayJAUTOPHBIC 3aHATHUS 45

KosnuecTtBo yacoB Ha BHEayIUTOpPHBIE 3 3 3 4 4 4
(camocTosATEIbHBIC) 3aHATHUS B HEJIEITIO

OO0111e€ KOITUYECTBO 561 132
4acoB Ha BHEAYUTOPHbIE

(camocTosTenbHBIE) 3aHATUS 093

MakcumabHOE€ KOJIMYEeCTBO 4YacoB Ha | 5,5 5,5 5,5 7 7 7
3aHSTHS B HEJEITIO

Obmiee MakcuMmanbHoe KoimdectBo | 181,5 | 181,5 181,5 231 | 231 231
YacoB IO roiaMm

OOmiee MakCHMaJbHOE  KOJIHUYECTBO 1006,5 231
4acoB Ha BECh MeproJI 00yUeHUsI 3373

VYyeOHblli Marepuan pacnpefensercss Mo roaaM oO0ydeHus - KiaccaM.

Kaxnplii Kgacc HMMEET CBOM JHJAKTHYCCKHE 3aJaud M 00bEeM BpPEMCHH,

HEO0OXOIUMBIHN AJI1 OCBOEHHUS yueOHOro Marepuarna.

Buowt éneayoumopnoti pabomol:

- CaMOCMOoSIMeNbHble 3aHAMUSL O NOO20MOBKE UCHOIHUMENbCKOLL npozpammaol,

- 10020MOBKA K KOHMPOJIbHbIM ypOoKam, sademam U IKzameHam,

- 10020MOBKA K KOHYEPMHBbIM, KOHKYPCHbIM 6blCNMYNIEHUAM,
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- nocewjenue yupexcoeHull Kynvmypul (Qunapmonuu, meampos, KOHYEPMHbIX
3a7108, My3ees);

- yyacmue y4awjuxcsi 8 MEOPYECKUX MePONpUAmMuUiX (KOHKYpCol, ¢hecmusal,
macmep-Kaaccul) u KY/IbIMYPHO-NPOCEEMUMENbCKOL oesmenbHoCmu

00pazo06amenbHOl Op2aHu3ayuu u op.

T'oooevie mpeboeanusn no Knraccam

Cpok o0yueHnus — 9 Jjiet

IlepBrIii Ki1ace
Ayoumopnsie 3auamus 2 yaca 8 Heoenro
Koncynomayuu 6 uacog 6 200

B mnocnennee paecsaTwietMe cpeau mpernojaBaTeniel Kiacca cakcodoHa
IOJIyYWJI PACHPOCTPAHEHUE U ONPEICICHHOE IPU3HAHUE IMPAKTHYECKUN OIBIT
UCIIOJIb30BAHUS CaKCO(OHA-COMpPAaHO Ha HayaJlbHOM JTane oOydeHus. ITo
OOBSICHSIETCA HE TOJBKO HEOOXOIMMOCTHIO yueTa (PU3NYECKOTO pa3BUTHS peOeHKa,
HO U OCOOBIMM KayeCTBaMM JIaHHOTO HMHCTPYMEHTA, €r0 HEOOBIYHBIM, SPKUM
BBIPA3UTEIbHBIM 3BYKOM. JlaHHBIE (PakTOpbl MO3BOJIAIOT MOAJEPKUBATH MHTEpPEC
peOeHKa K 3aHSTHUSM U €ro JKeJaHHe UrpaTh Ha CAKCO(POHE-COMPAHO.

3a y4yeOHBIM TON Yy4YalMiicss JOJKEH ChIrparb JBa 3adeTa B IEPBOM
NOJYrOAMM, 3a4eT M H3K3aMeH BO BTOpoM mnoiyroaud. OOpaszoBaTenbHas
OpraHu3alys MOXET IUIAaHUPOBaTh B KOHIE Y4eOHOro roja HE OJK3aMeH, a
[IEPEBOTHON 3a4eT.

[lepBrie ypokH HEOOXOJUMO TMOCBATUTH O3HAKOMJICHHIO C CaKCO(OHOM,
MoKa3y yIoOHOro crnocoba aepxaHusi, IPaBUIHLHOTO MOJIOKEHHS KOPITYca, TOJI0BbI,
PYK, TalblleB W HOT, OOBSICHEHUIO OCHOBHBIX TPAaBWJI COOPKH/Pa30OpKH U
oOpallleHUs] ¢ UHCTPYMEHTOM, IMOKa3y CHOCOOOB JIbIXaHUS, MPHUEMOB H3BJICUCHUS

3ByKa, apTUKYJISIIIUH, alIJIMKaTypHON MOCTaHOBKE.
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Urpa ramm, Tpe3Byuuid, apmeKHO SBISETCS HEOOXOAMMOW 4YacTbIO
oOyuenusi Ha cakcodoHe. IlepBbiIMM ramMmamu JUisi M3y4€HUST MOTYT OBITh
Ma)XOpHbI€ XU MUHOpPHBIE TaMMbl B TOHAJIBHOCTSX C OJHHUM 3HAKOM B YIOOHOM
temrie. OQHOBPEMEHHO HEOOXOAMMO OCBaWBaTh YIPAXKHEHUS, ITIOAbL, & TaKXKe
pernepTryap B BUJE JIETKUX NIbEC B PA3HBIX CTUISX U JKAHPAX.

[Ipu BBIOOpE pemnepTyapa A cakco(OoHa-COMPAaHO MOJE3HO HCIONb30BaTh
HOTHBIM MaTepHas U3 IIKOJ, TOCOOH, COOPHUKOB, XPECTOMATHIA JIJIs1 KJIapHETa, HO
C HEOOXOIMMOM aanTalKen, yauThIBAIOIICH TMana3oH 1 alluIMKaTypy cakcodoHa.
KenarenbHo, 4YTOOBI OMBITHBIE MpPENOAABATENId BJIAAEIM YMEHUAMH Je1aTh
MepeIoKEeHUs pa3HOOOPpa3HBIX MO KaHPY MPOU3BEICHUM HAPOTHOM, KITACCUUECKOM,
JKa30BOM MHCTPYMEHTAJIILHON U BOKaJIbHOU MY3bIKU.

IIpuMepHBbIH penepryapHbIil CIIUCOK

Ynpasicnenua u smioow

['ammbl, 9TIOABI, yHOpaxHeHUss s cakcoona. 1-3 roasl oOydeHUs.
CocraButenb u penakrop M.IllanomnHukosa. M., 1988

Npanos B. Illkona akagemudeckoit urpsl Ha cakcodone. U.1. M., Muxaun
Hukos, 2003

Pupuyn A. IllIxomna urpsi Ha cakcodone. Y. 1. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoHne. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Annpees E. ITocob6ue no HavaiibHOMY 00y4ueHUt0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ivecoi

Xpecromarus a1 kiapHera. Cocrasureau M.Mo3srosenko u A.lllTapk.

Y. 1. M., 2004:
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Pycckas naponnas necust «Iletymok», o6p. A.I'peyanunoBa

bnox B. «KonsibenpHasm

Pycckast HaponHasi mecHst «AX, Bbl CEHH, MOM CEHU

Pycckas maponanas necust «IIpo JoOpbiaio»

Moruapt B.A. «Annerperro»

Pumckuii-KopcakoB H. «JleTckast meceHka

JIanoB A. «3aiiuuk»

Pycckas naponnas necust «Koca b Mosi, KOocbIHBbKay, 00p. I1.HalikoBckoro

Cnanasekkua A. «Ilecenka»

Kabanesckwuii JI. «Ham kpaii»

MsickoBckuii H.«Becennee HactpoeHune»

[Iy6ept ®. «Banbe»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

IIpoxodnes C. «llecHs 6e3 cioB»

xazoBomy cakcooHucry. YueOHoe mocodue 1 — 2 kaacest AMII /
CocraBuresb u pegakrop M.3Bonapesn. CIIo, 2009 (1Ha BeIOOp mpenomaBaresis)

Menoaun  axaza. AHrojorusi. CocraBurenb B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:

Traditional «Take This Hammer» arr. A.Lomax

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Jones R. «Trouble In Mind»

IIpuMepsI nporpaMM nepeBoOIHOIO IK3aMeHa (3ayera)
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1 Bapuant

JIsnoB A. « 3abaBHas»

Pagenp M. «IlaBana»

Scottish folk song «My Bonnie Is Over the Ocean»
2 BapuMaHT

MsickoBckuii H.«Becennee HactpoeHue»

Kabanesckuii /. «Hamr kpaii»

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Bropoii kiaacc

Ayoumopnvie 3auamusi 2 yaca 8 Heoenro

Koncynemayuu 6 uacos 6 200

3a y4yeOHBIM TON YydYalIMiics JOJKEH ChIrparh JBa 3adeTa B IIEPBOM
MOJIYTOJIMH, 3a4€T U SK3aMEH BO BTOPOM MOJYroAuu. MaKopHble U MHUHOPHBIC
raMMbl JI0 JIByX 3HAKOB BKJIIOUUTEIBHO. Apmemkuo. Tpe3Byuus (B yMEpPEeHHOM
temre). 10-15 3Tiog0B cpenHeit TpyaHOoCTH (110 HOTaM).

IIsechl. Pa3BuTHE HABBIKOB YTEHUS C JIUCTA.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smioon

['amwmbl, 3TrONBI, ympaxkHeHus s cakcodoHa 1-3 romel  0OydeHHS.
CocraButenp u penaktop M. HlanomnaukoBa. M., 1988

Npanor B. IlIkona akagemuueckoir urpsl Ha cakcodone. Y.1. M., Muxaun
Huxos, 2003

PuBuyn A. lllkxona urpsl Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkona urpet Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
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Annpees E. [Tocobue no HawanbHOMY 00y4deHuto Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilveco

Xpecromarus s kiapuera. Cocrasurenn U.Mo3rosenko u A.lllTapk.
Y. 1. M., 2004 (1a BbIOOp IIperoaaBaTesi)

Po3zanoB C. IllkoJsia urpsl Ha kiaapHere. M., 1963:

I'emuke A. «MajeHabkas nbeca» cod.6 Ne2

I'eanens I. . Apgaxuo

I'munka M. «CeBepnas 3Be31a» (Ilecns)

AnekcanapoB AH. «llecenka»

I'enuke A. «ManeHbKas ibecay

XayarypsiH A. AHIaHTUHO

Mouapt B.A. Mapiu u3 onepsl «BonmeoHas ¢eittay

CrapunHblil ¢ppaHiy3ckuii Tanen «MIo3eTT» U3 onepsl «ApMHIA»

[yman P. «Manenbkass nbeca» U3 « Ab00Ma ISl FOHOILIECTBAY

Xpecromarus s kiapHera. Cocrasurenu M.Mosrosenko u A.lllTapk.
Y.2. M., 1994:

T'occex @. TI'aBot

Bebep K. «Xop oxoTHHuKOB» U3 onepbl «BosmieOHbIi cTpenok»

baprok b. «Beuep B nepeBHe»

I'muuka M. Kpakossk u3 onepsl «/Ban Cycanun»

berxosen JI. Conaruna

I'ennens I. Aupante u3 CoHatThl AJ1s1 CKPUIIKU U (hOPTETHUAHO

Mennenbcon @. Anaxuo uz CoHaTsl 7151 OpraHa

CoOoopunk mnbec i KjaapHera u  (¢oprenuano. CocraBuTen
Bb.bepe3oBckuii u I'Kynucok. M., 1980:

Mouaprt B.A. «/lepeBeHckuil Taneny, nepenoxenue C.Po3aHosa
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I'ernens I.®. Capabanga, nepenoxxenue C.Po3anosa
@pankép @. Cunmiinana, nepenoxenne C.Po3anosa
bax N.C. Anrnes, o6paborka B.bnoka
Menoauun  axa3a. AHrojorusi. CocraBurenab B.Cumonenko. Kues,
My3ununa Ykpaina, 1984:
Traditional «St. James Infirmary»
Black J. «When The Saints Go Marching In»
Brooks Sh. «Some Of This Days»
40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:
Willson M. «May The Good Lord Bless And Keep You»
Ross J., Adler R.&Howell D. «Even Now»
Bartlett J.C. «A Dream»
IIpuMepsI mporpamMM nepeBoOHOTO IK3aMeHa (3a4ueTa)
1 Bapuant
JIsinoB A. «KompiOeapHasy
Mouapt B.A. Mapuu u3 oneps! «BonmeoHas ¢eittay
Bartlett J. C. «A Dream»
Brooks Sh. «Some Of This Days»
2 BapuaHT
I'ennens I. AnganTte n3 CoHaThl sl CKPUIKU U (POPTETTHAHO
bax N.C. Aurnes, o6paborka B.bioka
Ross J., Adler R. & Howell D. «<Even Now»
Black J. «When The Saints Go Marching In»

Tpernii kiaacc

Ayoumopuvie 3anamus 2 uaca 8 Heoenro

Koncynemayuu 6 uacoe 6 200

3a y4eOHBIM TON Y4YAIIMICS OJDKEH ChITpaTh JBa 3adeTa B IEPBOM

IoJIyroauu, 3a4€T U 9K3aMCH BO BTOPOM IIOJTYTI'OAHH.
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[lepeBox yuaierocs ¢ cakco)oHa-COMpaHo Ha albT-CaKCO(OH.

B HEKOTOpBIX Ciydasx MOXHO MPOMOJDKaTh oOydeHne Ha cakcodoHe-
COTPaHO.

