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I.

CrpykTypa nporpaMmsl y4e0HOI0 mpeaMeTa

IHosicHuTEeJILHAA 3aIIUCKA

- Xapaxmepucmuxa yuyebHo2o npeomema, e2o Mecmo u poiib 8 00pa308amenbHoM

npoyecce,

IL.

I11.

IV.

VI

- Cpok peanusayuu y4ebH020 npeomema,

- Obvem yuebHo2o spemenu, NPeoyCMOMPEHHbIL YUEOHbIM NIAHOM 00PA308AMENbHO
op2aHu3ayuU Ha Pearu3ayuio yuebHo20 npeomema,

- @opma nposedenus yueOHbIX AyOUMOPHBIX 3AHAMULL,

- llenv u 3a0auu yyebno2o npeomema,

- ObocHosanue cmpykmypbl HPOSPAMMbL Y4eOH020 npeomemad;

- Memooul obyuenus;

- Onucanue mamepuairbHO-MexXHUYeCKUx YCio8ull peaiusayuu yuebHo2o npeomema;

Conep:xanmne y4eOHOT0 nmpeaMeTa
- [0006ble mpebosarnus no kiaccam,

TpeﬁoBaHml K YPOBHIO MOATOTOBKM YYallIUXCH

(I)OpMLl H METOJAbI KOHTPOJIHA, CUCTEMA OLICHOK

- Ammecmayusi: yenu, 8uosl, ghopma, cooepoicanue;
- Kpumepuu oyenxu;

MeToaunueckoe odecrneyeHne y4eOHOro nmpomecca

- Memoouueckue pexomenoayuu nedazocuyeckum pabomHuKam,
- Pexomenoayuu no opeanuzayuu cCamocmosmeibHou pabomol yuaujuxcs;

Cnucku pekoMeH1yeMOil HOTHOM M MeTOAM4Y€eCKOH JTUTEePaTyphl

- Cnucok pexomeHOyemol HOMHOU TUMepanypbl,
- Cnucox pexomeHOyemMou MemoouyecKol Tumepamypbl



I. TTOACHUTEJIBHAS 3AIIMCKA

1. Xapaxkmepucmuxa yueOHO20 npeomema, e20 Mecmo U polb 8
o0pazosamenbHOM npouecce

[Tporpamma yuebHOTO Tpeamera «CrenuaibHOCTh W YTEHHE C JIUCTa» IO
BUJy MHCTpPyMEHTa «cakcopon», manee - «CrenuaabHOCTh W YTCHHE C JIMCTa
(cakcodoH)», paszpabotaHa Ha OCHOBE (heaepalnbHBIX TOCYAapCTBEHHBIX
TpeOOBaHMIT K MHHHMYMY COJACPIKAHHS, CTPYKTYpE€ M YCIOBHSM pealli3aiuu
JOTIOTHUTENBHON TIpennpodecCHOHaIbLHON 00Ie00pa30BaTeIbHON IPOTPaMMBI B
00JIacTH MY3BIKaJIBbHOTO HCKyccTBa «MHCTPYMEHTBI 3CTPAHOTO OpPKECTpa» U
CpOKy 0Oy4YeHHs IO 3TOU MporpaMMme.

VYuebnbiii npeamer «CnenualbHOCTh U YTEHUE C JIMCTa (CakcOo(oH)»
HarpaBJIcH Ha:

BBISIBJICHHE OJIAPCHHBIX JIETEH B 00J1aCTH MY3BIKAJILHOTO MCITIOJIHATEILCTRBA B
paHHEM JIETCKOM BO3pacTe, mpuodpereHrne u (GOPMHPOBAHUE Y JIETCH KOMILIEKCA
3HaHWW, YMEHUH M HAaBBIKOB WIPBl Ha CaKcO(OHE, MO3BOJISIONIUX HCIIOIHATH
MY3BIKaJIbHbIC TPOW3BEACHHUS B COOTBETCTBHHM CO CTHJICBBIMH TPAIUIUAMU U
HEOOXOMMBIM YPOBHEM MY3bIKATHbHON TPAMOTHOCTH;

BOCIIUTaHWE y  JETeH  KYJIbTYpbl  COJBHOTO M aHCaMOJIEBOTO
UCIIOJTHUTEIILCTBA,;

IpHOOpPETEHUE IETHMH OITBITa TBOPYECKOU JCATCIEHOCTH;

OBJIQJICHHE JICTbMH JyXOBHBIMH W KYJIBTYPHBIMH IIEHHOCTSIMH HapOJIOB
MUDA,

MOJITOTOBKY OJApEHHBIX JIETEH K TMOCTYIUICHUIO B 00pa30BaTelIbHBIC
OpraHW3allid, PEeaTu3yIoIINe OCHOBHBIC MPOQeCcCHOHATBHBIE 00pa30BaTEIbHBIC
IPOrPpaMMBbI B 00JIaCTH MY3bIKQJIBHOTO UCKYCCTBA.

[Iporpamma ydeOHOTO TpenMera «CHENMMANIBHOCTP M YTCHHE C JIMCTA
(cakcodoH)» pazpaboTaHa C y4eTOM:

o0ecrieueHnsT MPEEeMCTBEHHOCTH MporpaMMbl «CTICIIHAILHOCTh U YTCHUE C

aucta (cakcooH)» U OCHOBHBIX 0Opa3oBaTEIBHBIX MPOTPAMM CPEIHETO



npo(ecCHOHANBPHOTO M BBICIIET0 O00pa3oBaHHMs B OO0JACTH MY3BIKAIBHOTO
HCKYCCTBA 3CTPAJIbL;

COXpaHECHHMS €IMHCTBa 00pa30BaTEIBLHOIO0 IPOCTpaHCTBa Poccuiickoit
®denepanuu B chepe KyIbTyphl K HCKYCCTBA.

[Iporpamma paccurMTaHa Ha BbIPAOOTKY y YYalllUXCs HaBBIKOB TBOPYECKOMN
JeATCIBHOCTH, YMEHHUs IUJIAHUPOBaTh CBOIO JIOMAIIHIOKO pPaboTy, HaBBIKOB
OCYIIIECTBIICHUSI CAMOCTOSITEILHOTO KOHTPOJIS 32 CBOCH Yy4eOHOU ACATEIHHOCTHIO,
yMEHHUsI JaBaTh OOBEKTHUBHYIO OIICHKY CBOEMY Tpydy, (opMHpOBaHMS HaBBIKOB
B3aUMOJICVCTBUS C MPENOIaBATEIEM.

BrlsiBieHue onmapeHHOCTHM y peOeHka B mpouecce OO0ydeHUs IMO3BOJISET
[[eJICHAPAaBIEHHO Pa3BUTh €ro NpOo(EeCCHOHANbHBIE W JMYHOCTHBIE Ka4eCTBa,
HEOOXOMUMBIE IS MPOIOIDKEHUS TTpodeccnoHanpbHOro 00y4YeHus. B To ke Bpems
mporpaMma paccuMTaHa U Ha TeX JETEH, KOTOpble HE CTaBsAT Iepes coOoi 1emu
cTaTh PO eCCUOHATBHBIMU MY3bIKAaHTaAMHU.

2. Cpok peanuzayuu yuedonozo npeomema «CneyuanvbHocmsy u YmeHue ¢
aucma (caxkcogon)» s n1erei, NOCTyNUBIINX B 00pa30BaTeNIbHYI0 OpraHU3aINI0
B [IEPBBIN KJIACC B BO3PACTE:

— C wecmu Jlem wecmu mecsayes 00 0eeamu iem, cocmaeisiem 8 jiem.

— ¢ Oecsamu 00 08eHaAOyamu iem, cocmasjisiem 5 iem.

JUist neredd, He 3aKOHUMBIIMX OCBOEHHE OOpa30BaTENbHOW MPOrpaMMBI
OCHOBHOTO 00ImIero o0Opa3oBaHMsl WM CPEIHEro OOmero oOpa3oBaHUs U
TUTAHUPYIONTUX TIOCTYIJIEHHE B 00pa3oBaTeIbHBIC OpPTaHU3AINH, PEATU3YIOIINE
OCHOBHBIC TpodeccHoHaNbHBIC 00pa3oBaTeIbHBIC MPOTPAaMMBI B 00JacTH
MY3bIKaJIbHOTO UCKYCCTBA, CPOK OCBOCHUSI MOXKET OBITh YBEJIMUEH HA OJIUH TO/I.

3. Oovem yuebHO20 6pemeHU, NPEOYCMOMPEHHBII YYEOHBIM NIAHOM
00pazoeamenvHoll  OpeaHU3AUUU HA  peanu3auyul)  y4eoHo20 npeomema

«Cneyuanvnocms u ymenue c aucma (cakcogpomn)»:



Cpok ooyuenus — 8 (9) Jer

Tabnuuya 1

Conep:xkanue 1 kiaacc 2-8 Kj1accehl 9 KJacc
MaxkcumanbHas yueOHas 1727,5 231
Harpyska B yacax
KomnnuectBo JacoB Ha 641,5 99
ayIMTOPHbIE 3aHATHS
OO0111ee KOJIMYECTBO YacoOB Ha 740,5
ayTUTOPHBIC 3aHATUS
OO011ee KOJIMYECTBO YacoB Ha 1086 132
BHeAyIMTOPHbIE
(caMocCTOsITeNIbHBIE) 3aHITHUS

Tabnuya la
Cpok 00yuenus 5 (6) jer

Conep:xkanue 1 kacc 2-5 kJaaccsl 6 kiacc
MaxkcuMaJiibHast yucOHas 1006,5 231
Harpyska B gacax
KoanuecTBo JacoB Ha 4455 99
ayTMTOPHbIE 3aHATHS
OO0111ee KOJIMYECTBO YacOB Ha 544.,5
ayTUTOPHBIC 3aHATHS
OO0111€e KOJIMYECTBO YacoOB Ha 561 132

BHCAYAUTOPHDLIC

(caMOCTOSITENIbHBIE) 3aHITHUS




4. @opma nposedenus yueOHbIX AYOUMOPHBIX 3AHAMUN: VHIUBHUTYyaIbHAas,
peKoMeHyeMasi TPOJI0JKUTEIBHOCTD YpOKa - 45 MUHYT.

NunuBuyanbHast popMa 3aHATUN O3BOJISIET MPETIOIaBATENIO JTyUllle Y3HATh
YUYEHUKA, €ro My3bIKaJdbHbIE BO3MOXXHOCTH, CIHOCOOHOCTH, 3MOIIMOHAIBHO-
MICUXOJIOTHYECKHE 0COOCHHOCTH.

5. Ilenv u 3a0auu yuedonozo npeomema «CneyuaibHocms u UmeHue ¢
aucma (caxkcoghon)»

Hean:

pa3BUTHE MY3BIKAIBHO-TBOPUYECKUX CIIOCOOHOCTEW yYallluXCsi Ha OCHOBE
MPUOOPETEHHBIX UMU 3HAHUN, YMEHUN M HABBIKOB, MO3BOJISIONIUX BOCIPUHUMAT,
OCBaWBaTh U UCIOJHATH HA CaKCO(OHE TPOU3BEACHUS PA3IMUHBIX KaHPOB U POpM
B COOTBETCTBUU C MPOTrPaMMHBIMHU TPEOOBaHUSIMU, a TAKXKE BBISBICHUE HanOoJsee
OJTAPEHHBIX JIETe B 00JIACTU MY3BIKAJILHOTO HCIIOJIHUTENHCTBA Ha cakcodoHe u
MOJITOTOBKU UX K JTalibHEHIIIEMY MOCTYIUICHUIO B 00pa30BaTelibHbIE OpraHU3aIlNH,
peanusyoIme OCHOBHbBIC 00pa3oBaTeyIbHbIC pOrpaMMbl CPEIHETO
npodeccuoHaIbHOr0 00pa3oBaHus B 00IaCTH MY3bIKaJIbHOTO UCKYCCTBA.