PabGora Hag nmocraHoBKO# amMOyIIOpa, KOOpAUHAIIMEN TaJbIEB HA aJbTOBOM
cakcodone.

['aMMBbl MaXOpHBIE W MUHOPHBIE JIO JIByX 3HAKOB BKJIIOUUTEIBHO, WUIrpa
apHe)KUPOBAHHBIX TPE3BY4YM B JIB€ OKTaBbl. JIOMHUHAHTCENTaKKOPABI K
MaKOpPHBIM TaMMaM ¥ YMEHBIIEHHBIE CENITAKKOP/Ibl K MUHOPHBIM FaMMaM.

XpomaTudeckasi raMmmMa B TOHAJIBHOCTSAX (TaMMBbl MCHOJHSIIOTCSA IITPpUXaMU
JIeTalle v Jeraro). Pa3BuTre HaBbIKOB YTEHHS C JUCTA. 3HAKOMCTBO C IPUHIIUIIAMHA
TPAHCIIOHHPOBAHMS HA MaTepHUaje MPONICHHBIX STIONOB U MbEC

OcBoeHrE HAaBBIKOB UCTIOJHEHUS J)Ka30BOM MY3bIKH.

10-15 sTr0m0B (110 HOTaM).

8-10 mbec.

IIpuMepHBIH penepTyapHbIil CIIUCOK

Ynpasicnenua u smioow

['amMbl, 3TIOABI, YHOpaKHEHUS 7 cakcopoHa. 1-3 roabl OOydeHus.
CocraBurenb u pegakrop M.Ilanomnaukosa. M., 1988

NBanoB B. Illkona akamemuueckoit urpsl Ha cakcodone. U.1. M., Muxaun
Hwnkos, 2003

I'amwmel, o001, CoctaBureins I'MammnoBckas, M., 2011

PuBuyn A. lllkona urpsl Ha cakcodone. . I. M., 1965

MuxaiinoB JI. Illkona urpe Ha cakcodoune. M., 1975

Mapxkun 1O. [[xa3o0Bsiit cioBaps. M., Menorpad, 2002

[IpopBuu b. OcHOBBI TEXHUKH UTPHI HA cakcodoHe. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AnpnpeeB E. TlocoOue no HayanpbHOMY 0Oy4eHHIO UTpe Ha cakcodoHe. M.,

1973
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Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxazoBbix Menoauii. Beimmyck 1. CI16, Kommnosutop, 2004

Huxayc JI. OcHoBBI ka30BoWM Wrpel Ha cakcodoHe. 12 Ka30BbIX
YOPaKHEHHMN.

10 mxazoBeix Menoauii. Bemmyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «LLa Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

Xpecromatuss A  cakcopona-aabra. HavaabHoe  oOyueHme.
CocraBuresnsb u pegakrop M.Ilanomunkosa. M., 1985:

Heb6toccu K. «ManeHbkuil HErpUTEHOK»

Hio0ya I1. «Becensuak», «Manenbkuii 6ameT

berxosen JI. Conaruna

Crapunssiii ¢ppaniry3ckuii Tanen «bpaniby

[Tpoxodrer C. «Ilecus 6e3 cioB»
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Xpecromarusa s cakcodgona-aasra. Cocrasurens b.IlpopBuu. M.,
1978:

[Ipoxodner C. « 3enenas poumiay, op. 104 Ne2

Cwmerana b. Banbc

baprok b. «Canoxkn»

I'peuanunoB A. «benopycckas snerus»

Jxa3zoBomy cakcoonucty. YueOHoe mocodome 1 — 2 kiaacesr JAMIIL
CocraBures u penakrop M.3sonapén. CI16, Komno3zurtop, 2009:

Haponnas menonus «Coiinu BHU3, Moucein» (Traditional «Go Down,
Mosesy)

Haponnas menomust «Uepuxon» (Traditional «Jerichoy)

Onnepnn H. «Oun Copunr» (Adderly N. «Ann Spring»)

Tpona mxaza. Ilomyasipable 3apy0e:kHble MeJOAMH AJIs1 cakcoGoHA U
¢poprenunano. Cocrapuresnb I.@upruy, CI16, Komnosurtop, 2009:

Hennuc M. «Bce, uto mpoucxonutr co MHoi» (Dennis M. «Everything
Happens To Me»)

Meaoauun  axaza. AHrtojorusi. CocraBureib B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:

Kapnton b. « [Ixa - 1a» (Carlton B. «Ja — Day)

[Munkapa M. «Munas Jxopaxus bpayn» (Pincard M. «Sweet Georgia
Browny)

Honanacon B. «Ha 3akare» (Donaldson W. «At Sundowny)

Beiinn K. «Mekku — Hox» (Weil K. «Mack the Knifey)

IIpuMepsI MporpaMM nepeBOHOTO IK3aMeHa (3a4eTa)

1 Bapuant
Jeb6toccn K. «ManeHbKuii HETPUTEHOKY
Schomann R. «Scénes d’ enfants»: «Réverie»
Haponnas menonus «Coiinu BHU3, Mowuceit» (Traditional «Go Down, Moses»)

KapnTon b. «/Ixxa - [la» (Carlton B. «Ja — Da»)
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2 BapuaHT
Beethoven L. «Petite Valse»
[TpoxodneB C. «Ilecust 6e3 ciaoB»
[Tuakapa M. «Mwunas xxopmxus bpayn» (Pincard M. «Sweet Georgia Browny)
Hennnc M. «Bce, uto npoucxoaut co mHoi» (Dennis M. «Everything Happens To
Me»)

YerBeprblil Ki1ace

Ayoumopmnsie 3auamusn 2,5 uaca 8 Hedenio

Koncynomayuu 8 uacoe 6 200

3a y4yeOHBIM TON YydYallMiics JOJDKEH ChIrparb JBa 3adeTa B IIEPBOM
MOJIYTOJUH, 3a4ET U SK3aMEH BO BTOPOM IOITYTOJIUH.

MaxxopHble YW MHUHOPHBIE TaMMbl, TEpPUUH, aPIEIKUO TPE3BYUHH C
oOpalieHUsIMU B TMPSMOM U JIOMAHOM JIBUKCHHUH, JIOMHUHAHTCENTAKKOP/IbI,
YMEHBIIICHHBIE BBOJHBIC CENTAKKOPABI B TOHAIBHOCTAX JO TPEX 3HAKOB B
yaoOHOM Temne. Xpomarhuueckass TaMma, OXBaTbIBaIOIlas BECh JIMANA30H
WHCTPYMEHTA IITPUXaMU JAETalle, JIETaTO WM JIPKa30BbIM IITPUXOM. Pa3Buthe
HABBIKOB UTE€HHUSI C JTUCTA. TpaHCIIOHUPOBAHUE.

10-15 s1r0110B (110 HOTaM).

8-10 mbec.

IIpuMepHBIH penepTyapHbIil CIIUCOK

Ynpasicnenusa u smioo

['amMbl, 3TIOABI, YHOpakHEHUs s cakcooHa. 1-3 roabl OOy4yeHus.
CocraButenb u penaktop M.IIanomHukosa. M., 1988

HavaneHoe oOydyenue wurpe Ha cakcodone. MeTtoamueckass pa3paboTka.
CocraButenb A.Oceituyk. M., 1986

I'amwmel, 5TI00B1. CoctaBureis I'MammnoBckasg. M., 2011

Mapxkus 1O. /I)a3oBbiii ciioBaps. Menorpad. M., 2002

Puuyn A. IlIxona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodoune. M., 1975
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[Tpopsuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Anppees E. [Tocobue no HauaibHOMY 00y4eHuIo Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodoHe. 12 1Ka30BBIX
YIPaXHEHUMN.

10 mxazoBbix Menmoauid. Bemyck 1. CII6, Kommosutop, 2004

10 mxazoBbix Menoauid. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

ITvecwn

Xpecromatusas  aiaa  cakcodona-aabra.  HauvaabHoe — o0yueHwue.
CocraBurensb u pegakrop M.Ilanomunkosa. M., 1985:

[wutTe JI. DTIO7

[Iyman P. «Jlen Mopo3» u3 «Aap0oma 1Jis FOHOIIIECTBAY

bax N.C. Apus

Xamna K. ®okcTpor

Xpecromarus Ajs cakcopoHa-anabTa. 4-5 roasl o0ydyenusi. CocraBureib
M.IIanomxukoBa. M., 2005:

I'musp P. Pomanc, cou. 45

HBopxkak A. FOmopecka
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Mopuc II. «Ilecus nns mamb», «llpiranka» w3 CroWTHl sl cakcodoHA H

opkectpa «Kaprtuns! [IpoBanca»

1978:

Jlancen C. «CakcodoHuana

Mycoprckuit M. «KaptuHku ¢ BeicTaBKkn»: «CTapblii 3aMOK»
Muxaiisios JI. llIkosia urpsl Ha cakcogone. M., 1975:
Cen-Canc K. «JIebenn»

Iy6ept ®. Cepenana

I'pur 3. «Ilecus ConbBerr»

Yanikosckuit 1. Banbc

Xpecromatuss s cakcogona-aabra. Cocrasureas b.IIpopsuu. M.,

[Inmanosckuit K. Kpakossik
bax N.C. Apus
Ckpsibun A. [Ipentonus

:xkazoBomy cakcoonucty. YueOHoe mocodue 1 — 2 kuaccest JJMIII.

CocraBuresnsb u pegakrop M. 3sonapes. CII0, Komno3zurop, 2009:

Bapuet 3. «Moii neuansHbiii MasneI (Burnett E. «My Melancholy Baby»)
Kepn [Ix. «9ta necus — te1» (Kern J. «The Song Is You»)

TxazoBomy cakcoponucry. YueOHoe mocodome. 3 kiaacc JMIIL

CocraButenb u penakrop M.3sonapes. CI16, Komnosurtop, 2009:

Keccen A. «ynn — ny ny» (Kassel A. «Doodle Doo Dooy)
I'pocc V. «Hexno» (Gross W. «Tenderly»)
Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz

Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’'m Shooting High»

Roemheld H. «Ruby»

IIpumepsbl MporpamMm nepeBoIHOIO IK3aMeHa (3a4eTa)

1 Bapuant
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['musp P. Pomanc, cou. 45

JIBopxkak A. FOMopecka

bapuer 2. «Moit nedansubiii Manbi (Burnett E. «My Melancholy Baby»)
Keccen A. «lynn — oy ny» (Kassel A. «Doodle Doo Dooy)

2 BapuaHT
Ckpsibun A. [pentonus
[IInmanosckui K. Kpakossik
Raksin D. «Laura»

McHugh J. «I’m Shooting High»

IIsaTeIil KIaCC

Ayoumopmnsie 3auamus 2,5 uaca 6 Hedenio

Koncynomayuu 8 uacoe 6 200

3a y4yeOHBIM TON Yy4YalIMiics JOJKEH ChIrparh JBa 3ayeTa B IIEPBOM
MOJIYTOJUH, 3a4ET U DK3aMEH BO BTOPOM IOITYTOJIUH.

MakopHbie u MUHOPHBIE raMMBhl, TpE3BYyUHS, apremKuo,
JIOMUHAHTCENTAKKOP/Ibl, YMEHbBIIICHHbIE BBOJHBIE CENTAKKOPABl B TOHAJIBHOCTSIX
JI0 TpeX 3HAKOB B YMEPEHHOM Temme. Xpomartuueckue ramMmbl. (['amMmbl
UCIIOIHSIOTCS ITPUXaMH JIETAllle, JIETaTO WX JKA30BbIM IITPUXOM). UTEHHE HOT
c simcta. TpancnonupoBanue. HauanpHbIE 3IEMEHTHI UMITPOBU3ALIUY.

10-15 s1r0m10B (110 HOTaM).

8-10 mbec.

IIpuMepHBIH penepTyapHbIii CIIUCOK

Ynpasicnenua u smiooo

PuBuyn A. 150 ynpaxuenunii 1uig cakcopona. M., 1960

PuBuyn A. 40 s1r0110B 117151 cakcodona. M., 1960

COopnuK n30paHHbIX ATIOA0B aJis cakcodona. Cocrasutens E.Annpees. M.,
1976

I'ammel, aTI0AB1. CocTtaBuTens I"ManmunoBckas. M., 2011

Mapxkun 1O. J[xa30Bsiii cioBaps. Menorpad. M., 2002
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PuBuyn A. lllxona urpsr Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPHI HA cakcodoHe. M., 1977

HauanpHoe oOyuenune wurpe Ha cakcodone. Meroauueckass pa3paboOTKa.
CocraBurenb A.Oceltuyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30BOo Hrpel Ha cakcodoHe. 12 1Ka30BBIX
YIPaXXHEHUU.

10 mxazoBeix Menoauii. Bemyck 1. CI16, Komnosutop, 2004

10 mxazoBeix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
US.A., 1967

Ilvecwt

XpecTromarus AJs cakcooHa-anabTa. 4-5 roanl o0ydyenusi. CocraBureib
M.IIanomuukoBa. M., 2005:

Kynepen @. /Innmxkanc

Kopennu A. XKura

Pumcknii-KopcakoB H. «llecup IllemaxaHckol wapuup» U3  ONEPHI
«30JI0TOM METYIIOK»

ocTakoBuu J[. PomaHc u3 My3biku K kKUHOQUIBEMY «OBOI
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Pamo K.®. TamOypun

Momnapr B.A. Porno

Muxaiisios JI. llIkosia urpsl Ha cakcogone. M., 1975:

I'pur 3. «Tanen AHUTPBI»

Pumckuii-KopcakoB H. «IlecHst uHauiickoro roctsi» u3 onepsl «Caakoy»

Heb6roccu K. «ManeHbKkuii mactyx»

JIuct @. HoktropH Ne3

Xpecromatuss s cakcogona-anabra. CocraBureab b.IlpopsBuu. M.,
2005:

Ckpsioun A. Mazypka. Op. 3, Ne3

ITpoxodner C. «3eneHas poiuiay

CBupunos I'. «My3bikanbHbI MOMEHT» U3 [leTckoro anb0oma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Haendel GF. Allegro (3-e Sonate, Fliite et Piano)

Weber K.M. «Petite Valse et Tyrolienn»

xkazoBomy cakcopoHucty. YueOHoe mnocooume. 4 wiaacce JMIIL
CocraBuresnsb u pegakrop M.3sonapes. CII0, Kommosurop, 2009:

Kaprep P. «Manensknii Banbce» (Carter R. «Little Waltzy)

Mannuren JIx. «[loguym» (Mulligan G. «Catwalky)

3BoHapeB M. «bito3 Eby»

Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd.,
London:

Warren H. «September In the Rain»

Warren H. «Jeepers Creepers»

Hanley GF. «Indiana»

IIpumepsbl NporpaMm nepeBoaHOI0 IK3aMeHa (3ayera)

1 BapuanT

Kynepen @. «lunmxane»
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Kopennmu A. JKura
Kaprep P. Manenskuii Bannc (Carter R. «Little Waltzy)
Mamnmuren JIx. «[Tomguym» (Mulligan G. «Catwalk»)

2 BapuaHT
Haendel GF. Allegro (3-e Sonate, Flite et Piano)

Pumckuii-KopcakoB H. «IlecHst uHAUICKOTO TOCTS» U3 onepbl «Caiko»
Warren H. «September In the Rain»
Warren H. «Jeepers Creepers»

Ilecroi KiIace

Ayoumopnvie 3auamus 2,5 uaca 8 neoeno

Koncynemayuu 8 uacos 6 200

3a y4eOHBIM TOJA YydallWiics AOHKEH ChIrpaTh JBa 3ad4eTa B IEPBOM
MOJIYTOJUH, 3a4ET U IK3aMEH BO BTOPOM IOIYTOJUU.

MaxopHble U MHHOpPHBIE TaMMbl B TOHAJBHOCTSX [0 YETHIPEX 3HAKOB,
JIOMUHAHTCENTAKKOP/bl, YMEHBIIICHHBIE CENTAKKOPAbl H HX OOpaIieHusl.
XpoMaTHYeCKME TaMMbl B TOHAJIBHOCTSIX (FaMMbl MCIHOJHSIOTCS IITPUXaMH
JeTaiie M Jieraro, Ju0O0 JKA30BBIM IITpUXOoM). UTeHWe HOT C JIKCTA.
TpancnonnpoBanue. CEeKBEHIUU.

10-15 s1r0110B (110 HOTaM).

8-10 mbec.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smiooo

PuBuyn A. 150 ynpaxuenuii 1uist cakcopona. M., 1960

Puuyn A. 40 stronoB ans cakcopona. M., 1960

CoopHuk u3bpanHbIx 3TIOA0B 111 cakcodona. CocraButens E.AHnpees. M.,
1976

I'amwmel, aTronB1. CoctaBurens I'MammnoBckasg. M., 2011

Mapxkun FO. [Ixa3oBblii ciioBaps. Mesnorpad. M., 2002

PuBuyn A. lllxona urpsl Ha cakcodone. U. I. M., 1965
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Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

HauanbHoe oOyuyenue wurpe Ha cakcodoHe. Metoguueckas pa3paloTka.
CocraBurenb A.Oceituyk. M., 1986

Nnemep K. Metoguueckoe mnocodue 1o MMIpOBHU3AIMU Il cakcodoHa U
JPYTUX MY3bIKQJIbHBIX HHCTPYMEHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBbl mka30Boi urpel Ha cakcodoHe. 12 m1ka30BbIX
YIpa)KHEHUI

10 mxazoBbix Menmoauid. Beimyck 1. CII6, Kommosutop, 2004

10 mxazoBbix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
US.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961
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Ilvecor

Xpecromarus 19 cakcogona-anabTa. 4-5 roansl 00yueHusi. CocTaBuTeIb
M.IIanomxukoBa. M., 2005:

Pasens M. Conaruna

I'ennens I.®. Apus ¢ BapuausaMu

PozoB A. «B nonpaxxanue bennu ['ynmeny»

Yyrynos 0. «bmro3 — mapum»

Xpecromarus AJs cakcoGoHa-anabTa. 5-6 roabl 00ydyenusi. CocraBurTesib
M.ITanomuukoBa. M., 2005:

Maprunn [Jx. Pomanc

[Temertu /. I[Ipecto

JIBop:kak A. «PomanTnueckas rnpecay

PaxmanunoB C. «tanbsiHCKas MONIbKa»

Kocma K. «OnaBiive muctbs»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,.New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

xazoBomy cakcoonucty. YueOHoe mnocooume. 4 wiaacce JMIIL
CocrasBuresnb u pegakrop M.3sonapes. CII0, Komnosurop, 2009:

Hennuc M. «To, uro mpoucxoautr co MHOI» (Dennis M. «Everything
Happens To Me»)

Apuxaiim I'. «Cnankas u yynecHasi» (Arnheim G. «Sweet And Lovely»)

CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dreamy)

bouda JI. «Jlackossriii moxxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»
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Brodsky&Cahn «I’1l Never Stop Loving You»
IIpumepsl NporpamMm nepeBoOAHOr0 IK3aMeHa (3auera)
1 BapuanT
Maprunn [Ix. Pomanc
PaxmanunoB C. «TanbsHCKas MOIbKay
Kocma K. «OnaBuime nucTes»
CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dreamy)
2 BapHaHT
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’ll Never Stop Loving You»
Kaper B. «On Green Dolphin Street»
CeabpMoH KJi1acce
Ayoumopmusie 3auamusa 3 yaca 8 Heoenro
Koncynemayuu 8 uacoe 6 200
3a y4eOHbIM TOJ YyuauMiics AOJKEH ChIFpaTh JBa 3aye€Ta B IIEPBOM
MOJIYTOJIUHU, 3a4ET U SK3aMEH BO BTOPOM IOIYTOAMH.
MaxxopHble W MHUHOPHBIE TaMMbl B TOHAJbHOCTAX 1O ISITU 3HAKOB,
JIOMHUHAHTCENTaKKOP/Abl, YMEHBIICHHbBIE CENITAKKOPIbI U UX OOpaIeHHUs.
XpoMaTuyeckre raMMbl B TOHAJIbHOCTSIX.
['aMMbl HMCHONHSIOTCS IITPUXaMU JeTalle M JIerato, Jubo IKa30BbIM
mTpuxoM. UreHue HOT ¢ aucrta. TpancnonupoBanue. Mirpa ceKBeHLNM.
10-15 s1r0110B (110 HOTaM).
4 mbechl 1 | Ipou3BEeNeHNE KPYITHOW (POPMBI.
IIpuMepHBIH penepTyapHbIii CIIUCOK
Ynpasicnenusa u smroov
PuBuyn A. 150 ynpaxunenuii 1yia cakcopona. M., 1960

PuBuyn A. 40 stron0B 1151 cakcodona. M., 1960
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COopHuk n30paHHbIX 3TI0A0B It cakcodona. CoctaButens E.Annpees. M.,
1976

I'ammel, aTIOnB1. CoctaButens I"MamunoBckas. M., 2011

Mapxkun 0. [[xa30Bsiii cioBaps. M., Memnorpad, 2002

Puuyn A. IlIxona urpsl Ha cakcodone. U. I. M., 1965

Muxatiinos JI. Illkomna urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

HauanpHoe oOyueHue wurpe Ha cakcopoHe. Meroauueckass pa3paboOTKa.
CocraButenb A.Oceituyk. M., 1986

Unemep K. Meronuueckoe mocoOue Mo MMIIPOBU3AIMU ISl cakcooHa u
JIPYTUX MY3bIKAJIIbHBIX HHCTPYMEHTOB. M., Muxaun J{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodone. 12 m1Ka30BBIX
yIpaXHEHAN

10 mxazoBbix Menmoauid. Beimyck 2. CI16, Kommosutop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
US.A., 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950
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Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilveco

Mendelssohn F. «Andante du Concerto». / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, koTopasi noxkopuiaa mup. Ilonynasipuble nmpousBeneHus: st
cakcopona u ¢oprenuano. CocraBuregb U pexakrop B.Axrucos, CIIO,
Kommno3zurop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Oblivion»

:xkazoBomy cakcodonucry.  YueOHoe mocoOue. S kuacc JIMIIL.
Cocrasurensb u pegakrop M.3Bonapes. CII0, Komnosurop, 2009:

bpauar A. «Bot u Bce» (Brandt A. «That’s All»)

Hennuc M. «Houb, koTopyto mMbl Ha3zbiBanu gHem» (Dennis M. «The Night
We Called It A Day»

Xab06apa @. «Ter qys menst Bce» (Hubbard F. «You’re My Everything»)

Yunesmc C. «bmo3 baiicun — ctput» (Williams S. «Basin Street Bluesy)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»
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Duc V. «Street Of Dreams»

IIpuMepsI mporpamMM nepeBoHOTO IK3aMeHa (3a4ueTa)

1 Bapuaunt
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BapHUaHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Hennnc M. «Houb, koTopyro Mbl HazbiBasd THEM» (Dennis M. «The Night We
Called It A Day»
Xabb6apa @. «Ter qiiga menst Bce» (Hubbard F. «You’re My Everything»)

BocbMoii ki1ace

Ayoumopnvie 3auamusi 3 yaca 8 Heoenro

Koncynemayuu 8 uacos 6 200

VYuyamumecss MOTYT UTpaTh Ha 3a4eTax JIOObIE MPOU3BE/ICHUS HA YCMOTPEHHE
npernojaBaTelis; KOJMYEeCTBO 3a4€TOB U CPOKHU CIIEIMAIBHO He onpeneneHsl. [lepen
UTOTOBBIM JK3aMEHOM YyYalllUHCsS OOBITPHIBAET BBIMYCKHYIO IIporpamMmy Ha
3a4eTax, KJIACCHBIX Beuepax U KOHIIEpTax.

MasxopHble U MUHOPHBIE TaMMbl B TOHAJIIBHOCTSIX /10 MATH 3HAKOB, B TOM
YHCJIE JTOMUHAHTCENTAKKOP/Abl, YMEHBIIICHHBIE CENTAKKOPIbI U UX OOpalieHus.
HcnonHATh B MOABUKHOM TEMIIE PA3IMYHBIMU IITPpUXaMU. UTEHHE HOT C JIUCTA.
TpancnionnpoBanue. rpa cekBeHIUN.

15-20 s1r0110B (110 HOTaM).

4 nbeckl 1 1 mpou3BeAEeHUE KPYTHOM

IIpumepHbIN penepTyapHbId CIMCOK

Ynpasicnenua u smiooo

NBanoB B. 18 xapakrepHbIX mbec B (hopMe TIOOB JJiA cakcodoHa - coo.
M., 2002

Npanor B. Illkona akagemuueckoi urpsl Ha cakcodone. Y. 2. M., Muxaun

Huxos. 2004

33



PuBuyn A. 150 ynpaxunenuii ayia cakcopona. M., 1960

PuBuyHn A. 40 stronoB s cakcoona. M., 1960

COopHuk n30paHHbIX 3TI0A0B 11 cakcodoHa. CocraBurens E.Annpees. M.,
1976

I'ammel, o001, CoctaButens I'MamunoBckas. M., 2011

Mapxkun 1O. [xa30Bbiii crioBaps. Menorpad. M., 2002

PuBuyn A. lllxona urpst Ha cakcodone. U. I. M., 1965

Mugxaitnos JI. Illkona urpst Ha cakcodoune. M., 1975

[Ipopeuu b. OcHOBBI TEXHUKH UI'PhI HA cakcodoHe. M., 1977

HavyansHoe oOyuenuwe urpe Ha cakcodonHe. MeTtoguyeckass pa3padoTka.
CocraBurenb A.Oceituyk. M., 1986

Unemep K. Meronuueckoe mocoOue Mo MMIPOBU3AIMU sl cakcooHa U
JIPYTUX MY3bIKAJIBHBIX MHCTPYMEHTOB. M., Muxaun J{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961
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Ilvecor

AnsOunonn T. Axaxwuo. Ilepenoxenne ans ansT-cakcodona U.JleGenena.
My3bIKaabHbIM UHTEPHET — KOJUIEIXK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel GF. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

My3bika, KoTopasi nokopuiaa mup. Ilonmynasipable nmpou3BeaeHus: 1Jis
cakcopona u doprenuano. CocraBuregb U pexakrop B.Axrtucos. CIIO,
Kommniozurop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»

:xazoBomy cakcoonucty. YueOHoe mocodoume. 6 wiaace JIMIIL
CocraBuresb u pegakrop M.3Bonapes. CI16, Komno3zutop, 2009:

Onmuarton [1. «IIpocto mpuxkmucek ko MHe» (Ellington D. «Just Squeeze
Me»)

Ponnen A. «/Ba uraget 060 mae» (Ronnel A. «Willow Weep For Mey)

OmmnrroH [l. «Hactpoenne naauro» (Ellington D. «Mood Indigo»)

Knennep JIx. «Bepubie npy3ns» (Klenner J. «Just Friends»)

IIpumepsl nporpamMm BBIIYCKHOI'O 3K3aMeHA
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1 Bapuant
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»

2 BapHMaHT
Vinci L. «I Sonata» (III — IV 4u4.)
Goodman B. «Stompin’ At the Savoy»

VYyamuecs, mpojoipkatone ol0ydeHne B 9 Kiacce, CHAIOT BBITYCKHOU
’K3aMeH B 9 knacce.