3apaum:

- pPa3BUTHE YCTOMYMBOTO UHTEPECA K MY3BIKAJIbHOMY MUCKYCCTBY, OBJIaJCHUE
3HAHUSMH XapaAKTEPHBIX OCOOCHHOCTEW M CTWJIMCTHYECKUX HalpaBICHUN >KaHpa
ACTPagHOM U  JIKA30BOM MY3BIKH B  COOTBETCTBUM C IPOrPAMMHBIMU
TpeOOBaHUSIMU;

- pa3BUTHE MY3BIKAJbHBIX CIOCOOHOCTEH: ciyXa, maMsTH, pUTMa, 4yBCTBa
CBUHTA, SMOIMOHAIBHON C(Eephbl, My3bIKAIbHOCTH U apTUCTU3MA,

- OCBOCHHE MY3bIKAJIbHOW I'PaMOThI, 3HAHUE MY3bIKAJIbHOW TEPMHUHOJIOTHH, B
TOM 4YHClie, creuupuyeckod Ka30BOM, Kak HEOOXOIUMOTO CpeAcTBa IS
MY3bIKaJIbHOTO UCTIOJTHUTEIBCTBA HA CaKCO(OHE;

- HaABBIKOB MMOAOOpa MO CIyXy, UMIIPOBHU3AIMK M COYUHEHHUS B TMPOCTHIX
¢dbopmax, MEepBUYHBIX HABBIKOB B 00JACTH TEOPETHUECKOTO aHAIN3a HUCIIOTHIEMBIX

MIPOU3BEICHU;



- OCBOGHHE UMIIPOBU3ALMOHHBIX TEXHOJOTUA W TNPUHLHUIOB HX
OpraHu3aluu;

- OBJAJCHHWE OCHOBHBIMH HCIIOJIHUTCILCKMMH HaBbIKAMH WIPhl Ha
cakco(oHE, TO3BOJITIOIIMMH TPAMOTHO HCTIOJIHATh MY3BIKAJbHBIE TTPOU3BEACHUS
COJIO U B aHCaMOJIe;

- pa3BUTHE UCIIOJHUTEIBCKON TEXHUKH C UCIIOJIH30BAHUEM CITCIIM(PUUSCKUX
JUKQ30BBIX ~ TPHEMOB KAk  HEOOXOQUMOTO  CpEeACTBa IS peanu3aliu
XyJI0)KECTBEHHOTO 3aMbIClia KOMITIO3UTOpPA, YMEHHE CO3/1aBaTh XyI0’KECTBEHHBIN
o0pa3 MpH UCTIOTHEHUU MY3bIKATFHOTO MMPOU3BEICHUS;

- o0yueHHE HaBbIKAM CAMOCTOSITEIBHOTO pPa3yuyMBaHUS MY3BIKAJIbHBIX
MPOU3BENCHUIN PAa3JIMYHBIX KAHPOB KJIACCUYECKOM, O3CTPATHOW M JKA30BOU
MY3bIKH, YTCHUS C JJUCTA HETPYAHOTO TEKCTA;

- IpUOOpETeHHE JETHbMHU ONBbITA TBOPYECKON ACATEIHHOCTH U IMYyOTMYHBIX
BBICTYILICHUU;

- (¢dopmupoBaHue y Haubojee OJAPEHHBIX BBIMYCKHUKOB OCO3HAHHOMN
MOTHBAIIUU K MIPOJOHKEHHUIO TPO(PECCHOHATIBHOTO 00yUYEHUS.

6. Qobocnoeanue cmpyKmypol RnpopaAMMbl  YUeOHO20 npeomema
«CneyuanvnHocmo u ymenue c aucma (cakcogon)

O6ocHOBaHMEM CTPYKTYpHI mporpaMmmsbl siBisitorcs OI'T, orpaxaroiue Bce
aCIeKThl padOThHI MPENOAABATEINSI C YUEHUKOM.

[Iporpamma coIepKUT CIEIYIOLINE Pa3aeiibl:

® CBEJCHUS O 3arparax YydeOHOro BpPEMEHM, NPEAYyCMOTPEHHOIO Ha
OCBOCHHE YUEOHOTO MPEIMETa;

® pacmpeeseHue yueOHOro MaTepraa 1o rojaM 0Oy4eHus;

® ONUCaHUE AUIAKTUYECKUX CIUHUI] YI€OHOTO IPEeIMETa;

e TpeOOBaHMS K YPOBHIO MOATOTOBKU YYaIIUXCS;

(GhOpPMBI U METOJIBI KOHTPOJIS, CUCTEMA OICHOK;

® METouYecKoe obecreueHrne yueoHoro npoiecca.



B cooTBeTcTBUM C JaHHBIMU HAMPABICHUSIMU CTPOUTCS OCHOBHOW paziel
nporpammbl «Coaeprxanne yaeOHOTO MPeMETay.

7. Memoowl 00yuenusn

JIns TOCTHKEHUWsS] TOCTaBIEHHOM €M M peaiu3aluy 3ajad [peaMmera
UCIIOJIb3YIOTCSI CIIEAYIOIINE METOAbl O0yUEHUS:

- CJIOBECHBIH (pacckas, 0ecena, 0ObsICHEHHUE);

- HAIVISIAHBIN (IEeMOHCTpALUsl, HAOMIOICHHE);

- MPAKTUYECKUH (BOCIPOU3BOISIINE U TBOPUECKUE YIIPAKHEHUS).

8. Onucanue mamepuanbHo-mexHUYECKUX YCA0BUIL peatu3auyuu y4eoHo2o
npeomema

MarepuanbHO-TeXHUYECKass 0a3a 00pa3oBaTEeNbHON OpraHu3aliu JOJHKHA
COOTBETCTBOBAaTh CAHUTAPHBIM M MPOTHUBOINOXKAPHBIM HOPMaM, HOPMaM OXpaHbI
Tpyna.

VYyebHple  ayguTOpUU IS 3aHATUH 1O  Y4eOHOMY  MpEAMETY
«CrenuanbHOCTh U YTEHUE C JMcTa (CakcooH)» JOJKHBI MMETh IUIONIAb HE
MeHee 9 KB.M M 3BYKOM3OJSIIHMIO. B 00pa3oBarenbHOM OpraHU3aii CO3a0TCs
YCIOBUSL I COJACPKaHMS, CBOEBPEMEHHOTO OOCIY)XKMBaHHSI W PEMOHTA

MY3bIKQJIBHBIX UHCTPYMEHTOB.

II. COOEP)KAHUE YYEBHOI'O IPEIMETA

1. Céedoenun o 3ampamax yuedOH020 6pemeHuU, TPEAYCMOTPEHHOTO Ha
ocBoeHHE yueOHoro mpenmera «CrennansHOCTh U YTeHHE C JucTa (cakcodoH)y,
Ha MaKCHUMaJbHYIO, CaMOCTOSITECJIbHYIO HArpy3Ky YYalluXcsi U ayJuTOpPHbIC

3aHATHA:



Taonuua 2

Cpox obyuenust — 8 (9) nmer

Pacnpenenenue no rogam oOy4yeHus

Knacc

1

2

3

4

5 6 7 8

[TpoaoIKUTENBLHOCTD
YUeOHBIX 3aHSATHIA

(B HEIEIIAX)

32

33

33

33

33 33 33 33

33

KommuecTso qacCcoB Ha

AYAUTOPHBIC 3aHATUA B

HEOCIIIO

2,5

2,5

OO0111E€ KOITUYECTBO
4YacoB  Ha  ayJUTOPHBIE

3aHATUA

641,5

99

740,5

KommuecTBo qacCcoB Ha
BHEAYITUTOPHDLIEC 3aHATUA B

HEOCIIIO

O0111ee KOIM4ECTBO
YacoB Ha BHEAyJIUTOPHBIC
(caMOCTOsTEIBHBIC)

3aHATHA 110 I'oaaM

96

99

132

132

132 | 165 | 165 | 165

132

O011ee KOIIUYECTBO
4acoB Ha BHEayIUTOpHBIC
(camMoCTOsITEIBHBIC)

3aHATUA

1086

132

1218

MakcuMajabHoOe
KOJIMYECTBO YacOB 3aHIATHI

B HCICIIIO

6.5

6,5 | 7.5 8 8

OO01ee MaKCUMAaJIBHOE

KOJINYCCTBO qaCcoB 110

rogam

160

165

198

214.5

2145 | 2475 | 264 | 264

231

OO01ee MaKCUMAaJIBHOE
KOJINYECTBO YacoB HA BECh

nepuoj; 00yueHus

1727,5

231

1958,5
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Cpox obyuenust — 5 (6) et

Tabnuua 3

Pacnpenenenue no rogam oOydeHus

Knacc 1 2 3 4 5 6
[TponomkuTeIbHOCTh YUeOHbIX 3aHsATui | 33 33 33 33 33 33
(B HENEIISIX)

KonuyectBo wacoB Ha ayauTOpHBIE 2.5 2,5 2,5 3 3 3
3aHTHS B HEJEIIIO

O0111e€E KOIUYECTBO 445.5 99
4acoB Ha ayJUTOPHbIC 3aHATHUS 45

KosnuecTtBo yacoB Ha BHEayIUTOpPHbIE 3 3 3 4 4 4
(camocTosATEIbHBIC) 3aHATHUS B HEJIEITIO

OO0111e€ KOITUYECTBO 561 132
4acoB Ha BHEAYUTOPHbIE

(camocTosATeIbHbIE) 3aHATHUS 03

MaxkcuMalbHOE KOJIMYECTBO 4YacoB Ha | 5,5 5,5 5,5 7 7 7
3aHATHSI B HEJEITIO

Obmiee MakcuMmanbHoe KoiumdectBo | 181,5 | 181,5 181,5 231 | 231 231
9YacoB IO roiaM

OOmiee MakCHMaJbHOE  KOJIHUYECTBO 1006,5 231
4acoB Ha BECh MeproJI 00yUeHUsI 3373

VY4eOHblli Marepuan pacnpefensercss Mo roaaM oOOydeHus - KiaccaM.

Kaxnplii Kigacc HMMEET CBOM JHWJAKTHYSCKHE 3a7aud M 00beM BpPEMCHH,

HEO0OXOIUMBIHN AJ11 OCBOEHHUS yueOHOro Marepuara.

Buowi éneayoumoproti pabomol:

- CamMoCmosimenbHble 3aHAMUSL N0 NO020MOBKE UCHOIHUMENbCKOLL npozpammaol,

- 10020MOBKA K KOHMPOJbHbIM ypOKam, sademam U IKzameram,

- 10020MOBKA K KOHYEPMHbIM, KOHKYDCHbIM 6blCNYNIIEHUAM,
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- nocewjenue yupexcoeHull Kynvmypul (Qunapmonuu, meampos, KOHYEPMHbIX
3a7108, My3ees);

- yyacmue y4awjuxcsi 8 MEOPYECKUX MEePONpUsmusix (KOHKYpcol, hecmugau,
macmep-Kaaccul) u KY/IbIMYPHO-NPOCEEMUMENbCKOLL oesmenbHoCmu

00pazo6amenbHOl Op2aHu3ayuu u op.

T'oooevie mpeboeanusn no Kraccam

Cpoxk o0yuenusi — 9 jet

IlepBrIii Ki1ace
Ayoumopnsie 3ausamus 2 yaca 8 Heoenro
Koncynomayuu 6 uacog 6 200

B mnocnennee paecsaTwiietMe cpeau ImpernojaBaTelied Kiacca cakcodoHa
IOJIyYWJI PACHpPOCTPAHEHUE U ONPEICICHHOE IPU3HAHUE NPAKTHYECKUN OIBIT
UCITIOJIb30BAHUS CaKCO()OHA-COMPAaHO HA HAYaJIlbHOM JTane oOydeHHs. ITO
OOBSICHSIETCS HE TOJILKO HEOOXOAMMOCTBIO yueTa (PU3NYECKOro pa3BUTHsI peOeHKa,
HO U OCOOBIMM KayeCTBaMH JaHHOTO WHCTPYMEHTA, €r0 HEOOBIYHBIM, SIPKUM
BBIPAa3UTEIbHBIM 3BYKOM. JlaHHBIE (PakTOpbl MO3BOJIAIOT MOAJEPKUBATH MHTEpPEC
peOeHKa K 3aHSITHUSM U €ro JKeJaHHe UrpaTh Ha CAaKCO(POHE-COMPAHO.