JleBsATHIN KJIace

Ayoumopnvie 3auamusi 3 yaca 8 Heoenro

Koncynemayuu 8 uacos 6 200

B npeBstoM knacce oOy4aroTcs ydamuecs, KOTOpbIE I€JIEHANPaBIECHHO
TOTOBATCS K  TOCTYIUIGHHIO B  NpOo(decCCHOHANbHYI0  00pa3oBaTeIbHYIO
OpraHu3aluio. YUYEHHKH JEBATOTO Kjacca UIpaloT B y4eOHOM TOAy 3a4eT |
’K3aMeH: B Jekabpe u mae. B nekabpe — kpynHas ¢opma. Ha BbITyCKHOM 3K3aMeH
(uTOrOBas aTTECTAaIMs) BHIHOCUTCS MTporpaMma ¢ mpuOaBICHUEM TTHECHI.

MaxopHble W MHHOPHBIE TaMMbl B TOHAJIBHOCTSX JO IIECTH 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIIEHHBIE CENTaKKOpABl W WX OOpalieHus.
HcnonHenne B TOABUKHOM TEMII€ Pa3jIMYHBIMUA IITpUXaMU. BpImonHeHne
MPaKTUYCCKUX 3aJa4 Ha HWCIOJHECHHWE TaMM [0 KBHHTOBOMY KPYTy B TIOpSIIKE
YBEJIMYCHHSI KOJMYECTBA KIIOUEBBIX 3HAKOB. 3HAKOMCTBO C TaMMaMH B
TOHAJBLHOCTAX JO CEMH 3HAKOB (B MEIJICHHOM TemIie). UTeHue HOT ¢ JIKCTA.
TpancrorupoBanue. CEKBEHIIHH.

15-20 3Tr0710B (110 HOTaM).

4 mpechl U 1 mpou3BeIeHUE KPYITHOU (POPMBI.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenusa u smroov

NBanoB B. 18 xapakrepHbix mbec B (Gopme 3TIOIOB A CaKCOPOHA-COIIO.

M., 2002
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HBanoB B. Illkona akamemuueckoil urpel Ha cakcodone. Y. 2. Muxaun
JuxoB. M., 2004

PuBuyn A. 150 ynpaxnenuii 1151 cakcodona. M., 1960

Puuyn A. 40 stionoB ans cakcopona. M., 1960

COopnuKk n30paHHBIX 3TIOAO0B A5t cakcodona. Cocrasutens E.Annpees. M.,
1976

I'ammMel, 3TIONBI. CocTaButenb I.MammHoBckas. M., 2011

Mapxkun [O. [Ixa3o0Bsiii crioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urpet Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodoHe. M., 1977

HavyansHoe oOyuenuwe urpe Ha cakcodoHe. MeTtoauyeckass pa3padboTka.
CocraButenpb A.Oceituyk, M., 1986

Nnsmep XK. Metoanueckoe mocodue 1mno MMIPOBU3ALUHU ISl cakcodoHa U
JIPYTUX MY3BIKAIBHBIX MHCTPYMEHTOB. M., Muxaun /lukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise

par M. Mule. Alphonse Leduc, Paris, 1955
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50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecon

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939

Haendel GF. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951

CamapoB B. Conaruna aiis ansT-cakcodona u poprenrano, www.partita.ru

My3bika B cTHIIE peTpo AJs cakcodoHa u ¢poprenuano. CocraBuresb U
peaakrop M.IlIanomuukosa. M., 1996

A6p23y O. «Tuko — THKO»

Kepma B. «ITanbusr Pyany»

Bunodt P. «Ma3zanerra»

Jlakt M. «Pyb6aro Bunodrar

Makkep P. «Konrnep»

PuBuyHn A. «KoHLIEpTHBIN 3THOM

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996

:xka3zoBomy cakcopoHucty. Y4deOHoe mocodme. 7 wmace JIMIIL
CocraBurensb u pegakrop M.3sonapes. CII0, Komnozurop, 2009:

Konun JI. «39kcra3 Kopuy» (Konitz L. «Kary’s Trance»)

Mamnnuran JIx. «JIeBunas Tpona» (Mulligan G. «Line For Lyonsy)

I'epmBun k. «Jletnsst mopa» u3 omnepol «llopru u bece» (Gershwin G
«Summertime» from the opera «Porgy and Bess»)

Apnen I. «Becs mup nHa ctpyne» (Arlen H. «I’ve Got the World On a
String»)

IIpumepsl NporpaMm BBINYCKHOI'O 3K3aMeHAa

1 Bapuant
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CanapoB B. Conaruna ajis ansr-cakcooHa u popTenuaHo
I'epmBun Jx. «JletHsas mopa» u3 omepel «llopru m bece» (Gershwin G
«Summertime» from the opera «Porgy and Bess»)
2 BapHMaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano

Apnen I'. «Becs mup Ha ctpyHe» (Arlen H. «I’ve Got The World On A String»)

To0o6vie mpedosanusa no knaccam

Cpok o0yueHus1 — 6 Jier

IepBbIii ka1ace

Ayoumopnvie 3auamus 2,5 uaca 8 neoeno

Koncynemayuu 8 uacos 6 200

VY4uuThiBasi BO3pAacTHbIE U WHIUBUIYAJIbHbIE OCOOEHHOCTH YYEHUKA MOXKHO
cpazy BecTu oOydeHue Ha anbT-cakcoone. Kparkue cBefeHus MO HCTOPUU
WHCTPYMEHTA. YCTPONCTBO, HA3BaHUE YACTEH M MpaBHIIia yXo0Ja 32 CAKCO(HOHOM.

[TonoskeHne KopIyca, HOT, TOJIOBHI, pYK U TIAJIBIIEB, a TAK)Ke HHCTPYMEHTA BO
BpeMs urpbl. McmomHurtensckoe abixanue. [loAroroBka K 3BYKOM3BICUYEHHIO:
YCTaHOBKA MYHJIIIITYKa BO PTY, PETYIUPOBAHHE S3HIKOM JIB)KEHUE BBIIBIXaEMOU B
MYHAIITYK CTPYH BO3ayxa. M3BieueHue MpOaOIKUTEIBHBIX 3BYKOB. OOBsICHEHNE
U TIPAKTHYECKOE 3HAKOMCTBO C TMOHSATHUSMU aMOYIIIOp, araka 3ByKa, IITPUXHU.
W3y4eHue anmimkaTypel.

3a y4eOHBIA TON Y4YaIMICSA JOJDKEH ChIrpaTh JBa 3adeTa B IICPBOM
MOJIYTO/IUU, 3a9€T W 9K3aMEH BO BTOPOM IOTYTO/IHH.

["aMMBI Ma)KOpHBIC 1 MUHOPHBIC, TOHUYCCKHUE TPE3BYUYHUS B TOHATBLHOCTSX IO
JIByX 3HAKOB B YMEPEHHOM TEMIIC.

["amMMBI UCTIOTHAIOTCS IITPUXAMU JETAIIIE U JIETaTO.

15-20 s1r0110B (110 HOTaM).

6-8 mbec.
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IIpuMepHBIN penepTyapHbIil CIIUCOK

Ynpasrcnenua u smrwoo

['ammbl, 3TrOnbI, ynpaxkHeHuss 1 cakcodoHa 1-3 roasl oOydeHHs.
CocraBurenb u pegakrop M.IlanomHukoBa. M., 1988

Puuyn A. IlIxona urpsl Ha cakcodone. U. I. M., 1965

Npanor B. Illkona akagemuueckoit urpsl Ha cakcodone. Y.1. M., Muxaun
Hwnkos, 2003

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UI'PhI HA cakcodoHne. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpees E. [TocoOue no HauanbHOMY 00y4yeHUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecwt

Xpecromatuss s cakcodona-aabra.  HauvaabHoe  o0yueHwue.
CocraBurensb u penakrop M.IIanomuukosa. M., 1985:

CrapuHHasi TMTOBCKAst ECHS « S y MAaTyIIKH JKUAJIa»

CymapoxoB B. «Becenast Kykyika» U3 nukia «JlecHble KapTUHKN»

CymapokoB B. «JIeHUBbIN MEIBEKOHOK» U3 LUK «JIeCHbIE KAPTUHKI

CymapokoB B. «IleceHka 0XOTHUKOB» U3 IIUKJIA «JIeCHbIE KapTUHKN

y6ept . Banbe

bax N.C. Ilecns

Kapenbckast HaponHas necHst «KpacHas nesuia»

bax N.C. «YTpo»

berxoseHn JI. Oxoce3

Perounkuii @. ManeHpKui mmasig

AmepukaHckast HaponHas necHs «IIpocrenkunii napess buim»

[Tocrakosuy /I. «Bpone mapua»
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Pycckasa HaponHas necHs «OW, yTyIlKa MOs JTyroBasi»

[yman P. «Menonusi» u3 «AnbO0Ma U1l FOHOLLIECTBAY

Kommnaneerr 3. Baibc

Myp3suH B. «/lenb koHUHIICS»

AMepuKaHCKasi HapoJiHas necHs «Yapiu u MenBenb»

Hemno — [Ixxonio H. «be3nenymka»

HNBanos B. Illkona akagemuveckoid Wrpol Ha caxkcogone. UY.1. M.,
Muxauna JIukos, 2002:

boprasauckuii /. KonbiOenbHas

Pumckuit-Kopcakos H. «/lerckas necenka»

Pycckas HaponHas necHs «Ha 3ape»

NBanoB B. «3amok ['amnera»

I'peuanunoB A. «CTy4uT — OpeHUUT»

Pycckas Haponnas necHs «Ha rope — 1o kanuHa»

berxosen JI. Conarnna

[lTyman P. «ITpuBeT»

HNuabemu A. Ckepio

[y6ept ®. «Ix0»

Tpona mxasza. Ilonmyasipabie 3apy0e:kHble MeJa0aAMU AJasi cakcoGoHa U
¢oprenuano. Cocr. I. ®uptuu. CI16, Komnoszurtop, 2003:

Baitpax P. «Bs3» (Beirach R. «Elmy)

Snr B. «Ilpekpacnas m060Bb» (Young V. «Beautiful Love»)

Hennnc M. «Bce, uto npoucxomut co MHOW» (Dennis M. «Everything
Happens To Me»)

150 Amepuxkanckux mkazoBbix TeMm. Bpimyck 1. CocraBurenb u
penaktop B.Kucuiaes. M., My3bika, 1994:

Kern J. «Yesterdays»

Ellington D. «C Jam Blues»

Cory G. «I Left My Heart In San Francisco»
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Donaldson W. «Yes, Sir, That’s My Baby»

IIpuMepsI mporpamMMm nepeBoOHOTO IK3aMeHa (3aueTa)

1 BapuanT
Kommnaneen 3. Banbc
berxosen JI. Conatuna
Ellington D. «C Jam Blues»
baitpax P. «Bsi3» (Beirach R. «Elmy)

2 BapuMaHT
[lTyman P. «IIpuBer»
Huatemmu A. Ckepuo
Kern J. «Yesterdays»
Anr B. «llpekpachas mo060Bb» (Young V. «Beautiful Love»)

Bropoii kiaacc

Ayoumopmnsie 3auamus 2,5 uaca 8 Hedenio

Koncynemayuu 8 uacoe 6 200

3a yueOHBIM TONI Y4YaIIMICS JOJKEH ChITpaTh JBa 3ayeTa B TIEPBOM
MOJIYTOJIUHU, 3a4€T U SK3aMEH BO BTOPOM IOIYTOAMH.

KoHTponb 3a mOCTaHOBKOW KOpITyca, TOJOBBI, PYK, MajbIeB, aMOYIIOpa;
PEXKUMOM AbIXaHUS U APTUKYIISIIUCH.

MaxxopHble YW MHHOPHBIE TaMMbl, TEpILMH, TPE3BYUHs, AapIEIKUO B
TOHAJIBHOCTAX JI0 TPEX 3HAKOB B CPEAHEM TEMIIE.

['amMBbl ucnonHsOTCS MWMTpUXaMu jAetaiie W Jjeraro. O3HaKOMJIEHHE C
JI’KQ30BBIM IIITPUXOM.

3HAaKOMCTBO C TMpaBUJaMU pa3dopa HOTHOTO TEKCTa HEOOJBIIUX IIbEC,
yOpakKHEHUs 0 YTEHUI0 HOT ¢ Jjucta. DOopMHUpPOBAHME HABBIKOB HCIOJHEHUS
JI)Ka30BOW MY3bIKH.

15-20 sTr0710B (110 HOTaM).

6-8 mbec.