3a y4yeOHBIM TOJI Yy4YalMiics JOJKEH ChIrpaTh JBa 3adeTa B IEPBOM
NOJYTrOAMM, 3a4eT M HSK3aMeH BO BTOpoM mnoiyroauu. OOpaszoBaTenbHas
OpraHu3alys MOXET IUIAaHUPOBaTh B KOHILE Y4YeOHOro roja HE OJK3aMeH, a
MIEPEBOAHON 3aUET.

[lepBrle ypokH HEOOXOJUMO IOCBATUTH O3HAKOMJICHHIO C CakCO(OHOM,
NOKa3y yIoOHOro crnocoba aepxaHusi, IPaBUIbHOTO MOJOKEHHS KOPITyca, TOJI0BbI,
PYK, TalblleB W HOT, OOBSICHEHUIO OCHOBHBIX TIPAaBWJI COOPKH/pa30OpKU W
oOpallleHUs] ¢ UHCTPYMEHTOM, IMOKa3y CHOCOOOB JIbIXaHHS, MPUEMOB H3BJICUCHUS

3BYyKa, ApTUKYJISIUN, aNlJIMKATypPHOU MOCTaHOBKE.
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Urpa ramm, Tpe3Byduid, apme kU0 SBISETCS HEOOXOAUMOW 4YacTbIO
oOyuyenust Ha cakcodone. IlepBbIMM TamMmamu Ui HU3yY€HUST MOTYT OBITh
Ma)XOpHbI€ U MUHOpPHBIE TaMMbl B TOHAJIBHOCTSX C OJHUM 3HAKOM B YIOOHOM
temrie. OJHOBPEMEHHO HEOOXOAMMO OCBaWBaTh YIPAXKHEHUS, ITIOAbL, & TaKXKe
pernepTryap B BUE JIETKUX NIbEC B PA3HBIX CTUISX U JKAHPAX.

[Ipu BBIOOpE pemnepTyapa A cakco(OHa-COMPaHO MOJE3HO HCIONIb30BaTh
HOTHBIM MaTepHal U3 MIKOJ, TOCOOH, COOPHUKOB, XPECTOMATHIA JIJIs1 KJIapHETa, HO
C HEOOXOIMMOM afanTalyen, yauThIBaIOIIeH TMana3oH 1 alnluIMKaTypy cakcodoHa.
KenarenbHO, 4YTOOBI OIBITHBIE MPENOAABATENI BIAJACIM YMEHUAMH JE1arh
MepesIoKeHUs pa3HOO0Opa3HBIX MO KaHPY MPOU3BEICHUN HAPOTHOM, KIIACCUYECKOM,
JKa30BOM MHCTPYMEHTAJIILHOM Y BOKAJIbHOW MY3bIKU.

IIpuMepHBbIN penepryapHbIil CIIUCOK

Ynpasicnenua u smioowt

['ammbl, 9TIOABI, yHOpaxHeHUss s cakcogona. 1-3 roasl oOydeHUsI.
Cocrasutenb u penaktop M.IllanomnHukosa. M., 1988

Npanos B. Illkona akagemudeckoit urpsl Ha cakcodone. U.1. M., Muxaun
Hwnkos, 2003

PuBuyn A. IllIxona urpsi Ha cakcodone. Y. 1. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Annpees E. ITocobue no HavaiibHOMY 00y4yeHuto Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecn

Xpecromarus s kiaapHera. Cocrasurenn U.Mosrosenko u A.IlllTapk.

Y. 1. M., 2004:
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Pycckas naponnas necust «Iletymok», o6p. A.I'peyannnoBa

biok B. «KoabsibenbpHas»

Pycckast HaponiHast mecHsl «AX, BB CEHH, MOU CCHUY

Pycckas Haponnas necust «IIpo oOpbiHio»

Moruapt B.A. «Annerperro»

Pumckuii-KopcakoB H. «/leTckas mecenka»

JIsnoB A. «3aifunk»

Pycckas naponnas necHss «Koca b Mos1, kockIiHBKa», 00p. [1.HalikoBckoro

CnanaBekkua A. «Ilecenkay

Kabanesckwuii JI. «Hamr kpaii»

MsckoBckuii H.«Becennee HactpoeHne»

[Iy6ept ®. «Banbe»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

IIpoxodneB C. «IlecHs 6e3 cioB»

xazoBomy cakcooHucry. YueOHoe mocodue 1 — 2 kaacest AMII /
CocraBuresnb u pegakrop M.3Bonapesn. CII6, 2009 (1a BeIOOp mpenogaBaresis)

Menoaun  axaza. Anrojsorusi. CocraBurenb B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:

Traditional «Take This Hammer» arr. A.Lomax

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Jones R. «Trouble In Mind»

IIpumepsbl NporpaMm nepeBoaHOI0 IK3aMeHa (3ayera)
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1 BapuanTt

JIsimoB A. « 3a0aBHam)

Pagens M. «IlaBanay»

Scottish folk song «My Bonnie Is Over the Ocean»
2 BapuMaHT

MsickoBckuii H.«Becennee HactpoeHue»

Kabanesckuii Jl. «Hai kpaii»

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Bropoii kiaacc

Ayoumopnvie 3auamus 2 yaca 6 Heoenro

Koncynemayuu 6 yacos 6 200

3a y4yeOHBIM TON YydYalIMiics JOJKEH ChIrparh JBa 3adeTa B IIEPBOM
MOJIYTOJIUU, 3a4€T W 3K3aMEH BO BTOPOM MOJYroJuu. MaskOpHbIE U MHUHOPHbBIE
raMMbl JI0 JIByX 3HAKOB BKJIIOUUTEIBHO. Apnemkuo. Tpe3Byuusi (B yMEpPEHHOM
temrne). 10-15 3Tion0B cpenHeit TpyIHOCTH (110 HOTaM).

IIsechl. Pa3BuTHE HABBIKOB YTEHUSI C JIUCTA.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smioon

[amwmbl, 3TrOmbI, ympakHeHus nis cakcodoHa 1-3 roael OOydeHHS.
Cocrasurens u pegakrop M. [Hlanomnukosa. M., 1988

Npanor B. Illkona akagemuueckoit urpsl Ha cakcodone. Y.1. M., Muxaun
Huxos, 2003

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
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Annpees E. [Tocobue no HawabHOMY 00y4deHuto Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilveco

Xpecromarus s kiapHera. Cocrasurenn U.Mo3rosenko u A.lllTapk.
Y. 1. M., 2004 (1a BbIOOp IpernoaaBaTes)

Po3zanoB C. IllkoJsia urpsel Ha kiaapHere. M., 1963:

I'enuke A. «ManeHnbkas nbecay cod.6 Ne2

I'eanens I. . Apgaxuo

I'munka M. «CeBepnas 38e31a» (IlecHs)

AnekcannpoB AH. «llecenka»

I'enuke A. «ManeHbKasi ibecay

XayarypsiH A. AHIaHTUHO

Mouapt B.A. Mapur u3 onepsl «Bonmeonas eittay

CrapunHbIil QppaHiy3ckuii TaHen «MIO3eTT» U3 onepbl «ApPMHI»

[yman P. «Manenbkas nbeca» u3 « Aap00Ma ISl OHOILIECTBAY

Xpecromarus s kiaapHera. Cocrasurenun U.Mosrosenko u A.lllTapk.
Y.2. M., 1994:

T'occek ®@. I'aBor

Bebep K. «Xop oxoTHUKOB» U3 onepbl «BosmieOHbIi CTpenok»

baptok b. «Beuep B nepeBHe»

I'muaka M. Kpaxossik n3 oneps! «MBan Cycannn»

berxosen JI. Conaruna

I'enpnens I AnganTe n3 CoHatsl 1151 CKPUIIKU U (DOPTETTHAHO

Mennenbcon @. Anaxuo uz CoHaTsl 7151 OpraHa

CoOoopunk mnbec A KiaapHera u  ¢oprenuano. CocraBuTeH
b.bepe3oBckuii u I.Kynucok. M., 1980:

Mormapt B.A. «JlepeBeHckuii Taneny, nepenoxenue C.Po3anoBa
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I'ernens I.®. Capabanga, nepenoxkenue C.Po3anosa
@pankép @. Cunmiinana, nepenoxenne C.Po3anosa
bax N.C. Anrnes, ob6paborka B.bnoka
Menoaun  axa3a. AHrojorusi. CocraBurenab B.Cumonenko. Kues,
My3ununa Ykpaina, 1984:
Traditional «St. James Infirmary»
Black J. «When The Saints Go Marching In»
Brooks Sh. «Some Of This Days»
40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:
Willson M. «May The Good Lord Bless And Keep You»
Ross J., Adler R.&Howell D. «Even Now»
Bartlett J.C. «A Dream»
IIpuMepsI mporpamMM nepeBOIHOIO IK3aMeHa (3a4ueTa)
1 Bapuant
JIsinoB A. «KombiOeapHasy
Mouapt B.A. Mapu u3 onepsl «Bonmeonas ¢eittay
Bartlett J. C. «A Dream»
Brooks Sh. «Some Of This Days»
2 BapuaHT
I'ennens I. AnganTte n3 CoHaThl sl CKPUIKU U (POPTETTHAHO
bax N.C. Aurnes, o6pabotka B.bioka
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»

Tpernii ki1acc

Ayoumopuvie 3anamus 2 uaca 8 Heoenro

Koncynemayuu 6 uacoe 6 200

3a yueOHBIM TON Y4YaIIWiiCs JOJKEH ChITpaTh JBa 3a4eTa B TIEPBOM

noJryroauu, 3a4€T U 9K3aMCH BO BTOPOM ITOJTYTI'OAHH.
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[lepeBox yuaierocs ¢ cakco)oHa-COMpaHo Ha albT-CaKCO(OH.

B HekoTOphIX ciydasgx MOXHO NpPOAOIDKATh OOyueHHe Ha CakcopoHe-
COIPAHO.

PabGora Hag nmocraHOBKO# amMOyIIOpa, KOOpAUHAIIMEH MaJblEB HA aJbTOBOM
cakcodone.

['aMMBbl MaXOpHBIE W MUHOPHBIE JIO JIByX 3HAKOB BKJIIOYMTENBHO, WUIpa
aprneKUPOBAHHBIX TPE3By4YHid B JIBE€ OKTaBbl. JlOMHHAHTCENTAKKOPABI K
Ma)KOPHBIM TaMMaM U YMEHBIICHHBIE CENTAKKOPbl K MUHOPHBIM TaMMaM.

Xpomarnyeckas raMMa B TOHAJIBHOCTSX (TaMMbl UCIIOJIHSIIOTCS IITPUXaMU
JIeTalle v Jeraro). Pa3BuTre HaBBIKOB YTEHHS C JIUCTA. 3HAKOMCTBO C TPUHIIMIIAMU
TPAaHCIOHUPOBAHUS Ha MaTEpHAJIC ITPOUICHHBIX 3TIONOB U IIbEC

OcBoeHrE HAaBBIKOB UCTIOJHEHUS J)Ka30BOM MY3bIKH.

10-15 sTr0m0B (110 HOTaM).

8-10 mbec.

IIpuMepHBIN penepTyapHbIil CIIUCOK

Ynpasicnenua u smioow

['amMbl, 3TIOABI, YHOpaXHEHUS [ cakcopoHa. 1-3 roabl OOy4YeHUs.
CocraBurenb u pegakrop M.Ilanomuukosa. M., 1988

NBanoB B. Illkona akamemuueckoit urpsl Ha cakcodone. Y.1. M., Muxaun
Hwnkos, 2003

I'ammel, o001, CoctaBureins I'MammnoBckas, M., 2011

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodoune. M., 1975

Mapxkun [O. [Ixa3oBslii ciioBaps. M., Menorpad, 2002

[IpopBuu b. OcHOBBI TEXHUKH UTPHI HA cakcodoHe. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpee E. Ilocobue o HauanpHOMY 00yueHUIO UTpe Ha cakcodone. M.,
1973
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Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft ,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxazoBbix Menoauid. Beimmyck 1. CII6, Kommnosutop, 2004

Huxayc JI. OcHoOBBI mka30BoM wurpsl Ha cakcodoHe. 12 1Ka30BBIX
YOPaXHEHUM.