IIpuMepHBIN penepTryapHbIil CIIUCOK
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Ynpascnenua u smrwoo

['amMMbI, STIOABI, ynpaxHeHHs mus cakcodoHa. 1-3 rToasl OOydeHHS.
CocraBurenb u pegakrop M.IIanmomHukoBa. M., 1988

Pupuyn A. Illlxona urpsr Ha cakcodone. U. I. M., 1965

Npanos B. IlIkona akagemudeckoit urpsl Ha cakcodone. U.1. M., 2003

Npanor B. Illkona akagemMuueckoir urpsl Ha cakcodone. Y.2. M., Muxaun
Huxos, 2004

Muxaitnos JI. Illkona urpst Ha cakcodoune. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UI'PhI HA cakcodoHne. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpees E. [TocoOue no HavanbsHOMY 00y4yeHHUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHoBbl mka30BOM urpel Ha cakcodone. 12 m1Ka30BbIX
YIIPa)XHEHUU

10 mxazoBbix Menoauit. Beimyck 1. CI16, Kommnosurop, 2004

Ilvecwr

Xpecromatuss s cakcodona-aabra.  HauvaabHoe  o0yueHwue.
Cocrasureinsb u pegakrop M.Illanomuukosa. M., 1985:

Yaiikosckuit 1. «Ha Gepery»

[IlocrakoBuy 1. «Xopouui 1eHb»

XayarypsiH A. AHTaHTUHO

berxosen JI. «Hapoausiil TaHe

Mycoprckuit M. «Ilecust Mapdni» U3 onepbl « XOBaHIIIMHA)

I'ennens [.O. Anaxuo

bpamc U. «Ilerpymka»

Mouapt B.A. «JlepeBeHCKHUIA TaHEI

I'ennens I.O. «I'aBOT ¢ BapuauusMm»
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xa3zoBomy cakcodoHucty. YueOHoe mocodue. 3 kuaace JMIIL
CocraBurennb u pegakrop M.3Bonapes. CI10, Komnozurop, 2009:

Xancon Y., Munc U. «JlyHHas nopoxka» (Hudson W., Mills 1.
«Moonglowy)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

JIxxonc K. «Cocumtait» (Jones Q. «Count’emy)

Crpeitun [Ix., Jlunk X. «Manenbkue rmynoctu» (Strachey J., Link H.
«These Foolish Things»)

Tépk P. «IIpoBoxkas nomoit aeBymky» (Turk R. «Walking My Baby Back
Homey)

150 AmepukaHckux 1Ka3oBbix TeMm. Bbimyck 1. CocraBurenab u
penaktop B.Kucuiaes. M., My3bika, 1994:

Arlen H. «Over the Rainbow»

Strayhorn B.& Ellington D. «Satin Doll»

IIpuMepsI mporpamMM nepeBoOIHOrO IK3aMeHa (3ayera)

1 BapuaHT
Mycoprckuit M. «Ilecust Mapdbsi» u3 onepbl « XOBaHIIUHA»
I'ennens [.O. «['aBOT ¢ BapuanusiMmmy»
I'pocc V. « Hexxno» (Gross W. «Tenderly»)
JIxone K. «Cocuurait» (Jones Q. «Count’emy)

2 BapMaHT
I'egnens [.O. Anaxno
Momapr B.A. «/lepeBeHCKuI TaHEI
Xancon Y., Music U. «Jlynnas nopoxka» (Hudson W., Mills I. «Moonglowy)
Crpetiun [x., JIuak X. «Manenbkue mrynoctu» (Strachey J., Link H. «These
Foolish Things»)

Tpernii kiaacc

AyoumopHnvie 3auamus 2,5 waca 8 Heoeno

Koncynemayuu 8 uacoe 6 200
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3a y4eOHbI TOJ YyualIuiicss AODKEH ChIrpaTh JBa 3a4eTa B IEPBOM
MOJIYTOJIUH, 3a4ET M 3K3aMEH BO BTOPOM ITOIYTOAMH.

MaxopHble ¥ MHUHOPHBIE TaMMbl, TEpLUUU, TPE3BYUUs, aPIEIKHUO,
JIOMHUHAHTCENTAaKKOPABl B Ma)KOPHBIX TaMMaxX W YMEHBIICHHBIE CENTAaKKOPIbI B
MHUHOPHBIX TaMMaX B TOHAJIbHOCTAX J0 TPEX 3HAKOB B CPEIHEM TEMIIE.

Xpomaruyeckasi raMMma.

['aMMBl KCHONHSIOTCA IITPUXaMU JI€Tallle M JIEraTo, a TaKXKe JKa30BbIM
HITPUXOM.

VYipakHeHUs] MO0 YTEHHIO C JUCTAa U TPAHCHOHMPOBAHHUIO JIETKOIO HOTHOTO
TEKCTA.

10-25 stionoB (1o Hotam). 8-10 mbec.

IIpuMepHBIN penepTryapHbIil CIIUCOK

Ynpasicnenua u smioowt

[ammbl, 9TIOABI, YHOpakHEHUs s cakcooHa. 1-3 roabl OOy4YeHUS.
Cocrasurens u pegakrop M.IIamomHukosa. M., 1988

I'ammel, o001, CoctaBureins I'MammnoBckas. M., 2011

NpanoB B. IlIkona akagemuueckoil urpsl Ha cakcodone. U.2. M., Muxaun
Huxos, 2004

Pupuyn A. lllxomna urpst Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

AnnpeeB E. Ilocobue mo HavanpbHOMY 00ydeHHIO UTpe Ha cakcodoHe. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
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Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBbl m1ka30BOMl wurpel Ha cakcodoHe. 12 mKa30BbIX
VIIPAKHECHUU.

10 mxa3oBeix Menoauii. Bemyck 1. CI16, Kommosutop, 2004

10 mxazoBbix Menmoauid. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwt

Xpecromatusi  aas cakcoona-aabra. HauyanbHoe — oOydeHme.
Cocrasurensb u pegakrop M.IlanomunkoBa. M., 1985:

[Tpoxodwer C. «IlecHs 6€3 caoB»

YHarikosckuit I1. «I'pycTHas necenka»

berxosen JI. Conaruna

[IwuTTe JI. DTIO

bax 1. C. Apus

Heo6roceu K. «ManeHbkuil HErpUTEHOK

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «LLa Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

xkazoBomy cakcopoHucry. YueOHoe mocodume. S5 kiaace JIMIIL
CocraBuresnnb u pegakrop M.3sonapes. CII6, Komnozurop, 2009:

Jlxonc K. «IIporynka cimona» (Jones Q. «Elefant’s Walky)

Xur [Ix. «Tonpko miit munopa» (Heath J. «For Minors Only»)
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OBanc P. «Hukakoii myns» (Evans R. «No Moon At All»)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpuMepsI NporpaMMsbl EePEBOHOTO IK3aMeHa (3a4eTa)

1 BapuanT
He6rocen K. «ManeHbKkuil HErpUTEHOK
Tartini G. Grave
Raksin D. «Laura»

OBanc P. «Huxaxkoii myns» (Evans R. «No Moon At All»)

2 BapuMaHT

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

Xut JIxk. «Tonbko qyst munopa» (Heath J. «For Minors Only»)
Roemheld H. «Ruby»

YerBeprhlil KIacC

AyoumopHvie 3anamusi 3 uaca ¢ Heoeiuro

Koncynemayuu 8 uacoe 6 200

3a yueOHBIM TON Y4YaIIMICs JOJKEH ChIrpaTh JBa 3ayeTa B IIEPBOM
MOJIYTOZIUH, 3a4€T U IK3aMEH BO BTOPOM IOJTYTOUH.

MaxopHble U MHHOPHBICE TaMMbl B TOHAJBHOCTAX JO YETHIPEX 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIIEHHBIE CENTAaKKOPIbl M WX OOpalleHHs.
XpoMaTH4YeCKHE TaMMbl B TOHAJIBHOCTSIX (FaMMbl MCHOJHSAIOTCSA IITPUXaAMU
JIETaIIe | JIEraTo, JIN0O KA30BbIM IITPUXOM).

3HAKOMCTBO C MEJIM3MaMU, TEXHUKOHN U CTI0CO0aMU UX UCTIOTHCHHUS.

PerynsipHble 3aHATHS 1O YTEHHIO HOT C JIUCTA M TPAHCIOHUPOBAHUIO

HETPYAHBIX Mbec. PadyunBanue MKa30BbIX MENOJUYECKUX (Ppa3 AJisd CEKBEHIIHA.
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HauanbHble HaBBIKM UMIIPOBU3ALIUN.

10-15 aTr0110B (110 HOTaM).

4 nbechl U 1 pou3BeieHne KPYITHOU POPMBI.

IIpuMepHbIH penepryapHbIil CIUCOK

Ynpasicnenua u smrwon

I'ammel, aTI0nB1. CoctaButens I'MamunoBckas. M., 2011

Pupuyn A. Illlkona urpsl Ha cakcoone. U. I. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[Ipopeuu b. OcHOBBI TEXHUKH UI'PhI HA cakcodoHe. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AngnpeeB E. IlocoOue o HauanpHOMYy 00yueHUIO urpe Ha cakcodone. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30BoW Wrpel Ha cakcodone. 12 m1Ka30BBIX
yOpaXHEHAN

10 mxazoBbix Menoauid. Bemmyck 1. CI16, Kommosurop, 2004

10 mxazoBbix Menoauit. Beimyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecn

Xpecromarus 1s cakcoona-ajabra. 4-5 roasl 00yyenus. CocraBuresib
M.IIanomHukoBa. M., 2005:

Pagesar M. Conarnua
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I'ennens [.®. «Apus ¢ BapuanusiMm»
Po30B A. «B nogpaxxanne bennu I'ynmeny»
Uyrynos O. «bmiro3 — Map»

Xpecromarus Ajs cakcogoHa-aabTa. 5-6 roabl o0yyenus. CocraBurenb

M.IIanomHukoBa. M., 2005:

Maptunu x. Pomanc

[Temertn /1. [Ipecto

JBopxkak A. «PoMaHTHYeCKas mbecay
PaxmannnoB C. «TanbsHCKast MOJIbKay
Kocma XK. «Onasminie IuCTbI»

Konueprnsbiii  penepryap cakcodonmucra. COOpHMK mbec IJd

cakcodona-anbra. Boinyck 1. CocraBuresr B.Mscoeno. M., CoBpemeHnHasi

My3bika, 2008:

®ypmanoB B. «OceHHsist MeIoaus»
AxumoB K. « Ter-a-tet». Crouta ajist cakcooHa-anbTa u (poprenuano

IIbechl B nepesiokeHun 1ist cakcogona u ¢poprennano A.PuBuyna. M.,

N3narennckuii 1om «Kommnozurop», 2000

1978:

Hebroceu K. «Manenbkuii mactyx»
Heo6toceu K. «JIyHHBIN cBET»

Pagenb M. «IIbeca B popme xabaHepb»
PaBens M. «IlaBaHa crisiien KpacaBUIbD)
Pagens M. «Paiickue nTuib

Xpecromatuss s cakcodona-aabra. CocraBureas b.IIpopsuu. M.,

CrpaBunckuit 1. «Ilactopanb»
Ckpsioun A. [Ipemtonus op. 39, Ne 3
Ckpsabun A. Mazypka op. 3, Ne 3
Albeniz I. Tango op. 165, No 2
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Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G.Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

:kazoBoMmy cakcooHucTy. YueoHoe mocooume. 4 kiaacce JMIIL
CocraBurens u penakrop M.3sonapes. CI16, Komno3zurtop, 2009:

Hennuc M. «To, uro mpoucxoautr co MHOI» (Dennis M. «Everything
Happens To Me»)

Apnxaiim I. «Cnankas u yynecHas» (Arnheim G. «Sweet And Lovely»)

Crpetixops b. «I'p€3a» (Strayhorn B. «Day Dreamy)

bonda JI. «JlackoBeiit noxxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»

IIpumepsl nporpaMMbl NepeBOHOIO0 IK3aMeHa

1 Bapuant
Maptunu Ix. «Pomanc»
PaxmanunoB C. «TanbsiHCKas OJIbKaY
bouda JI. «JlackoBbiit noxxkauk» (Bonfa L. «Gentle Rainy)

Kocwma K. «Omasiime JTUucThsa

50



2 BapuaHT

Chopin F. Nocturne. Op. Posth.

ITemerru M. I[Ipecto

Hennnc M. «To, uro npoucxoaut co MmHoi» (Dennis M. «Everything Happens To
Me»)

Kaper B. «On Green Dolphin Street»

IIaTeIil KIacCC

Ayoumopmusie 3auamusa 3 yaca 8 Heoenro

Koncynomayuu 8 uacoe 6 200

VYuyarnuecss MOTYT UrpaTh Ha 3aueTax JitoOble MPOU3BEACHUS M0 YCMOTPEHUIO
MPENO/IaBaTelisl; KOJWYECTBO 3aU€TOB U CPOKH CIEUUAIbHO HE OIPEICIICHBI.
YuutsiBas (pU3NOJOTUYECKUE OCOOCHHOCTH U JKEJIAHWE YYaIEerocs BO3MOXKHO
JanpHelee 00y4eHrue Ha TeHOP-cakcooHe.

I'maBHas 3amaya MmATOro Kijacca — MPEAOCTAaBUTh BBITYCKHYIO IPOrpaMMy B
MaKCUMajbHO KadecTBeHHOM Buje. Ilepen sk3aMeHOM ydalluidicsi OOBITpHIBAET
BBIITYCKHYIO TPOTPAMMY Ha 3aueTax, KJIIACCHBIX Beuepax v KOHIIEPTaX.