10 mxazoBeix Menoauii. Bemmyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilveconr

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «LLa Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

Xpecromatuss A  cakcopona-aabra. HavaabHoe  oOyueHme.
CocraBurensb u pegakrop M.Ilanomunkosa. M., 1985:

Heo6toceu K. «ManeHbkuii HErpUTEHOK

Hio0ya I1. «Becensuak», «Manenbkuii 6ameT

berxosen JI. Conaruna

CrapunHblil Qppaniy3ckuii TaHen «bpaHiby

ITpoxodrer C. «IlecHs 6e3 caoB»
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Xpecromarusa s cakcodgona-aasra. Cocraurens b.IlpopBuu. M.,
1978:

[Ipoxodner C. « 3enenas pouuiay, op. 104 Ne2

Cwmertana b. Banbc

baprok b. «Canoxkn»

I'peuanunoB A. «benopycckas snerus»

Jxa3zoBomy cakcoonucty. YueOHoe mocodome 1 — 2 kuaaceor JAMIIL
CocraBurens u penakrop M.3sonapés. CI16, Kommo3zurtop, 2009:

Haponnas menonus «Coiinu BHU3, Moucein» (Traditional «Go Down,
Mosesy)

Haponnas menomust «Uepuxon» (Traditional «Jerichoy)

Onnepnu H. «Oun Copunr» (Adderly N. «Ann Spring»)

Tpona mxa3za. IlomyasipHbie 3apy0e:kHble MeJOAMH AJs1 cakcoGoHA U
¢poprenunano. CocraBuresnb I.@upruy, CI16, Komnosurtop, 2009:

Hennuc M. «Bce, uto mpoucxonutr co MHoi» (Dennis M. «Everything
Happens To Me»)

Meaoaun  axaza. A”rtojorusi. CocraBureib B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:

Kapnton b. « [Ixa - [1a» (Carlton B. «Ja — Da»)

[Munkapa M. «Munas Jxopaxus bpayn» (Pincard M. «Sweet Georgia
Browny)

Honanacon B. «Ha 3akare» (Donaldson W. «At Sundowny)

Beiins K. «Mekku — nox» (Weil K. «Mack the Knifey)

IIpuMepsI mporpaMM nepeBOHOTO IK3aMeHa (3a4eTa)

1 Bapuant
He6toccn K. «ManeHbKuii HETPUTEHOKY
Schomann R. «Scénes d’ enfants»: «Réverie»
Haponnas menonus «Coiinu BHU3, Mowuceit» (Traditional «Go Down, Moses»)

KapnTon b. «/Ixxa - [{a» (Carlton B. «Ja — Da»)
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2 BapHaHT
Beethoven L. «Petite Valse»
[Ipoxodner C. «Ilecus 6e3 ciaoB»
[Tuakapa M. «Mwunas xxopmxus bpayn» (Pincard M. «Sweet Georgia Browny)
Hennnc M. «Bce, uto npoucxoaut co mHoi» (Dennis M. «Everything Happens To
Me»)

YerBeprblil Ki1ace

AyoumopHnvie 3ausamus 2,5 uaca 6 Hedemio

Koncynemayuu 8 uacoe 6 200

3a y4yeOHBIM TOI YydYallMiics JOJDKEH ChIrparb JBa 3adeTa B IIEPBOM
MOJIYTOJIUH, 3a4ET U SK3aMEH BO BTOPOM IOTYTOJIUH.

MaxxopHble YW MHUHOPHBIE TaMMbl, TEpPUUH, aPIEIKUO TPE3BYUH C
oOpalieHUsIMU B TMPSIMOM W JIOMAaHOM JIBUKCHHH, JIOMHUHAHTCENTAKKOP/IbI,
YMEHBIIICHHBIE BBOJHBIE CENTAKKOPABI B TOHAJIBHOCTAX JO TPEX 3HAKOB B
yaoOHOM Temne. XpomaThuueckass TaMma, OXBaTbIBAIOIlas BECh JIMANA30H
MHCTPYMEHTA IITPUXaMHU JAETalle, JIETaTO WM JIPKa30BbIM IITPUXOM. Pa3Buthe
HABBIKOB UTE€HHUSI C JTUCTA. TpaHCIIOHUPOBAHUE.

10-15 a1r0110B (110 HOTaM).

8-10 mbec.

IIpuMepHBIH penepTyapHbIil CIIUCOK

Ynpasicnenua u smioow

['amMbl, 3TIOABI, YHOpaXkHEHUs 17 cakcooHa. 1-3 roabl OOy4yeHus.
CocraButenb u penaktop M.Illanomnrukosa. M., 1988

HavaneHoe oOydyenue wurpe Ha cakcodoHe. MeTtoauueckass pa3paboTka.
CocraButenb A.Oceituyk. M., 1986

I'amwmel, 5TIO0B1. CoctaBureis I'MammuaoBckas. M., 2011

Mapxkus 1O. [/I)xa3oBbriii ciioBapb. Menorpad. M., 2002

PuBuyn A. lllkxona urpsl Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975
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[Tpopsuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodoHe. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Anppees E. [Tocobue no HauaibHOMY 00y4eHUIo Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodoHe. 12 1Ka30BBIX
YIPaKHEHUMN.

10 mxazoBbix Menmoauid. Beimyck 1. CII6, Kommosutop, 2004

10 mxazoBbix Menoauid. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

ITveconr

Xpecromatusas  aiaa  cakcodona-aabra. HauvaabHoe  o0yueHmue.
CocraBurensb u pegakrop M.Ilanomunkosa. M., 1985:

[wuTre JI. DTIO0

[Iyman P. «Jlen Mopo3» u3 «Anpr0oma i FOHOIIIECTBAY

bax N.C. Apus

Xamna K. ®oxkcTpor

Xpecromarus A cakcopoHa-anabrTa. 4-5 roasl o0yyenusi. CocraBureib
M.IIanomuukoBa. M., 2005:

I'musp P. Pomanc, cou. 45

JBopxkak A. FOMopecka
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Mopuc Il. «Ilecus nns mamb», «llpiranka» w3 CrOWTH sl cakcodoHa |

opkectpa «Kaptunsl [IpoBanca»

1978:

Jlancen C. «Cakcodonunana

Mycoprckuit M. «Kaptunku ¢ BeicTaBKn»: «CTapblii 3aMOK»
Muxaiisios JI. llIkosia urpsl Ha cakcogone. M., 1975:
Cen-Canc K. «JIebenn»

Iy6ept @. Cepenana

I'pur 3. «llecns ConbBerr»

Yarnikosckui I1. Banbc

Xpecromatuss s cakcodona-aabra. Cocrasureas b.IIpopsuu. M.,

[Inmanosckuit K. Kpakossik
bax N.C. Apus
Ckpsibun A. [Ipentonus

xkazoBomy cakcoonucty. YueOHoe mocodume 1 — 2 kuaccest JMIII.

CocraBures u penakrop M. 3sonapes. CI16, Komno3zurtop, 2009:

bapuer O. «Moii nevanbubiil Mansin (Burnett E. «My Melancholy Baby»)
Kepn [Ix. «9ta necus — te1» (Kern J. «The Song Is You»)

TxazoBomy cakcoponucry. YueOHoe mocodome. 3 kiaacc JMIIL

CocraButenb u penakrop M.3sonapes. CI16, Komnosurtop, 2009:

Keccen A. «ynn — ny ny» (Kassel A. «Doodle Doo Dooy)
I'pocc V. «Hexno» (Gross W. «Tenderly»)
Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz

Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpuMepsI mporpaMM nepeBoOAHOIO IK3aMeHa (3a4eTa)

1 BapuaHT
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['muap P. Pomanc, cou. 45

JBopxkak A. FOMopecka

bapuer 2. «Moit nedansubiit Manbi (Burnett E. «My Melancholy Baby»)
Keccen A. «lynn — oy ny» (Kassel A. «Doodle Doo Dooy)

2 BapuaHT
Ckpsibun A. [pentonus
[IInmanosckui K. Kpakossik
Raksin D. «Laura»

McHugh J. «I’m Shooting High»

IIsaTeIil KIacCC

Ayoumopmnsie 3auamus 2,5 uaca 6 Hedenio

Koncynemayuu 8 uacoe 6 200

3a y4yeOHBIM TON Yy4YalIMiics JOJKEH ChIrparh JBa 3ayeTa B IIEPBOM
MOJIYTOJUH, 3a4ET U SK3aMEH BO BTOPOM IOITYTOJIUH.

MaskopHbie u MUHOPHBIE raMMBl, TpE3BYUHS, apremKuo,
JIOMUHAHTCENTAKKOP/Ibl, YMEHBIICHHBIE BBOJIHBIE CENTAKKOPABl B TOHAJIBHOCTSIX
0 TpeX 3HAKOB B YMEPEHHOM Temme. Xpomartuueckue ramMmbl. (['amMmbl
UCIIOIHSIOTCS ITPUXaMH JI€TAllle, JIETaTO WX JKA30BbIM IITPUXOM). UTEHHE HOT
c iicta. TpancnonupoBanue. HauanpHbI€ 3IEMEHTHI UMITPOBU3ALIUY.

10-15 s1r0m10B (110 HOTaM).

8-10 mbec.

IIpuMepHbIH penepTyapHbIii CIIUCOK

Ynpasicnenua u smioon

PuBuyn A. 150 ynpaxkuenuii 1151 cakcogona. M., 1960

PuBuyn A. 40 s1ronoB 1151 cakcodona. M., 1960

COopuuKk n30panHHbIX TI0A0B 115 cakcodona. Cocrasutens E.Annpees. M.,
1976

I'ammzel, aTI00B1. CoctaButens I"MamunoBckas. M., 2011

Mapkun FO. [[xa3oBbiii ciioBapb. Menorpad. M., 2002
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PuBuyn A. lllxona urpsr Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoHe. M., 1977

HauanpHoe oOyuenue wurpe Ha cakcodone. Meroauueckas pa3pabOTKa.
CocraBurenb A.Oceltuyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodoHe. 12 m1Ka30BBIX
YIIPaXXHEHUU.

10 mxazoBbix Menoauid. Bemyck 1. CI16, Kommnosutop, 2004

10 mxazoBeix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
US.A., 1967

Ilvecwt

Xpecromarus aJs cakcooHa-anabTa. 4-5 roanl o0ydyenusi. CocraBureib
M.IIanomxukoBa. M., 2005:

Kynepen @. /{nnmxanc

Kopennu A. JKura

Pumcknii-KopcakoB H. «llecup IllemaxaHckol wapuup» W3  OINEPHI
«30J10TOM NETYIIOK

ocTtakoBuu J[. PoMaHc 13 My3bIki K KHHOQUIBEMY «OBOI
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Pamo K.®. TamOypun

Mouaprt B.A. Ponno

Muxaiisios JI. llIkosia urpsl Ha cakcodone. M., 1975:

I'pur 3. «Tanen AHUTPBI»

Pumckuii-KopcakoB H. «IlecHst uHaniickoro roctsi» u3 onepsl «Caakoy»

He6roccu K. «ManeHbKkuii mactyx»

JIuct @. HoktropH Ne3

Xpecromatuss ais cakcodona-anapra. Cocrapureab b.Ilpopsuu. M.,
2005:

Ckpsibun A. Mazypka. Op. 3, Ne3

ITpoxodrer C. «3eneHas pomuiay

CBupunos I'. «My3bikanbHbI MOMEHT» U3 [leTckoro anbOoma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Haendel GF. Allegro (3-e Sonate, Fliite et Piano)

Weber K.M. «Petite Valse et Tyrolienn»

TxazoBomy cakcoonucry. Yueonoe mnocooume. 4 wiaacce JMIIL
CocraBurensb u pegakrop M.3sonapes. CII0, Komnosurop, 2009:

Kaprep P. «Manensknii Bansc» (Carter R. «Little Waltzy)

Mamnnuren JIx. «[loguym» (Mulligan G. «Catwalky)

3BoHapeB M. «bito3 Eby»

Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd.,
London:

Warren H. «September In the Rain»

Warren H. «Jeepers Creepers»

Hanley GF. «Indiana»

IIpumepsbl nporpaMm nepeBoaHOI0 IK3aMeHa (3a4era)

1 Bapuant

Kynepen @. «lunmxane»
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Kopennmu A. ’Kura
Kaprep P. Manensbkuii Bansc (Carter R. «Little Waltzy)
Mamnmuren JIx. «[lomguym» (Mulligan G. «Catwalk»)

2 BapuaHT
Haendel GF. Allegro (3-e Sonate, Flite et Piano)

Pumckuii-KopcakoB H. «IlecHst uHAUICKOTO TOCTSA» U3 onepbl «Caiko»
Warren H. «September In the Rain»
Warren H. «Jeepers Creepers»

Ilecroi KiIace

Ayoumopnvie 3auamus 2,5 uaca 8 neoeno

Koncynemayuu 8 uacos 6 200

3a y4eOHBIM TOJA YydallWiics AOHKEH ChIrpaTh JBa 3adyeTa B IEPBOM
MOJIYTOJUH, 3a4ET U IK3aMEH BO BTOPOM IOIYTOJUU.

MaxopHble U MHHOpPHBIE TaMMbl B TOHAJBHOCTSX [0 YETHIPEX 3HAKOB,
JIOMUHAHTCENTAKKOPAbl, YMEHBIIICHHBIE CENTAKKOPAbl © WX OOpalieHusl.
XpoOMaTHYeCKME TaMMbl B TOHAJIBHOCTSIX (FaMMbl MCIOJHSIOTCS IITPUXaMH
JeTaiie M Jieraro, Ju0O0 JXKA30BBIM IITPUXOM). UTeHWe HOT C JIKCTA.
TpancnonupoBanue. CEeKBEHIUU.

10-15 a1r0110B (110 HOTaM).

8-10 mbec.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpaosicnenua u smioon

PuBuyn A. 150 ynpaxHenuii 1js cakcodona. M., 1960

PuBuyn A. 40 strom0B 17151 cakcodona. M., 1960

CoopHuk n3bpanHbIX 3TIOA0B A1 cakcodona. CocraButens E.AHnpees. M.,
1976

I'amwmel, 5TIOAB1. CoctaBureis I'MammaoBsckasg. M., 2011

Mapxkun FO. [[xa3oBslii ciioBaps. Menorpad. M., 2002

Pupuyn A. lllxona urpsl Ha cakcodone. U. I. M., 1965
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Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[Ipopsuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

HauanbHoe oOyuyeHue wurpe Ha cakcodoHe. Metoguueckas pa3paloTka.
CocraBurenb A.Oceituyk. M., 1986

Nnemep K. Metoguueckoe mnocodue 1o MMIpOBHU3AIMU I cakcodoHa U
JPYTUX MY3bIKQJIbHBIX HHCTPYMEHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBbl mka30BOi urpel Ha cakcodoHe. 12 1ka30BbIX
YIpa)KHEHUI

10 mxazoBbix Menmoauid. Beimyck 1. CII6, Kommosutop, 2004

10 mxazoBbix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
US.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961
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Ilveco

Xpecromarus 11 cakcogona-ajabTa. 4-5 roasl 00yueHusi. CocTaBUuTeIb
M.IIanomHukoBa. M., 2005:

Pasens M. Conaruna

I'ennens I.®. Apus ¢ BapuausaMu

PozoB A. «B nonpaxxanue bennu I'ynmeny»

Yyrynos 0. «bmro3 — mapum

Xpecromarus A8 cakcogoHa-anabrTa. 5-6 roabl o0ydyenusi. CocraBuresib
M.ITanomnukoBa. M., 2005:

Maprunn [Jx. Pomanc

[Temertu /. I[Ipecto

JIBop:kak A. «PomanTHueckas npecay

PaxmanunoB C. «tanbsiHCKas MOJNIbKa»

Kocma K. «OnaBiive mucTbs»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,.New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

xazoBomy cakcoonucty. YueOHoe mnocooue. 4 wiaace JMIIL
Cocrauresnb u pegakrop M.3Bonapes. CII0, Komnosurop, 2009:

Hennuc M. «To, uro mpoucxoautr co MHOI» (Dennis M. «Everything
Happens To Me»)

Apnxaiim I. «Cnankas u yynecHas» (Arnheim G. «Sweet And Lovely»)

CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dreamy)

bouda JI. «Jlackossriii moxkauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»
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Brodsky&Cahn «I’1l Never Stop Loving You»
IIpuMepsI nporpaMM nepeBoOIHOrO IK3aMeHa (3ayera)
1 BapuanT
Maprunn [Ix. Pomanc
PaxmanunoB C. «TanbsHcKas MOIbKay
Kocma K. «OnaBuime nucTes»
CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dreamy)
2 BapHaHT
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’1l Never Stop Loving You»
Kaper B. «On Green Dolphin Street»
CeabpMoH KJi1acce
Ayoumopmuvie 3auamusa 3 yaca 8 Heoenro
Koncynemayuu 8 uacoe 6 200
3a y4eOHbIM TOJ YyualMiics AOJKEH ChIrpaTh JBa 3aye€Ta B IIEPBOM
MOJIYTOJIUHU, 3a4€T U 3K3aMEH BO BTOPOM IOIYTOAMH.
MaxopHble M MHMHOpPHBIE TaMMbl B TOHA&JIBHOCTAX JO IIATH 3HAKOB,
JIOMHUHAHTCENTaKKOP/Abl, YMEHBIICHHbBIE CENITAKKOP/IbI U UX OOpaIeHMs.
XpOoMaTuyeckre raMMbl B TOHAJIbHOCTSIX.
['aMMbl HUCHONHSIOTCS IITPUXaMU JeTalle M JIeraro, Jubo IKa30BbIM
mTpuxoM. UreHne HOT ¢ nucTa. TpancnoHupoBanue. Mrpa cekBeHIu.
10-15 s1rom0B (110 HOTaMm).
4 bechl U 1 IpoM3BEICHUE KPYITHOM (hPOPMBL.
IIpuMepHBIN penepTyapHbIil CIIUCOK
Ynpasicnenusa u smroov
PuBuyn A. 150 ynpaxunenuii 1yia cakcopona. M., 1960

PuBuyn A. 40 s1ron0B 17151 cakcodona. M., 1960
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COopHuk n30paHHbIX 3TI0A0B it cakcodona. CoctaButens E.Annpees. M.,
1976

I'ammel, aTI00B1. CoctaButens I"MamunoBckas. M., 2011

Mapxkun 0. J[xa30Bsiii cioBaps. M., Memnorpad, 2002

Puuyn A. IlIxona urpsl Ha cakcodone. U. I. M., 1965

Muxatiinos JI. Illkomna urpsl Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

HauanbHoe oOydyeHue wurpe Ha cakcodone. Metoauueckass pa3paboTka.
CocraBurenb A.Oceltuyk. M., 1986

Nnemep K. Meronuueckoe mocoOue Mo MMIIPOBU3AIMU sl cakcodoHa U
JIPYTUX MY3bIKAJIIbHBIX HHCTPYMEHTOB. M., Muxaun J{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBbl mka30Boil urpel Ha cakcodoHe. 12 1ka30BbIX
yIpa)KHEHUI

10 mxazoBbix Menmoauid. Beimyck 2. CI16, Kommosutop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950
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Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilveco

Mendelssohn F. «Andante du Concerto». / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, koTopasi nokopuia mup. Ilonynasipuble npousBeneHus: st
cakcopona u ¢oprenuano. CocraBuregb U pexakrop B.Axrtucos, CIIO,
Kommno3zurop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Oblivion»

:xkazoBomy cakcodonucry. YueOHoe mocoOue. S5 kuacc JIMIIL
Cocrasurensb u pegakrop M.3sonapes. CII0, Komnosurop, 2009:

Bbpauar A. «Bor u Bce» (Brandt A. «That’s All»)

Hennuc M. «Houb, koTopyto Mbl Ha3zbiBanu gHem» (Dennis M. «The Night
We Called It A Day»

Xab6apa @. «Tel qyst menst Bce» (Hubbard F. «You’re My Everythingy)

Yunesmc C. «bmro3 baiicun — ctput» (Williams S. «Basin Street Bluesy)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»
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Duc V. «Street Of Dreams»

IIpuMepsI nporpaMM nepeBoIHOIO IK3aMeHa (3ayera)

1 Bapuaunt
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BapHaHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Hennnc M. «Houb, koTopyro Mbl HazbiBasid THEM» (Dennis M. «The Night We
Called It A Day»
Xab0apa @. «Tel g5t menst Bce» (Hubbard F. «You’re My Everything»)

BocbMmoit ki1ace

Ayoumopnvie 3auamusi 3 yaca 8 Heoenro

Koncynemayuu 8 yacos 6 200

VYyamumecss MOTyT UTpaTh Ha 3a4eTax JIOObIE MPOU3BE/ICHUS HA YCMOTPEHHE
IpernojaBaTelis; KOJMYEeCTBO 3a4€TOB U CPOKHU CIIEIMAIBHO He onpeneneHsl. [lepen
UTOTOBBIM JK3aMEHOM yYalllMiCs OOBITPHIBAET BBITYCKHYIO IIporpamMmy Ha
3a4yeTax, KJIACCHBIX Beuepax U KOHIIEpTax.

MaopHble ¥ MHUHOPHBIE TaMMbI B TOHAJILHOCTSIX JIO TISITU 3HAKOB, B TOM
YHCJIE JTOMUHAHTCENTAKKOP/Abl, YMEHBIIICHHBIE CENTAKKOPIbI U UX OOpaiieHus.
W cnonHATh B MOABUKHOM TEMIIE PA3IMYHBIMU IITPpUXaMU. UTEHHE HOT C JIUCTA.
TpancnonnpoBanue. rpa cekBeHIUN.

15-20 s1r0110B (110 HOTaM).

4 mbeckl 1 1 mpou3BeAECHUE KPYTHOM

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smioon

NBanoB B. 18 xapakrepHbIX mbec B (hopMe TIOIOB A cakcodoHa - coo.
M., 2002

NBanos B. IlIkona akagemuyeckoil urpsl Ha cakcodone. U. 2. M., Muxaun

Huxos. 2004
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PuBuyn A. 150 ynpaxunenuii ayia cakcopona. M., 1960

Puuyn A. 40 stronoB ansa cakcodona. M., 1960

COopnuK n30paHHbIX 3TIOAO0B s cakcodona. Cocrasutens E.Annpees. M.,
1976

I'ammel, aTI00B1. CoctaButens I"MamunoBckas. M., 2011

Mapxkun 1O. [[xa30Bbiii crioBaps. Menorpad. M., 2002

PuBuyn A. lllxona urpsr Ha cakcodone. U. I. M., 1965

Muxatiinos JI. Illkomna urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

HavansHoe oOyuenuwe urpe Ha cakcodoHe. MeTtoauyeckass pa3padboTka.
CocraBurenb A.Oceituyk. M., 1986

Nnemep K. Meronuueckoe mocoOue Mo MMIPOBU3AIMU sl cakcooHa U
JIPYTUX MY3bIKAJIBHBIX MHCTPYMEHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961
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Ilveco

AnvOunonn T. Axaxwuo. Ilepenoxenne nns ansT-cakcodona U.JleGenena.
My3bIKaabHbIM UHTEPHET — KOJUIEIXK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel GF. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

My3bika, KoTopasi nokopuiaa mup. Ilonmynasipable npou3BeaeHus: 1Jis
cakcopona u doprenuano. CocraBuregb U pexakrTop B.Axrtucos. CIIO,
Kommniozurop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»

TxazoBomy cakcoonucty. YueOHoe mocodoume. 6 wmaace JIMIIL
CocraBurennb u pegakrop M.3Bonapes. CI16, Komnozutop, 2009:

Ommartod [1. «IIpocro npmxmuck ko mHe» (Ellington D. «Just Squeeze
Me»)

Ponnen A. «/Ba uraget 060 mae» (Ronnel A. «Willow Weep For Mey)

OmmmnrtoH /. «Hactpoenne naauro» (Ellington D. «Mood Indigo»)

Knennep k. «Bepnsbie npy3bs» (Klenner J. «Just Friendsy)

IIpuMepsbI mporpaMM BBINLYCKHOI0 3K3aMeHA
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1 Bapuant
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»

2 BapHMaHT
Vinci L. «I Sonatay (III — IV 4u.)
Goodman B. «Stompin’ At the Savoy»

VYuyanuecs, mpojoipkaione olOydyeHne B 9 Kiacce, CHAIOT BBITYCKHOU
’K3aMeH B 9 kiacce.