MaxxopHble W MUHOPHBIE TaMMbl B TOHAJIBHOCTAX JO TSTH 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIIEHHbIE CENTAaKKOPIbl M HMX OOpalleHus.
Xpomatnyeckue TramMmbl. VICHOMHATP B MOJABHXKHOM TEMII€  Pa3IMYHBIMU
HITPUXAMHU.

CucremaTtnyeckue yopakHEHHs IO UYTEHUI0 HOT € JIuctTa |
TPAHCIIOHUPOBAHUIO JIETKUX Mbec. PazyunBaHuEe HKA30BBIX MEJIOAMYECKUX (pa3s
JIJIsl CEKBEHIIMM. Pa3BUTHE HABBIKOB UMITPOBU3AIIUN

15-20 sTr0710B (110 HOTaM).

4 mpechl U 1 mpou3BeIeHUE KPYITHOU (POPMBL.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpascnenua u smrwoo

PuBuyn A. 150 ynpaxnenuii 151 cakcodona. M., 1960

Puuyn A. 40 stronoB asns cakcoona. M., 1960
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COopHuk n3dpaHHbIX 3TI0AOB 1 cakcodoHa. CocraBurens E.Annpees. M.,
1976

I'ammel, aTIonB1. CoctaButens I'MamunoBckas. M., 2011

Mapxkun 0. [[xa30Bsiii cioBaps. Menorpad. M., 2002

Puuyn A. IlIxona urpsl Ha cakcodone. U. I. M., 1965

Muxatiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

HauanpHoe oOyueHue wurpe Ha cakcopoHe. Meroauueckass pa3paboOTKa.
CocraButenb A. Oceituyk. M., 1986

Nnemep K. Meronuueckoe mocoOue Mo MMIIPOBU3AIMU ISl cakcodoHa U
JIPYTUX MY3bIKAJIIbHBIX HHCTPYMEHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
US.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961
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Ilvecor

Xpecromatusa Aasi  cakcogoHa-aabTta. CocTaBUTeb W PeJaKTOP
M.IIanomHukoBa. M., 1989

broccep I. «Actypua» (PaHTa3us Ha UICIAHCKUE TEMBI)

bax U.C. «Cumnunuana u Amterpo» u3 Conatel Ne 2 niust predTsl u
dboprenuaHo

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonetta» for Saxophone & Piano, op.6, G.Schirmer,
Inc., US.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NeNe 2,3. Polskie Wydawnictwo
Muzyczne, 1974

Kamunakosnu I'. «Pomantnuecknii Baiabe». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951
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Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley,

Jazz Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rain»

Warren H. «Jeepers Greepers»

Hanly J.F. «Indiana»

xka3zoBomy cakcopoHuCTy. Y4deOHoe mocoOme. 7 wiaace JIMIIL
CocraBuresb u penakrop M.3Bonapes. CI16, Komno3zurtop, 2009:

Yomnep T.- bpyke I'. «Hepnoe u nedanbHoe» (Waller Th. — Brooks G. «Black
And Bluey)

[Mupunr [x. «KonsibenpHas ntudubero octpoBa» (Shearing G. «Lullaby Of
Birdlandy)

IIpuMepsbI mporpaMM BBINYCKHOI0 3K3aMEHA

1 BapuanT
bax U. C. «Cuuunnuana u Amnerpo» u3 Conarsl Ne 2 muist GpuielTel 1 popTenuaHo
Hanly J.F. «Indiana»
Young V. «Street Of Dreams»

2 BapuaHT
broccep I'. «Actypua» (PaHTa3us Ha HCTIAHCKUE TEMBI)
[upunr JIx. «KomeibenbHas nrtuubero octpoBa» (Shearing G. «Lullaby Of
Birdlandy)
Yomnep T.- bpykc I. «Hépnoe u newansHoe» (Waller Th. — Brooks G. «Black And
Bluey)
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VYyammiicsi, mpojopKaronuii o0ydeHne B 6 Kiacce, CIaeT BBIMYCKHOM
’K3aMeH B 6 Kiacce.

IlecToit K1ace

Ayoumopnvie 3auamus 3 yaca 8 Heoenro

Koncynemayuu 8 yacos 6 200

B mecrom kiacce oOydarorcs ydaimiuecsi, KOTOpbIE II€JIeHANpPaBICHHO
TOTOBATCA K  TOCTYIUIGHHIO B  TpodecCHOHAIBbHYI0  00pa30BaTelIbHYIO
OpraHu3alui. YYEHUKH IIEeCTOro Kiacca HUIrpalT B Y4eOHOM TOIy 3a4eT u
’K3aMeH: B Jiekabpe u mae. B nekabpe — kpynHas ¢opma. Ha BbIITyCKHOM 3K3aMeH
(uToroBas arTecTalys) BBIHOCUTCS ITporpaMma ¢ JONOJHUTEIBHOU MbECOU.

MaxopHble W MHHOPHBIE TaMMbl B TOHAQJIBHOCTAX JO IISATH 3HAKOB,
JOMHUHAHTCENTAKKOP/IbI, YMEHBIIEHHBIE CENTAaKKOPABI M WX OOpaIleHus.
HcronHsTh B HOABUAKHOM TEMITE€ PA3TUYHBIMU IITPUXAMHU.

3HAaKOMCTBO C TaMMaMH B TOHAJBHOCTSX JIO CEMH 3HAKOB (B MEJICHHOM
TeMIIe).

Pa3BuTHe HaBbIKa YTEHUS C JIUCTA, YIIPAKHEHUS 110 TPAHCTIOHUPOBAHUIO.

AKTHBHBIC PETYJISPHBIC YIPAKHEHUS B CBOOOAHOW WMIIPOBH3AIlMN Ha
3aJIaHHYIO TEMY.

15-20 sTr0710B.

4 mpechl U 1 mpou3BeIeHHE KPYITHOU (POPMBL.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smiooo

PuBuyn A. 150 ynpaxxuenuii 1yist cakcopona. M., 1960

Puuyn A. 40 stronoB ans cakcopona. M., 1960

CoopHuk n3bpanHbIx 3TIOA0B 11t cakcodona. CocraButens E.Annpees. M.,
1976

I'ammel, aTI00B1. CoctaBureins I'MammuaoBckasg. M., 2011

Mapxkus FO. [I>xa3oBbIiii ciioBapb. Menorpad. M., 2002

PuBuyn A. lllxona urpsl Ha cakcodone. U. I. M., 1965
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Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

HauanbHoe oOydyeHue wurpe Ha cakcodonHe. Metoauueckass pa3paboTka.
CocraBurenb A.Oceituyk. M., 1986

Nnemep K. Metogudeckoe mnocodue 1o MMIpOBHU3AIMU I cakcodoHa U
JIPYTUX MY3bIKaJIbHBIX HHCTPYMEHTOB. Muxaun Jlukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
US.A., 1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwt

Xpecromarus Ajs cakcopoHa-anabrTa. 4-5 roasl 00yvyenusi. CocraBureib
M.IllanomuukoBa. M., 2005:

Mopuc I1. «Ilecus mns mambl», «llpirankay u3 Croutbl sl cakcodoHa U

opkectpa «Kaptunsl [IpoBanca»
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Muxaiisnos JI. IlIkosna urpel Ha cakcodone. M., My3bika, 1975:

Taiima M. Anaxwo

Heb6roceu K. «ManeHbKkuii mactyx»

JIuct @. HoktropH Ne 3

Tomuc A. «MuHHaTIOpa»

Konueprnsbiii  penepryap cakcodonucra. COOpHMK mbec s
cakcodona-anbra. Beimyck 1. CocraBurear B.Mscoeno. M., CoBpemenHasi
My3bika, 2008:

®ypmanoB B. «BaoxHoBeHUE)

®ypmanoB B. Cxkepuo

MsicoenoB B. «Apxauk — 01103

bax 1. C. Ckepiio u3 ctoutsl h-moll

®unk H. «Bocnomunanue»

PuBuyH A. «KOHLIEPTHBIN 3TION

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «LLe Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel GF. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

’kazoBomy cakcooHucty. YueOHoe mnocodue. 8,9 kuaccnr JMIIL.

CocraBurennb u pegakrop M.3Bonapes. CII0, Komnozurop, 2009:
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Aur JI. «IIatuuacoBoit mxaiiB» (Young L. «Jive At Fivey)
Kaprep b. «Jlerkue nenpru» (Carter B. «Easy Money»)
Xedtu H. «ITponunarensuno» (Hefti N. «Cutey)
[Tapkep Y. «Mou 3ammeBbie Oammaukn» (Parker Ch. «My Little Suede
Shoesy)
Bbponbenn A. «He cnipammBait mouemy» (Broadbend A. «Don’t Ask Why»)
JIstouc JIxk. «Ixanro» (Lewis J. «Django»)
IIpuMepsI MporpaMMsbl BBIIYCKHOTO IK3aMeHa
1 Bapuant
PuBuyH A. «KOHUEPTHBIN 3THOI»
Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level
Xedtu H. «IIponunarensno» (Hefti N. «Cute)
Bbponbenn A. «He cnpammubaii mouemy» (Broadbend A. «Don’t Ask Why»)
2 BapuaHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
Aur JI. «IIatuuacoBoit kaiiB» (Young L. «Jive At Fivey)

JIstouc Jx. «xanro» (Lewis J. «Django»)

III. TPEBOBAHUSA K YPOBHIO ITIOJAI'OTOBKHA YYAIIINUXCA

JlanHasi mporpamMMa OoTpakaeT pazHooOpaszue pernepryapa, akaaeMUUYECKYHO
HAIPaBJICHHOCTh Yy4yeOHOro mpeamera «CHenuaibHOCTh W YTCHHE C JIMCTa
(cakcodoH)», a TaKKe BO3MOXXHOCTh WHIUBUAYAJIHHOTO TOAXOMAA K KaXIOMY
yueHuky. CozeprkaHue mporpaMMbl HallpaBIeHO Ha 0OecCIeueHUe XyI0KECTBEHHO-
ACTETUYECKOTO PA3BUTHS JIMYHOCTH U TIPHOOPETCHHS €10 XyJ0XKECTBEHHO-
WCTIOJIHUTENbCKUX 3HAHWUM, YMEHUN U HABBIKOB.

Peafzu3az4uﬂ npoecpammasl obecneuusaem:
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HaJlM4yue y y4dallerocs MHTEpeca K  MY3BIKAIBHOMY  MCKYCCTBY,
CaMOCTOSITEIIbBHOMY MY3bIKQJIbHOMY HCIIOJIHUTENBCTBY;

C()OPMUPOBAHHBIN KOMIUIEKC HCHOJHUTEIbCKUX 3HAHUN, YMEHUH W
HAaBBIKOB, TMO3BOJSIIOUIMA  HCIOJIB30BaTh  MHOTOOOpa3HbIE  BO3MOXKHOCTHU
MY3bIKQJIBHBIX HHCTPYMEHTOB Ul JOCTHXKEHHs Haubosee yOeauTenbHOU
UHTEPIPETAlU aBTOPCKOTO TEKCTa, YMEHHsS CaMOCTOSTEIIbHO HaKallJIMBaTh
penepryap U3 MY3BIKaJIbHBIX IIPOM3BEACHUM PA3IMYHBIX JIOX, CTWIEH,
HalpaBJIEHUI, )KaHPOB U (OpM;

3HAHWE B  COOTBETCTBMM  C  MPOrPaMMHBIMA  TPEOOBAHUSIMU
UCITOJIHUTENBCKOTO pPENnepTyapa, BKIIIOYAIOUIEr0 IMPOU3BEACHUS 3apyOeKHBIX U
OTEYECTBEHHBIX KOMIIO3UTOPOB PAa3HbIX MCTOPUYECKUX I[IEPUOLAOB, CTUIEH U
YKaHPOB KJIACCUYECKOMN U JPKa30BOM MY3bIKH;

3HAHUE XyI0KECTBEHHO-UCIIOIHUTEIbCKUX BOBMOXKHOCTEN cakco(oHa;

3HaHUE NMPO(HEeCCUOHAIBHON TEPMUHOJIOTHH;

HaJIMYue YMEHUU I10 YTEHHIO C JINCTA U TPAHCIIOHUPOBAHUIO MY3BIKAJIbHBIX
IPOU3BECHUI pa3HbIX KaHPOB U POpM;

HaBBbIKM II0 BOCIHMTAHUIO CIYXOBOTO KOHTPOJIS, YMEHHMIO YIIPaBIATH
IIPOLIECCOM HCITOJIHEHUS MY3BIKAJIBHOIO IIPOU3BEACHNS;

HaBBIKM [0 MCIIOJIB30BAHUIO MY3BIKAIBHO-UCIIOJIHUTEIBCKUX CPENCTB
BBIPA3UTENBHOCTH, BBIMOJHEHUIO  aHajiv3a MHCHOJIHIAEMBIX  IPOU3BEIACHUU,
BJIAJICHUIO PA3JIMYHBIMU BUJAMHU TEXHUKU MWCIOJHUTENIBCTBA, HUCIIOJIb30BAHUIO
XyJI0’)KECTBEHHO ONPABAAHHBIX TEXHUYECKUX IPUEMOB;

HaJIM4YMe TBOPYECKOM MHMIIMATHBBI, CPOPMUPOBAHHBIX MPEJCTABICHUN O
METOJIMKE pa3yuynMBaHUs MY3bIKAJIbHBIX MPOU3BEACHUNA W TpueMax paboThl HaJ
VCIIOJTHUTEIbCKUMU TPYIHOCTSIMU;

HAJIMYUE MY3BIKAJIbHOM MaMsTH, Pa3BUTOTO MOJU(GOHUYECKOTO MBIIIICHHUS,
MEJIONYECKOr0, JIaJOTapMOHUYECKOT0, TEMOPOBOTO CIIyXa;

HaJIMYUE DJIEMEHTApPHBIX HABBIKOB PENETULMOHHO-KOHLEPTHON paboThl B

Ka4C€CTBEC COJIHCTA.
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IV. ®OPMBbI U METOAbI KOHTPOJISI, CUCTEMA OLHEHOK

1.  Ammecmayus. yenu, 8uosi, popma, cooepicanue

OCHOBHBIMU BUJAMH KOHTPOJISL yCIIEBAEMOCTH SIBIISIFOTCSL:

® TEKYyIIUHA KOHTPOJIb YCIIEBAEMOCTH YYaIIUXCH,
® [POMEXYTOUYHAs aTTECTaLHUs,
® UTOrOBas aTTECTALU.