JeBATHIN KJIace

Ayoumopnvie 3auamus 3 yaca 8 Heoenro

Koncynemayuu 8 yacos 6 200

B neBstoM knacce oOy4aroTcs ydamuecs, KOTOpbI€ IEJIEHANpPaBIECHHO
TOTOBATCA K  TOCTYIUIGHHIO B NPOPECCHOHANBHYIO  00pa30BaTelbHYIO
OpraHu3alii0. YUYEHHUKH JEBATOTO Kjacca WUIPalOT B Yy4eOHOM TOAy 3a4eT U
’K3aMeH: B Jiekabpe u mae. B nekabpe — kpymnHas ¢opma. Ha BbITyCKHOM 3K3aMeH
(uToroBas aTTecTalys) BHIHOCUTCS MTporpaMma ¢ mpruOaBIeHUEM TTHECHI.

MaxopHble W MHUHOPHBIE TaMMbl B TOHAJbHOCTAX O IIECTU 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIIEHHbIE CENTaKKOpABl W WX OOpalieHus.
HcnonHeHne B TOABMKHOM TEMIIE Pa3IMYHBIMU ILITpUXaMu. BblnogHeHue
MPAaKTUUYECKUX 3a7ad Ha HUCIIOJIHEHUE TaMM 10 KBHHTOBOMY KPYry B MOpPSIKE
YBEIIMYEHHSI KOJIMYECTBA KIIIOYEBBIX 3HAKOB. 3HAKOMCTBO C TraMMaMH B
TOHAJBLHOCTAX JO CEMH 3HAKOB (B MEIJIEHHOM TemIie). UTeHue HOT ¢ JIKCTA.
TpancnonupoBanue. CEKBEHIUU.

15-20 s1r0110B (110 HOTaM).

4 mvechl U 1 mpou3BeIeHHE KPYITHOU (hPOPMBI.

I[IpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenusa u smroov

Npanor B. 18 xapakrepHbix mbec B (popme 3TIOIOB sl cakco(oHa-colo.

M., 2002
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WBanoB B. Illkona akamemuueckoil urpel Ha cakcodone. Y. 2. Muxaun
JuxoB. M., 2004

PuBuyn A. 150 ynpaxxnenuii 1151 cakcodona. M., 1960

Puuyn A. 40 stronoB ans cakcopona. M., 1960

COopnuK n30paHHbIX 3TIOA0B A5t cakcodona. Cocrasutens E.Annpees. M.,
1976

I'ammMer, 3TIONBI. CocTaButenb I.MammHoBckas. M., 2011

Mapxkun 1O. [[xa30Bbiii crioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpst Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoue. M., 1977

HavansHoe oOyuenuwe urpe Ha cakcodoHe. MeTtoguyeckass pa3padboTka.
CocraButenpb A.Oceituyk, M., 1986

Nnsmep XK. Metonnueckoe mocodue 1no MMIPOBU3ALUHU JUIsI cakcooHa U
JIPYTUX MY3BIKAIBHBIX MHCTPYMEHTOB. M., Muxaun /lukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise

par M. Mule. Alphonse Leduc, Paris, 1955
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50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

ITvecon

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939

Haendel GF. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951

CamnapoB B. Conaruna aiis ansT-cakcoona u poprenrano, www.partita.ru

My3bika B cTHJIEe peTpo AJsi cakcogoHa u poprenunano. CocraBuresb U
peaakrop M.Illanomuukosa. M., 1996

AOpa3y O. «Tuko — THKOY»

Kepma B. «ITanbusr Pyan»

Bunodt P. «Ma3zanerra»

Jlakt M. «Pyb6aro Bunodrar

Makkep P. «ZKonrmep»

PuBuyH A. «KoHUEPTHBIN 3T

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996

:xka3zoBomy cakcopoHucty. YdeOHoe mocodome. 7 wmace JIMIIL
CocraBurensb u pegakrop M.3Bonapes. CII0, Komnosurop, 2009:

Konun JI. «9kera3 Kopuy» (Konitz L. «Kary’s Trancey)

Mannuran JIx. «JIeBunas Tpona» (Mulligan G. «Line For Lyonsy)

I'epmBun k. «JletHsst mopa» u3 onepel «llopru u bece» (Gershwin G
«Summertime» from the opera «Porgy and Bess»)

Apnen I. «Becs mup Ha ctpyne» (Arlen H. «I’ve Got the World On a
String»)

IIpumepsl mporpaMM BBIMTYCKHOTO 3K3aMeHa

1 BapuaHT
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CanapoB B. Conarvna ajis ansr-cakcooHa U GOpTenuaHo
I'epmBun Jx. «JletHsas mopa» u3 omepel «llopru m bece» (Gershwin G
«Summertime» from the opera «Porgy and Bess»)
2 BapHMaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano

Apnen I'. «Becs mup Ha ctpyHe» (Arlen H. «I’ve Got The World On A String»)

To0o6vie mpedosanusa no knraccam

Cpox o0y4enusi — 6 et

IHepBbIii kI1ace

Ayoumopnvie 3auamus 2,5 uaca 8 neoeno

Koncynemayuu 8 uacos 6 200

VYuuThIBas BO3pacTHbIE M MHAMBUAYAJIbHbIE OCOOCHHOCTH YUYE€HUKA MOXKHO
cpady BecTu oOydeHue Ha anbT-cakcoone. Kparkue cBefeHus MO HCTOPUU
MHCTPYMEHTA. YCTPOMCTBO, HA3BAaHUE YACTEH U MpaBHIIa yXo/a 3a CakCO(hOHOM.

[TonoxxeHue Kopiyca, HOT, TOJIOBBI, pyK U MaJbLEB, 8 TAKXKE NHCTPYMEHTA BO
BpeMsi Wrpsl. McrnonHurensckoe apixaHue. IIoAroroBka K 3BYKOM3BICYEHUIO:
yCTaHOBKA MYHJIIIITYKa BO PTY, PETYIUPOBAHKE SI3HIKOM JIBI)KEHUE BBIIBIXaEMOU B
MYHJIITYK CTpyH Bo3ayxa. M3BiedeHue mpoaoKUTENbHBIX 3BYKOB. OObsiCHEHUE
U TPAKTUYECKOE 3HAKOMCTBO C TMOHATUSAMHU aMmOyILIIOp, aTaka 3ByKa, MITPUXH.
N3yyeHne anrmkaTypsl.

3a y4yeOHBIM TOI YyYallMiics JOJKEH ChIrparb JBa 3adeTa B IEPBOM
NIOJIYTOJINH, 3a4€T U 3K3aMEH BO BTOPOM ITOJIYTOIMH.

["aMMBbl Ma)KOpHbIE 1 MUHOPHBIE, TOHUYECKHUE TPE3BYUHS B TOHATBHOCTSIX JI0
JIByX 3HAKOB B YMEPEHHOM TEMIIE.

["aMMBI UCITOJTHAIOTCS IITPUXAMU AETAILIE U JIETaTo.

15-20 s1r0110B (110 HOTaM).

6-8 mbec.
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IIpuMepHBIN penepTyapHbIil CIIUCOK

Ynpasrcnenua u smrwoo

[ammbl, 3TrONBI, ympaxkHeHuss nis cakcodoHa 1-3 roael oOydeHwHs.
CocraBurenb u pegakrop M.IIanomHukoBa. M., 1988

Puuyn A. IlIxona urpsl Ha cakcodone. U. I. M., 1965

Npanor B. Illkona akagemuueckoir urpsl Ha cakcodone. Y.1. M., Muxaun
Hwnkos, 2003

Muxaiinos JI. Illkona urpsr Ha cakcodone. M., 1975

[Ipopeuu b. OcHOBBI TEXHUKH UI'PhI HA cakcodoHne. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpees E. [TocoOue no HauanbHOMY 00y4yeHUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecwt

Xpecromatuss s cakcodgona-aabra.  HavaabHoe  oOyueHwue.
CocraBurensb u penakrop M.IIanomuukosa. M., 1985:

CrapunHHasi TMTOBCKAst IECHS « S y MAaTyIIKH JKUAJIa»

CymapoxoB B. «Becenast Kykyika» U3 nukia «JlecHble KapTUHKN»

CymapokoB B. «JIeHHuBbIN MEIBEKOHOK» U3 UK «JIeCHbIE KAPTUHKI

CymapokoB B. «IleceHka 0XOTHUKOB» U3 IIUKJIA «JIeCHbIE KAapTUHKN

y6ept . Banbe

bax N.C. Ilecns

Kapenbckas Haponnas necHst «KpacHas aesuna»

bax N.C. «YTpo»

berxoseHn JI. Dxoce3

Perounkuii @. MajneHpKHi masig

AmepukaHckas HaponHas necHs «IIpocrenknii mnapens buim

[ITocrakoBuy 1. «Bpone mapma»
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Pycckasa HaponHas necHs «OM, yTyIlKa MOsI JTyroBasi»

lyman P. «Menonusi» u3 «AnbOoma 1l FOHOLIECTBA

Kommnaneerr 3. Baibc

Myp3suH B. «/lenb koHUHIICS»

AMepuKaHCKasi HapoJiHas necHs «Yapiu u MeBenb»

Hemno — [Ixxonio H. «be3nenymka»

HNBanos B. Illkona akagemuveckoid uUrpol Ha cakcogone. Y.1. M.,
Muxani Iuxos, 2002:

boprusauckuii /1. KonbibenpHast

Pumckuit-Kopcakos H. «/lerckas necenka»

Pycckas HaponHas necHs «Ha 3ape»

NBanos B. «3amok ["amnera»

I'peuanunoB A. «CTy4uT — OpeHUUT»

Pycckas HaponHas necHs «Ha rope — to kaimHa»

berxosen JI. Conarnna

[lTyman P. «IIpuBeT»

Huabemu A. Ckepuio

[y6ept ®. «Ix0»

Tpona nxa3za. Ilonmyasipubie 3apy0e:kHble MeJOAMH AJsi cakcoGoHA U
¢poprenuano. Coct. I'. ®uptuu. CI16, Komnoszurop, 2003:

Baitpax P. «Bs3» (Beirach R. «Elmy)

Snr B. «IlpekpacHas m060Bb» (Young V. «Beautiful Love»)

Hennnc M. «Bce, uto npoucxomut co MHOW» (Dennis M. «Everything
Happens To Me»)

150 Amepuxkanckux mkazoBbix TeMm. Bpmmyck 1. CocraBurenb un
penaktop B.Kucuiaes. M., My3bika, 1994:

Kern J. «Yesterdays»

Ellington D. «C Jam Blues»

Cory G. «I Left My Heart In San Francisco»
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Donaldson W. «Yes, Sir, That’s My Baby»

IIpumepsl nporpamMm nepeBoOAHOIO IK3aMeHa (3aueTa)

1 BapuanT
Kommnaneen 3. Banbc
berxosen JI. Conatuna
Ellington D. «C Jam Blues»
baitpax P. «Bsi3» (Beirach R. «Elmy)

2 BapuMaHT
[lTyman P. «IIpuser»
Huabemnmu A. Ckepuo
Kern J. «Yesterdays»
Anr B. «Ilpekpachas mo00Bb» (Young V. «Beautiful Love»)

Bropoii kiaacc

Ayoumopmnsie 3auamus 2,5 uaca 6 Hedenio

Koncynemayuu 8 uacoe 6 200

3a yueOHBIM TONI Y4YalIMiics JOJKEH ChIrparh JBa 3ayeTa B IIEPBOM
MOJIYTOJIUHU, 3a4€T U SK3aMEH BO BTOPOM IOIYTOAMH.

KoHTponb 32 mOCTaHOBKOW KOpITyca, TOJOBBI, PYK, MajbIeB, aMOYIIOPa;
PEXKUMOM AbIXaHUS U APTUKYIISIIACH.

MaxxopHble YW MHHOPHBIE TaMMbl, TEpPILMH, TPE3BYyUHs, AapIMEHKUO B
TOHAJIBHOCTAX J0 TPEX 3HAKOB B CPEJHEM TEMIIE.

['aMMBbl HKCHONHSIIOTCA IITpUXaMu JeTamie u Jieraro. O3HAKOMJIIEHHE C
JI?KA30BBIM IIITPUXOM.

3HaKOMCTBO C NpaBWJIaMU pa30opa HOTHOTO TEKCTa HEOONbIIUX IIbEC,
YOPAKHEHHUSI MO0 YTEHUI0 HOT ¢ Jucta. DopMHpoOBaHHME HABBIKOB HCIIOJHEHUS
JI)Ka30BOW MY3bIKH.

15-20 sTr0710B (110 HOTaM).

6-8 mbec.

IIpumepHbIN penepTyapHbId CIIMCOK
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Ynpasxcnenua u smrwoo

['amMMbl, 5TiOABI, ynpaxHeHHs mns cakcodoHa. 1-3 roasl OOydeHHS.
CocraBurenb u pegakrop M.IIanmomHukoBa. M., 1988

PuBuyn A. Illlxona urpst Ha cakcodone. U. I. M., 1965

Npanos B. Illxona akagemudeckoi urpsl Ha cakcodone. U.1. M., 2003

Npanor B. Illkona akagemuueckoir urpsl Ha cakcodone. U.2. M., Muxaun
Juxos, 2004

Muxatiinos JI. Illkomna urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UI'PhI HA cakcodoHne. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpees E. [TocoOue no HavanbHOMY 00y4yeHUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHoBbl m1ka30BOMl urpel Ha cakcodone. 12 mKa30BbIX
YIIPa)XHEHUU

10 mxazoBbix Menoauit. Beimmyck 1. CI16, Komnosurop, 2004

Ilvecwt

Xpecromatuss s cakcodgona-aabra.  HauyaabHoe  o0yueHwue.
Cocrasureinsb u pegakrop M.IlanomuukoBa. M., 1985:

Yaiikosckuit 1. «Ha Gepery»

[ITocTakoBuy /1. «Xopommii 1eHb

XayarypssiH A. AHTaHTUHO

berxosen JI. «Hapoanbiil TaHem

Mycoprckuit M. «Ilecass Mapdsi» u3 onepbl «XoBaHIIIMHA

I'ennens [.®. Anaxuo

bpamc U. «Ilerpymka»

Mouapt B.A. «JlepeBeHCKHUIA TaHEI

I'enpens [NO. «['aBOT ¢ BapuanusiMmny

43



xa3zopomy cakcodoHucty. YueOHoe mocodue. 3 kuaace JMIIL
CocraBurennb u pegakrop M.3Bonapes. CII0, Komnozurop, 2009:

Xancon Y., Munc U. «JlyHHas nopoxka» (Hudson W., Mills 1.
«Moonglowy)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

Jlxxonc K. «Cocumtait» (Jones Q. «Count’emy)

Crpeitun [Ix., Jlunk X. «Manenbkue rmynoctu» (Strachey J., Link H.
«These Foolish Things»)

Tépk P. «IIpoBoxkas nomoit aeBymky» (Turk R. «Walking My Baby Back
Homey)

150 AmepukaHckux 1Ka3oBbIx TeMm. Bbimyck 1. CocraBureab u
penakrop B.Kucuiaes. M., My3bika, 1994:

Arlen H. «Over the Rainbow»

Strayhorn B.& Ellington D. «Satin Doll»

IIpuMepsI mporpaMM nepeBoIHOrO IK3aMeHa (3ayera)

1 BapuanT
Mycoprckuit M. «Ilecust Mapds» u3 onepbl «XOBaHIIUHA»
I'ennens [.O. «['aBOT ¢ BapuanusiMmy»
I'pocc V. « Hexxno» (Gross W. «Tenderly)
JIxone K. «Cocuuraii» (Jones Q. «Count’emy)

2 BapuMaHT
I'ennens [NO. Anaxuno
Mouaprt B.A. «/lepeBeHckuii TaHEe»
Xancon VY., Munc U. «Jlynnas nopoxka» (Hudson W., Mills 1. «Moonglowy)
Crpeiiun [Ix., Jluak X. «Manenbkue mmynoctu» (Strachey J., Link H. «These
Foolish Things»)

Tpernii kiaacc

AyoumopHnvie 3auamus 2,5 uaca 8 Heoeo

Koncynomayuu 8 uacos 6 200
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3a y4eOHbIM TOJ YyualIuiics AODKEH ChIrpaTh JBa 3a4eTa B IEPBOM
MOJIYTOJIUH, 3a4E€T U 3K3aMEH BO BTOPOM ITOIYTOAMH.

MaxopHble ¥ MHUHOPHBIE TaMMbl, TEpLUUU, TPE3BYUUs, aPIEIKHUO,
JOMHHAHTCENTAKKOPJbl B MaXOPHbIX FaMMax M YMEHBUIEHHBIE CENTAKKOPIbl B
MHUHOPHBIX TaMMaX B TOHAJIbHOCTAX J0 TPEX 3HAKOB B CPEIHEM TEMIIE.

Xpomaruyeckasi raMma.

['aMMBl KCHONHSIOTCA WITPUXaMU JI€Tallle M JIEraTo, a TaKXKe JKa30BbIM
HITPUXOM.

VYipaxHeHUs MO0 YTEHHIO C JUCTAa U TPAHCIOHMPOBAHHUIO JIETKOIO HOTHOTIO
TEKCTA.

10-25 stromoB (1o Hotam). 8-10 mbec.

IIpuMepHBIN penepTyapHbIil CIIUCOK

Ynpasicnenua u smioowt

['amMMbl, 53TioAbl, ynpaxHeHus a1 cakcodoHa. 1-3 roael OOydeHHS.
Cocrasurens u pegakrop M.IIamonmHukosa. M., 1988

I'ammel, aTI00B1. CoctaButens I'MammnoBckas. M., 2011

Npanor B. IlIkona akagemuueckoil urpsl Ha cakcodone. Y.2. M., Muxaun
Huxos, 2004

Pupuyn A. lllxomna urpst Ha cakcodone. Y. I. M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoue. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

AnpnpeeB E. Ilocobue mo HayanpbHOMY 00ydeHHIO UTpe Ha cakcodoHe. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
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Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBbI mka30BOMl urpel Ha cakcodoHe. 12 m1ka30BbIX
YIIPAKHECHUU.

10 mxa3oBeix Menoauii. Bemyck 1. CI16, Kommosutop, 2004

10 mxazoBbix Menoauid. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecnr

Xpecromatusi s cakcoona-aabra. HauyanbHoe — oOydeHme.
Cocrasurensb u pegakrop M.IllanomunkoBa. M., 1985:

[Tpoxodwer C. «IlecHs 6€3 caoB»

YHarikosckuit I1. «I'pycTHas necenka»

berxosen JI. Conaruna

[IwuTTe JI. DTIO

bax U. C. Apus

Hebrocen K. «ManeHbkuii HETpUTEHOK

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «LLa Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

TxxazoBomy cakcooHucry. YueOHoe mocodume. S5 kiaace JMIIL
CocraBuresnsb u pegakrop M.3Bonapes. CII0, Komnosurop, 2009:

JIxonc K. «IIporynka cimona» (Jones Q. «Elefant’s Walky)

Xwut JIx. «Tonpko nnst munopa» (Heath J. «For Minors Only»)
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Opanc P. «Huxkakoii myHs» (Evans R. «No Moon At All»)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpuMepsI NporpaMMsbl ePEBOHOTO IK3aMeHa (3a4eTa)

1 BapuanT
Hebroceu K. «ManeHbkuil HerpUTEHOK
Tartini G. Grave
Raksin D. «Laura»

OBanc P. «Huxkaxkoii myns» (Evans R. «No Moon At All»)

2 BapuMaHT

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

Xut JIx. «Tompko qyst munopa» (Heath J. «For Minors Only»)
Roemheld H. «Ruby»

YerBeprhlil KIacC

AyoumopHvie 3anamusi 3 uaca ¢ Heoeiuro

Koncynemayuu 8 uacoe 6 200

3a yueOHBIM TONI Y4YaIIMICsS JOJKEH ChIrpaTh JBa 3adeTa B TIEPBOM
MOJIYTOJIUH, 3a4E€T U IK3aMEH BO BTOPOM IOTYTOUH.

MaxopHble U MHHOPHBICE TaMMbl B TOHAJBHOCTAX JO YETHIPEX 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIIEHHBIE CENTaKKOPIbl M HMX OOpalieHwus.
XpoMaTH4YeCKHE TaMMbl B TOHAJIBHOCTSIX (FaMMbl MCHOJHSAIOTCSA IITPUXaMU
JIETaIIe | JIEraTo, JIN0O KA30BbIM IITPUXOM).

3HAKOMCTBO C MEJIU3MaMU, TEXHUKOHN U CII0CO0aMU UX UCTIOTHCHHUS.

Perynsipuble 3aHsATHST 1O YTEHUIO HOT C JIUCTAa M TPAHCIIOHUPOBAHUIO

HCTPYAHBIX IILCC. P&ByLII/IBaHI/Ie J7Ka30BbIX MCJIIOANYCCKHNX cbpa3 JJIA CCKBGHHI/If/'I.
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HauvanbHble HaBBIKW UMITIPOBU3ALINH.

10-15 aTr0110B (110 HOTaM).

4 nbecwl U 1 pou3BeieHne KPYITHOU POPMBI.

IIpuMepHbIN penepryapHbIil CIIUCOK

Ynpasicnenua u smrwon

I'ammel, aTI0nB1. CoctaButens I'MamunoBckas. M., 2011

Pupuyn A. Illkona urpsl Ha cakcoone. U. I. M., 1965

Muxaiinos JI. Illkona urpsr Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UI'PbI HA cakcodoHne. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AngnpeeB E. IlocoOue o HauanpHOMYy 00yueHUIO Urpe Ha cakcodone. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodone. 12 1Ka30BBIX
yIpaXHEHAN

10 mxazoBbix Menoauid. Bemyck 1. CI16, Kommosurop, 2004

10 mxazoBbix Menoauit. Beimyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecn

Xpecromarus 1s cakcogona-ajabra. 4-5 roasl 00yyenus. CocraBurelib
M.ITanomuukoBa. M., 2005:

Pagesar M. Conarnua
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I'ennens [.®. «Apusd ¢ BapuanusiMm»
Po30B A. «B nogpaxxanue bennu I'ynmeny»
Uyrynos O. «bmnro3 — Map»

Xpecromarus Ajs cakcogoHa-aapTa. 5-6 roabl o0yyenus. CocraBurenb

M.IIanomHukoBa. M., 2005:

Maptunu x. Pomanc

[Temertn /. [Ipecto

JBopxkak A. «PoMaHTHMYEeCKas mbecay
Paxmannnos C. «MTanbstHCKAsT OIBKA»
Kocma K. «OnaBiime JUCThS»

Konueprnsbiii  penepryap cakcodonmucra. COOpHMK mnbec AJd

cakcodona-anbra. Beinyck 1. CocraBuresr B.Mscoeno. M., CoBpemeHnHasi

My3bika, 2008:

®ypmanoB B. «OceHHsist Menoaus»
AxumoB K. « Ter-a-tet». Crouta ajist cakcooHa-ansTa u (poprenuano

IIbechl B nepesioxkeHun 1s cakcogona u ¢poprennano A.PuBuyna. M.,

MN3narenbckuit 1om «Kommozurop», 2000

1978:

Hebroceu K. «Manenbkuii mactyx»
Heo6toceu K. «JIyHHBIN cBET»

Pagenb M. «IIbeca B popme xabaHepb»
PaBens M. «IlaBana crisiien KpacaBUIbD)
Pagens M. «Palickue nTunbby

Xpecromatust s cakcodona-aabra. Cocrasureas b.IIpopsuu. M.,

CrpaBunckunt 1. «Ilactopanb»
Ckpsoun A. [Ipemtonus op. 39, Ne 3
Ckpsabun A. Mazypka op. 3, Ne 3
Albeniz I. Tango op. 165, Ne 2
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Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G.Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

:xazoBoMmy cakcooHucTy. YueoHoe mocooue. 4 kiaacce JMIIL
CocraBuresb u penakrop M.3sonapes. CI16, Komno3zurtop, 2009:

Hennuc M. «To, uro mpoucxomutr co MHOI» (Dennis M. «Everything
Happens To Me»)

Apnxaiim I. «Cnagkas u yynecHas» (Arnheim G. «Sweet And Lovely»)

Crpetixops b. «I'p€3a» (Strayhorn B. «Day Dreamy)

bouda JI. «JlackoBriit noxkauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»

IIpumepsl nporpaMmMbl NepeBOHOI0 IK3aMeHa

1 Bapuant
Maptunu Ix. «Pomanc»
PaxmanunoB C. «TanbsiHCKas OJIbKaY
bouda JI. «JlackoBbrit qoxxauk» (Bonfa L. «Gentle Rainy)

Kocwma K. «Omasiime JTUcTha»
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2 BapuaHT

Chopin F. Nocturne. Op. Posth.