Kaxxaplil Bua KOHTPOJISE UMEET CBOU LN, 3a7a4u, (POPMBI.

Texkymuii KOHTPOJIb HANpaBICH Ha MOJAJEP)KaHUE YUCOHOM TUCHUIUIMHBI,
BBISIBJICHUE OTHOILEHUS K MPEIMETY, Ha OTBETCTBEHHYIO OPTaHU3AlMI0 JOMAITHUX
3aHATUN, UMEET BOCHHUTATEIbHBIC LEIH, MOXET HOCUTh CTUMYJIHUPYIOLIUN
xapakTep. TekylMid KOHTPOJIb OCYIIECTBISETCS PETrYISPHO MPENoJaBaTeseM,
OLICHKM BBICTaBJISIOTCS B JKypHajl W JHEBHUK yuamierocs. llpu oneHuBaHuu
YUUTHIBACTCS:

- OTHOIICHHUE YUYCHUKA K 3aHITHIM, €T0 CTapaHus ¥ MPUIICKHOCTD;

- KQYeCTBO BBINIOJHEHUSI IPEIJIOAKEHHBIX 3a/IlaHUM;

- WHUIMATHBHOCTD U TMPOSIBICHHUE CAaMOCTOSITEIBHOCTH KaK Ha YpOKe, TaK |
BO BpeMsi JJOMalTHel padoThl;

- TEMIIbI IPOJBUKECHUS.

Ha ocHoBaHMM pe3ylbTaTOB TEKYLIEr0 KOHTPOJIS BBIBOAATCS YETBEPHBIC
OLICHKH.

Oco0oii  (popMOIl TEKyIIEro KOHTPOJS SBISETCS KOHTPOJBHBIA YpOK,
KOTOPBIM TPOBOAMTCS MPENOAABATENEM, BEAYLIUM IIPEIMET.

IIpome:xxyTouHasi arrecTanMs OIpelEsieT  YCIEIIHOCTb  Pa3BUTHUSA
y4allerocsi U CTENeHb OCBOEHUS UM Y4YEOHBIX 3aJaud Ha OIpEAeJICHHOM 3Tarle.
Haubonee pacnpocTpaneHHbIMU (hopMaMU IPOMEKYTOUHOM aTTeCTALUU SBISIOTCS
KOHTPOJbHBIC YPOKH, TMPOBOAMMBIE C TMPHUINIANICHAEM KOMUCCHH, 3a4eThl,
aKaJeMUYECKHE KOHUEPThI, TEXHUYECKHUE 3aU€Thl, 3K3aMEHBI.

Kaxnas ¢opma mpoBepku (KpoMme MEPEBOAHOTO 3auera (dK3aMeHa) MOXKET

OBITh KakK Tu(dhepeHInPOBaHHON (C OIIEHKOH ), Tak U He TU(dhepeHIIMPOBAHHOM.
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[Ipu oreHuBaHMM O0S3aTEIBLHBIM SBISETCS METOIUYECKOE OOCYXKICHHE,
KOTOPO€ JOJDKHO HOCUTh PEKOMEH/IaTEIbHbII, aHATMTUYECKUI XapaKTep, OTMEYATh
CTENIEHb OCBOCHMSI y4yeOHOIr0 MarepHaya, aKTUBHOCTb, MEPCIEKTHUBBI U TEMII
pPa3BUTHS YUYEHUKA.

VYyactre B KOHKypcax IMPUPABHUBACTCA K BBICTYIUICHUIO HA aKaJeMHYECKHUX
KOHIIepTax M 3aderax. [lepeBoHOI 3aueT (PK3aMeH) SIBISIETCSl 00s3aTeNbHbBIM IS
BCEX.

[lepeBoaHOM 3a4eT (9K3aMEH) MPOBOAUTCS B KOHIIE KaKJI0TO Y4EOHOro roja,
OIpEAENSIEeT KaueCTBO OCBOEHHS YYEOHOrOo Marepuaia, YpOBEHb COOTBETCTBHS C
y4eOHBIMM 3aJla4aMu TO/1a.

KoHTponbHBIE YpPOKM M 3a4€Thl B paMKax IPOMEXKYTOYHOM AaTTeCTALMU
IPOBOAATCS B KOHIIE YYEOHBIX TOJYroJUd B CUET ayJIUTOPHOIO BPEMEHH,
IPEeIyCMOTPEHHOTO Ha npeaMeT «CHerualbHOCTh U YTEHUE € JIMCTa (CAaKCO(POH)».
OK3aMeHbl MPOBOJATCS 3a MpeAeiaMu ayIUTOPHBIX YYEOHBIX 3aHSATUN, TO €CTh IO
OKOHYaHUM TMpPOBEACHMS YYEOHBIX 3aHATHH B y4eOHOM TOAY, B paMKax
MIPOMEKYTOUHOM (3K3aMEHAIMOHHOM) aTTeCTallUH.

K »3K3aMeHy [J0IMycCKaloTCsl ydauiuecs, IOJHOCTbIO BBINOJHUBILIKE BCE
y4eOHbIe 3aJJaHuS.

IIo 3aBepuieHMHM 3K3aMeEHa JIONYCKAETCs €ro Inepecaaya, €ClM y4dalluiics
MOJIyYWJT HEYIOBJIETBOPUTEIbHYIO OLIEHKY. YCJIOBHUSI Mepeciayd W MOBTOPHOMU
Claud dK3aMeHa OIpeJIeeHbl B JIOKAJIbHOM HOPMAaTHBHOM akTe 00pa3oBaTeIbHON
opranuzauuu «llosoxxeHne O TEKyleM KOHTPOJIE 3HAHUM U IPOMEKYTOUHOU
arTecTaluy yJaluxcs.

Hrorosasi arrecranusi (BBIIYCKHOW JK3aMeH) OIpENEISACT YPOBEHb U
KaueCTBO BJIAJCHUS TOJIHBIM KOMIUIEKCOM MY3BIKQJIbHBIX, TEXHHUYECKUX U
XY[IO’KECTBEHHBIX 33714 B paMKax MPEICTaBICHHON COIbHOU MPOrpaMMBI.

2. Kpumepuu oyenxu
Taonuua 4

5 («OTIU4HOY) TEXHUYECKH KaYeCTBEHHOE M XYIO0XKECTBEHHO

OCMBICIICHHOC HCIIOJIHCHHUEC, OTBCYANOIIEC BCEM
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TpC6OBaHI/I$IM Ha JaHHOM JTallic O6y‘ICHI/I}I

4 («x0opo10») OLICHKA OTpakaeT TIpaMOTHOE HCIOJIHEHHUE, C
HEOOJBIIMMHU HeloueTaMHu (KaKk B TEXHHUYECKOM

IJIaHE, TaK U B XYI[O)KGCTBCHHOM)

3 («yIOBICTBOPUTEIIHHOY) UCITOTHEHNE c OOJBIINM  KOJHUYECTBOM
HEJIOYCTOB, a HWMCHHO: HEJIOYYCHHBIH TEKCT,
cinabas TEXHUYECKast ITOJArOTOBKA,
MaJIOXyI0’KECTBCHHAS UTPa, OTCYTCTBHUE CBOOOIBI

HUI'pOBOIO ariIrapara v T.A4.

2 («HEYTOBJICTBOPUTEIIHPHOY») | KOMILIEKC HEIOCTaTKOB, SIBJISTFOIIIMIACST
CJIEICTBUEM OTCYTCTBHS JOMAIIIHUX 3aHSATUM, a
TAKXK€ IUIOXOM TOCENIA€MOCTH  ayAUTOPHBIX

3aHATUH

«3a4eT» (0e3 OLIEHKN) OTPAJKAET TOCTATOYHBIA YPOBEHB ITOATOTOBKHU U

HCIIOJIHCHUA Ha JaHHOM JTallc O6y‘l€HI/ISI

Cornacuo ®I'T, nanHasg cucTeMa OIEHKH KauyeCcTBAa MCIOJHCHHUS SIBISCTCS
OCHOBHOM. B 3aBUCHMOCTH OT CIHOXKUBIIUXCS TPAJAULUANA TOTO UIU UHOTO Y4€OHOTO
3aBEJICHUS] U C YYETOM L€JIeCO00pPa3HOCTH OLEHKA KayecTBa HCIIOJHEHUS MOXKET
OBITh JOMOJHEHA CUCTEMOM «+» U «-», UTO JAaCT BO3MOXKHOCThH 00Jiee KOHKPETHO
OTMETHUTH BBICTYIUIEHUE yYaIIETOCH.

@DOoH/BI OLICHOUHBIX CPEACTB NMPHU3BaHbI 00ECIEYMBATH OLIEHKY KayecTBa
NPUOOPETEHHBIX BBIMYCKHUKAMM 3HAHWUW, YMEHUN U HABBIKOB, a TaK)K€ CTEIEHb
TOTOBHOCTH YYallIMXCA BBITYCKHOIO KJacca K BO3MOXHOMY IPOJOIKEHUIO
npodeccruoHaIbHOTO 00pa30BaHus B 00IaCTH MY3bIKaJIbHOTO HCKYCCTBA.

[Tpu BeIBEIEHUH UTOTOBOM (IIEPEBOIHOM) OLIEHKU YUYUTHIBAETCS CIEIYIONIEE:
® OIEHKa T'0JJ0OBOM pabOThl YUCHHKA,
® OIICHKA HA aKaJEMHUYECKOM KOHLIEPTE, 3a4ETE WU IK3AMEHE;

® JIpyrue BBICTYIUICHHs YUCHHUKA B TEUCHHE yUYEOHOTO roja.
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OI_ICHKI/I BBICTABJIAOTCA II0 OKOHYAaHHWU Ka)KI[OI\/'I YCTBCPTH U HOJIYFOI[HI;'I

y4eOHOTr0 roja.

V. METOANYECKOE OBECIIEYHEHHE OBPA3OBATEJIBHOT' O
ITPOIIECCA
Memoouueckue pexomenoayuu neoa2oeuieckum pabomuuKam

B pabore ¢ ywammmcs mnpenojaBareib JOKEH CIEAOBATh MPUHLUAIIAM
IIOCJIEIOBATEIBHOCTH, MOCTENEHHOCTH, JOCTYIHOCTH, HAlSIAHOCTH B OCBOEHUU
MaTepuana.

Becy mnpomecc oOydeHus AOKEH OBITH MOCTPOEH IO MNPUHLHUILY: OT
IPOCTOTO K CIOKHOMY - M YUYUTBIBATh MHAUBUIAYaJbHbIE OCOOCHHOCTH YYEHHKA!
ero (u3NYECKue JaHHbIE, YPOBEHb Pa3BUTHSI MY3bIKAJIbHBIX CLIOCOOHOCTEH.

HeoOxomumbIM  yclioBUEM JJiIi  YCIEIIHOTO OOyuYeHUsT Ha CakcooHE
aBisieTcsl (DOPMHPOBAHME Y YUYEHUKAa YK€ Ha HayaJdbHOM JTare NpaBUIbHOU
IIOCTaHOBKH I'y0, pyK, KOPITyca, UCTIOJIHUTEIBCKOTO JIbIXaHUSI.

Pa3BUTHIO TEXHUKHU B Y3KOM CMBICIIE CJIOBa (OEIIOCTH, YETKOCTH, POBHOCTH
U T.JI.) CIIOCOOCTBYET cHcTeMarhuueckas padoTa Haj YIpaKHEHHUSIMH, raMMaMu U
sTronamu. Ilpu  OCBOGHMM TaMM, YIOPAXKHEHHWM, OTIOAOB H  JIPYIrOro
BCIIOMOTaTeIbHOTO ~ Marepuaja PEKOMEHIYeTCsl  MPUMEHEHHE  pas3JInyHBbIX
BapUAHTOB — IITPUXOBBIX, TUHAMHUYECKUX, PUTMUYECKHX U T. [I.

PabGora Hajg KkauecTBOM 3ByKa, MHTOHAIMEH, PUTMUYECKUM PHUCYHKOM,
JAHAMUKOW — BAXHEUIIMMU CPEACTBAMU MY3bIKAJIbHOW BBIPA3UTEIIBHOCTH —
JIOJDKHA TIOCIIEOBATENIbHO MPOBOJIUTHCS HA MPOTSDKEHUU BCEX JIeT OOy4YeHHs U
OBITh MPEAMETOM MOCTOSIHHOTO BHUMAHUS MI€1arora.

[Ipu paGoTe Haj TEXHUKOM HEOOXOAUMO JaBaTh YETKHE WHAMBUAYaJIbHBIC
3aJlaHUs U PETYISIPHO MPOBEPATH UX BBIIIOJIHEHHE.

B yueOGHoli pabGore Takxke CIEAyeT HCIOJb30BaTh MEPEIIOKECHUS

HpOHBBeI(eHI/Iﬁ, HAaIllMCAHHBIX JJIsI JPYIruX MWHCTPYMCHTOB WM JJId T0JI0CaA.
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PekoMeHnyI0TCA NEPENIOKEHNs, B KOTOPBIX COXPAHEH 3aMbICENl aBTOPA M LIMPOKO
UCITOJIb30BAHBI XapaKTEPHbIE 0COOEHHOCTH KJIApHETA.

B  paGore Hajg  My3bIKaJbHBIMU  IPOU3BEACHUSMU  HEOOXOIHUMO
IPOCIIEKUBATh CBSA3b MEXAY XYyHOKECTBEHHOM M TEXHUYECKOM CTOpOHAMU
M3y4aeMOro IPOU3BEACHUS.

Pexomenoayuu no opeanuszayuu camocmosamenbHou padoomol yY4aujuxcs

1. CamocrosTenpHble 3aHATHS  JODKHBI  OBITh  PETYISPHBIMH U
CUCTEMATHYECKUMU.

2. IleprognyHOCTD 3aHATHIN: KAXKIbIN JICHb.

3. KomnuecTBO 4acOB CaMOCTOSITENBHBIX 3aHATHA B HEAENIO: OT JABYX IO
YeThIPEX.

O0BeM caMOCTOATEIBHOM pabOThl OMPENENSIETCS ¢ YYETOM MUHUMAJbHBIX
3arpar Ha IMOATOTOBKY JOMAIIHEIrO 3aJaHus ¢ YYETOM MapajUIeIbBHOIO OCBOECHMS
JETbMH MPOrpaMMbl OCHOBHOTO OOIIEro oOpa3oBaHMs, a TaKkKe C Y4eTOM
CIIOKMBIIMXCS MEIarOrH4eCKUX TPAAUIUI B yUeOHOM 3aBEICHUHA U METOJINYECKOM
11e7IeCO00PA3HOCTH.

4. YdeHuK JOKEeH ObITh (PU3MYECKH 370pPOB. 3aHATHS MPHU MOBBILIEHHOM
TEMIEpaType ONacHbl AJs 370pPOBbsl U HeEIenecooOpa3Hbl, TaK KakK pe3yJabTar
3aHATUHN Bcerga Oy/leT OTpUIATeIbHbBIM.

5. UnpuBuayanbHas JoMallHss paboTa MOXKET MPOXOAUTh B HECKOJBKO
IIPUEMOB U JI0JKHA CTPOUTHCSI B COOTBETCTBHM C PEKOMEHIALUAMU MPEIOIaBaTENsA
M0 CMEUUATBLHOCTU. YUYEHUK JODKEH YUTH C YPOKa C SCHBIM MPEACTaBICHUEM HaJ]
4yeM eMy paboTarh JoMa. 3aJa4uM JOJKHBI OBITh KPATKO U SICHO CPOPMYIUPOBAHBI B
JTHEBHHUKE.

ConepxaHueM JOMAaITHUX 3aJJaHU MOTYT OBbITh:

® YNpPa)KHEHU JUIsl pa3BUTHUS 3ByKa (BbLAECPKAHHBIE HOTHI);

e paboTa HaJ pa3BUTHEM TEXHUKHU (TaMMBbI, YIPaKHEHUS, 3TIO/bI);

e pa0oTa Haj XyIOKECTBEHHBIM MaTepuajoM (MbEChl WM IMPOU3BEICHUE

KpynHO# (hOpMBI);
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® YTECHHE C JIUCTA.

6. Ilepuogmdecku ciemyeT TPOBOAUTH  YPOKU, KOHTPOJIUPYIOIIUE XOI
JIOMaITHe paboThl yueHHUKA.

7. Qs ycnemHo# peanu3aniuu mporpaMMbl «CHIETIHAIbHOCTh UM YTEHHE C
mucta (cakcooH)» YICHHUK JODKEH OBITh 00€CIIeUeH TOCTYIOM K OMOIMOTEYHBIM
doHIaM, a TaKkkKe aynuo- W BHUACOTEKaM, CPOPMHUPOBAHHBIM TIO TpOrpaMMam

y4€OHBIX NMPEAMETOB.

VI. CHUCKU PEKOMEHAYEMOM HOTHOHN U METOJINYECKOM
JINTEPATYPBI

Cnucok pexomeHnoyemoi HOMHOU TUmepamypbl

1. Ansounonun  T. Apaxuo. Ilepenoxkenue ajis anbpT-cakcooHa
N.Jleb6eneBa. My3bIKaabHBI HHTEPHET — KOJUIEK «7 HOT»

2. AuapeeB E. Ilocobue mo HayanpHOMY OOydeHHIO Ha cakcodone. M.,
Mys3sika, 1973

3. Mammbl, 3TIONBI, yOpaskHeHust i cakcodona. 1-3 roger 00ydenus. Cocr.
u pepakrop M.Illanomnukosa. M., My3bika,1988

4. I'ammpl, 3TI00B1. CocTaBuTenb [.ManunoBckas. M., Amnerpo, 2011

5. dxazoBomy cakcodonucty. YueOHoe nocooue. 1- 9 kmaccer IMII. Cocr.
u penakrop M.3Bonapes. CI16, Kommnozurop, 2009

6. NBanos B. lllkona akagemuueckoit urpsl Ha cakcodone. Y.1. M., 2003

7. IBanoB B. 18 xapakrepHbIX mbec B (hopMe 3TIOOB IS cakcodhOoHa-COJIO0.
M., Muxawnn Jlukos, 2002

8. IsanoB B. Illkoma akamemudeckoii urpel Ha cakcodone. U. 1. M.,
Muxaun uxos, 2002

9. UpanoB B. Illkoma akamemuueckoit urpel Ha cakcodone. Y. 2. M.,

Muxaun duxos, 2004
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10. Unsmep K. MeTogudeckoe mocoOue mo uMIPOBU3ANNU TSl cakcopoHa
U APYTUX MY3bIKaJIbHBIX HHCTPYMEHTOB. M., Muxaun /{ukos, 2004

11. Mapxkun FO. [Ixa30Bbiii cioBaps. M., Menorpad, 2002

12. Menoguun xaza. Axrtosorus. Coct. B.Cumonenko. Kue, My3uuna
Vkpaina, 1984

13. Muxaitnos JI. Illkona urpsl Ha cakcodone. M., Mysbika, 1975

14. My3bika B ctune petpo ans cakcopona u Qoprennano. Coct. u
penakrop M.IlannomaukoBa. M., My3sika, 1996

15. My3bika, kotopas mnokopuna wmup. llomynsipHble mnpou3sBeneHus s
cakcodona u gpoprenuano. Coct. u pegakrop B.Axrucos. CI16, Komnozurtop, 2009

16. HayansHoe oOyueHue urpe Ha cakcooHe. Meronuueckass pazpaboTka.
CocraBurenb A.Oceituyk. M., My3sbika, 1986

17. Huxayc JI. OcHOBBI %a30BOMl Urpbl Ha cakcodoHe. 12 Ka30BbIX
ynpaxknenuid. 10 mxa3zoBeix Menoauit. Bemmyck 1. CI16, Komnosutop, 2004

18. Huxayc JI. OcHOBBI mqKa30BOMl WUrpsl Ha cakcopoHe. 12 mxKa30BbIX
ynpaxkuenuid. 10 mxa3zoBeix Menoauii. Bemmyck 2. CI16, KommnosuTop, 2004

19. IIpopeuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoHe. M., My3bika, 1977

20. [Ibecol B mepenoxkenuu s cakcodona u poprenuano A.Puuyna. M.,
Kommno3sutop, 2000

21. Pupuyn A. llkona urpsl Ha cakcodone. Y. 1., II. M., My3bika, 1965-
1968

22. PuBuyH A. 150 ynpaxxuenuii 1151 cakcopona. M., Mysrus, 1960

23. PuBuyH A. 40 sTtonoB s cakcodona. M., Mysrus, 1960

24. Pozanos C. llIkona urpsl Ha knapHete. Yactu 1, 2. M., My3sbika, 2010

25. Coopuuk mbec aisa kinapHeta u ¢oprenuano. Coct. b.bepe3oBckuit u
I"'Kynucok. M., My3sika, 1980

26. COopHHMK wm30paHHBIX OTIOAOB s cakcodona. CocraBuTenb

E.Anapees. M., My3sika, 1976
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27. Tpona mxaza. IlomynspHbie 3apyOexHble MENOAUU AN cakcooHa U
doprermmano. Coct. I.®@upruy. CI16, Kommozurtop, 2003

28. Xpecromarus s kiapHeta. CocraButenu M.Mo3rosenko u A.IllTapk.
Y.1. M., My3sika, 2004

29. Xpecromarus st cakcodona-anpra. HawanbHoe oOydenue. CocT. u
penakrop M.IlannomnukoBa. M., My3sika, 1985

30. Xpectomatusi s cakcodona-ampra. Coct. M.IlanmomunkoBa. M.,
My3bika, 1989

31. Xpectomatusa mna cakcodoHa-anbTa. 4-5 rombl oOydeHus. CocT.
M.IllanomaukoBa. M., My3bika, 2005

32. Xpecromatusi nans  cakcooHa-anbTa. 5-6 rompl oOyudeHusa. Coct.
M.IIlanomnaukoBa. M., My3bika, 2005

33. Xpectomatus s cakcodona-ansra. Coct. Bb.IIpopBuu. M., My3bika,
1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with
Piano, Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,
1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002
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44. D’ Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.

45. Etudes Varices dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera
Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone /
Klarinette. Veb Deutscher Verlag fur Musik Leipzig, Heft I ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement
revise par M. Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc,
Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco & Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz
exercises. 25 jazz etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967
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60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz
Robbins Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G
Schirmer, Inc., N.Y.

65. Thomys A. «Miniatury w roznych stylach» NoeNe2,3, Polskie
Wydawnictwo Muzyczne, 1974

66. Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Cnucok pekomenoyemou Mmemoouyeckou aumepamypol

1. iBanoB B. OO0 ucnons30BaHMU paliMOHAILHON alllUIMKATyphl TIPU UTPe Ha
cakcodone // B momous BoeHHOMY aupwkepy. Boin. 22. M., BoeHHo-auprxepcKuii
daxynbTeT pu MocKoBCKOM KoHCepBaTopuu, 1983

2. IBanoB B. IlpumeHeHne crienMaibHbIX IbIXAaTEIbHBIX YIPAXXHEHUW MPU
oOyuyeHWH W Wrpe Ha AYXOBBIX MY3bIKaJIbHBIX WHCTpyMeHTax // B momorib
BOEHHOMY naupuxepy. Boim. 29. M., BoenHo-muprwkepckuii (GakynbTeT Mpu
MockoBcko# koHcepBaTopuu, 1992

3. Mscoenos B. CoBpemenHble ipueMbl UTpbl Ha cakcodone // B momoris
BOEHHOMY aupuxkepy. Boim. 29. BoeHHo-nuprxepckuil ¢pakyinsreT mpu MocCKOBCKOI
KOHcepBaropuu, 1992

4. Oceituyk A. HawanmpHoe oOydyeHue urpe Ha cakcodone. M., ILlentp.
Hay4YHO — METOJI. KaOMHET 1Mo y4eO. 3aBe/l. KyJbTyphl U UCKYCcCTBa, 1986

5. Oceituyk A. PabGora Hax TpOU3BEACHHUSMHU JKA30BOM KIIACCUKU B
CrHelHaIbHOM Kilacce cakcodoHa. M., LlenTp. HayuHO — MeTOoA. KaOMHET 1o yueo.
3aBe/l. KyJIbTYphI U UCKyCCTBa, 1987

6. HlanmomaukoBa M. K npolGrneme cTaHOBIEHUS OTEUECTBEHHOM IIIKOJbI
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urpel Ha cakcodpoHe // ~AKTyadbHbIE BONPOCHl TEOPHUM U  MPAKTUKU
WCIIOJTHUTENBCTBA HAa JyXOBbIX MHCTpymeHTax. Bem. 80. M., loc. mys.-men.
MHCTUTYT UM. ['HecunbIx, 1985

7. llanomuukoBa M. TlocranoBka amOymmopa  cakcodonucra  //
CoBpeMEHHOE HCIIOIHUTENICTBO Ha JYXOBBIX U YHAPHBIX MHCTpyMEHTax. BiI.
103. M., T'oc. my3.-nnien. uHCTUTYT UM. ['HeEcuHBIX, 1990

8. lBanoB B. OcHOBBI HMHOUBUAYadbHOW TEXHUKH cakcodonucra. M.,
Mys3sika, 1993

9. Unsmep XK. Metoauueckoe nocodre no UMIpOBU3aIUU 1Ji cakcooHa u
JIPYTUX MY3BIKAJIBHBIX HNHCTPYMEHTOB. Muxaun J{ukos. M., 2004

10. Liecbman D. Developing A Personal Saxophone Sound. Dorn
Publications, Inc. U.S.A.,1989
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