ITemerru . I[Ipecto

Hennnc M. «To, uro npoucxoaut co MHoi» (Dennis M. «Everything Happens To
Me»)

Kaper B. «On Green Dolphin Street»

IIaTeIil KIacCC

AyoumopHvie 3anamusi 3 uaca ¢ Heoeio

Koncynemayuu 8 uacoe 6 200

VYyamuecss MOTYT UTrpaTh Ha 3a4eTax JIFoOble TPOU3BEACHUS 110 YCMOTPEHUIO
MPENO/IABaTelisl; KOJIMYECTBO 3aU€TOB U CPOKH CHEUUAIIbHO HE OIPEICIICHBI.
VYuutsiBas (pU3NOJOTUYECKUE OCOOCHHOCTH U IKEJIAHHWE YYaIlIEerocs BO3MOXKHO
nanbHelee 00ydeHrne Ha TEHOP-CakCO(OHE.

I'maBHas 3amaya MmATOrO Kijacca — MPEAOCTAaBUTh BBITYCKHYIO IPOrpaMMy B
MaKCUMajbHO KadecTBeHHOM Buje. Ilepen sk3aMeHOM ydalluidicsi OOBITpHIBAET
BBIITYCKHYIO TPOTPaMMY Ha 3a4€Tax, KJIIACCHBIX BeUepax M KOHIIEPTaX.

MaxopHble W MHUHOPHBIE TaMMbl B TOHAJIBHOCTAX JO TSITH 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIIEHHbIE CENTAaKKOPIbl M HMX OOpalleHus.
Xpomatnyeckue TraMmbl. VICHOMHATP B MNOJBHKHOM TEMII€  Pa3IHMYHBIMU
HITPUXAMHU.

Cucremartuyeckue yopaKHEHHs IO UYTEHUI0O HOT € JIucTa |
TPAHCTIOHUPOBAHUIO JIETKUX Mbec. PazydynBaHue KA30BBIX MEJIOAMYECKUX (pa3s
JIJIsl CEKBEHIIMM. Pa3BUTHE HABBIKOB UMITPOBU3AIUN

15-20 s1r0110B (110 HOTaM).

4 mvechl U 1 mpou3BeIeHUE KPYITHOU (POPMBL.

I[IpumepHbIN penepTyapHbId CIIMCOK

Ynpasrcnenua u smrwon

PuBuyn A. 150 ynpaxuenuii 1uist cakcopona. M., 1960

Puuyn A. 40 stionoB ains cakcoona. M., 1960
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COopHuk n30paHHbIX 3TI0AOB 1 cakcooHa. CocraBurens E.Annpees. M.,
1976

I'ammel, 30061, CoctaButens I"MamunoBckas. M., 2011

Mapxkun 0. J[xa30Bsiii crioBaps. Menorpad. M., 2002

Puuyn A. IlIxona urpsl Ha cakcodone. U. I. M., 1965

Muxatiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

HauanbHoe oOyuyenue urpe Ha cakcodoHe. Metoauueckass pa3paboTka.
CocraBurenb A. Oceituyk. M., 1986

Nnemep K. Meronuueckoe mocoOue Mo MMIPOBU3AIMU sl cakcodoHa U
JIPYTUX MY3bIKAJIbHBIX HHCTPYMEHTOB. M., Muxaun J{ukos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
US.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961
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Ilveco

Xpecromatusa Aasi  cakcogoHa-aabta. CocTaBuUTeb W PeIaAKTOP
M.IIanomHukoBa. M., 1989

broccep I. «Actypua» (PaHTa3us Ha UICIAHCKUE TEMBI)

bax WU.C. «Cununuana u Amterpo» u3 Conatel Ne 2 nist predTsl u
dboprenuaHo

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonetta» for Saxophone & Piano, op.6, G.Schirmer,
Inc., U.S.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NeNe 2.3. Polskie Wydawnictwo
Muzyczne, 1974

Kamuakosnu I. «Pomantnuecknii Baiabe». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951
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Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley,

Jazz Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rainy

Warren H. «Jeepers Greepers»

Hanly J.F. «Indiana»

xkazoBomy cakco(poHuUCTy. Y4yeOHoe mocoOme. 7 wmace JIMIII.
CocraBuresb u penakrop M.3sonapes. CII16, Komno3zutop, 2009:

Yomnep T.- bpyke I'. «Hepnoe u nedanbHoe» (Waller Th. — Brooks G. «Black
And Bluey)

[Mupunr [x. «KonsibenpHas ntuubero octpoBa» (Shearing G. «Lullaby Of
Birdland»)

IIpuMepsbI mporpaMM BBINLYCKHOI0 3K3aMEHA

1 BapuaHT
bax U. C. «Cuuunnuana u Amnerpo» u3 Conatsl Ne 2 uist GuielTel 1 popTenuaHo
Hanly J.F. «Indiana»
Young V. «Street Of Dreams»

2 BapuaHT
broccep I. «Actypuay (PaHTa3usi Ha UICTIAHCKHUE TEMBbI)
[MIupunr JIx. «KonweibenbHas nrtuubero octpoBa» (Shearing G. «Lullaby Of
Birdlandy)
Yomnep T.- bpykc I. «Hépnoe u neuansHoe» (Waller Th. — Brooks G. «Black And
Bluey)
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VYyammiics, mpojopKaronuii o0ydeHne B 6 Kiacce, CaeT BBIMYCKHOU
’K3aMeH B 6 Kiacce.

IlecToit K1ace

Ayoumopnvie 3auamus 3 yaca 8 Heoenro

Koncynemayuu 8 uacos 6 200

B mecrom kiacce oOydaroTcst ydamiuecsi, KOTOpbIE II€JIeHANpPaBICHHO
TOTOBATCA K  TOCTYIUIGHHIO B  TIpo(decCHOHAIBbHYI0  00pa30BaTelIbHYIO
OpraHu3aliio. YYEHUKHU IIEeCTOro Kiacca HUIrpaloT B Y4eOHOM TOIy 3a4yeT u
’K3aMeH: B Jiekabpe u mae. B nexabpe — kpynHas popma. Ha BeimyckHO# sK3aMeH
(uToroBas arTecTalys) BEIHOCUTCS MTporpaMma ¢ JONOJHUTENBHOU MbECOU.

MaxopHble W MHHOPHBIE TaMMbl B TOHAQJIBHOCTAX JO IISATH 3HAKOB,
JIOMUHAHTCENTAaKKOPABl, YMEHBIICHHBIE CENTAKKOPIbI © WX OOpaIIeHus.
HcronHsaTh B NOABUKHOM TEMITE€ PA3TUYHBIMU IITPUXAMHU.

3HaKOMCTBO C raMMaMH B TOHAQJBHOCTSX 10 CEMHU 3HAKOB (B MEJIEHHOM
TEeMIIe).

Pa3BuTHe HaBbIKa YTEHUS C JIUCTA, YIPAKHEHUS 110 TPAHCTIOHUPOBAHUIO.

AKTUBHBIE DETYISIpHBIC YIPaXHEHHWS B CBOOOTHOW HMMIPOBU3ALMK Ha
3aJJaHHYIO TEMY.

15-20 sTr0710B.

4 mvechl U 1 mpou3BeIeHNE KPYITHOU (POPMBI.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smioon

PuBuyn A. 150 ynpaxuenuii 1uist cakcopona. M., 1960

PuBuyn A. 40 strom0B 17151 cakcodona. M., 1960

COopHuK n30paHHbIX 3TIOAOB a5 cakcodoHna. Cocrasutens E.Annpees. M.,
1976

I'amwmel, 5TI0AB1. CoctaBureis I'MammuaoBckasg. M., 2011

Mapxkun FO. [[>xa3oBbiii ciioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965
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Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

HauanbHoe oOydyenue wurpe Ha cakcodonHe. Metoauueckass pa3paboTka.
CocraBurenb A.Oceiiuyk. M., 1986

Nnemep K. Metoguueckoe mnocodue 1o MMIpOBHU3AIMU I cakco(doHa U
JPYTUX MY3bIKQJIbHBIX HHCTPYMEHTOB. Muxaun Jlukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwt

Xpecromarus AJs cakcopoHa-anabrTa. 4-5 roasl o0ydyenusi. CocraBureib
M.IIanomuukoBa. M., 2005:

Mopuc I1. «Ilecus nns mambl», «llpiranka» u3 Croutsl sl cakcodoHa U

opkectpa «Kaprunsl [IpoBanca»
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Muxaiinon JI. lllkona urpel Ha cakcodpone. M., My3bika, 1975:

Taiton M. Anaxmuo

Heb6roccn K. «ManeHbKkuii mactyx»

JIuct @. HoktropH Ne 3

Tomuc A. «MuHHaTIOpa»

Konueprnsbiii  penepryap caxkcodonucra. COOpHMK mbec s
cakcodona-anbra. Beimyck 1. CocraBurear B.Mscoeno. M., CoBpemeHnHasi
My3bika, 2008:

®ypmanoB B. «BnoxHoBeHue»

®ypmanoB B. Ckepuo

MsicoenoB B. «Apxauk — 01103

bax 1. C. Ckepiio u3 croutsl h-moll

®unk H. «Bocnomunanue»

PuBuyH A. «KOHLIEPTHBIN 3TION

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel GF. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

:xazoBomy cakcooHucty. YueOHoe mnocodue. 8,9 kuaccnr JMIIL

CocraButenb u penakrop M.3Bonapes. CI16, Komno3urtop, 2009:
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Aur JI. «IIatuuacoBoit mxaiiB» (Young L. «Jive At Fivey)
Kaprep b. «Jlerkue neubru» (Carter B. «Easy Money»)
Xedtu H. «ITponunarensuo» (Hefti N. «Cutey)
[Tapkep Y. «Mou 3ammeBbie Oammaukn» (Parker Ch. «My Little Suede
Shoesy)
Bbponbenn A. «He cnipammBait mouemy» (Broadbend A. «Don’t Ask Why»)
JIstouc JIxk. «xanro» (Lewis J. «Django»)
IIpumepsl nporpaMMbl BHITYCKHOT0 IK3aMeHA
1 Bapuant
PuBuyH A. «KOHUEPTHBIN 3THOI»
Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level
Xedtu H. «IIponunarensno» (Hefti N. «Cutey)
bponbena A. «He cnpammubaii mouemy» (Broadbend A. «Don’t Ask Why»)
2 BapuaHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
Aur JI. «IIatuuacoBoit kaiiB» (Young L. «Jive At Fivey)

JIstouc Jx. «xanro» (Lewis J. «Django»)

III. TPEBOBAHUSA K YPOBHIO ITIOJAI'OTOBKHA YYAIIINUXCA

JlanHasi mporpaMMa oTpakaeT pazHooOpaszue pernepryapa, akaaeMUUYECKYHO
HaIlpaBJIEHHOCTh ydeOHoro mnpeaMera «CHenManbHOCTh M UYTCHHE C JIMCTa
(cakcooH)», a TakKe BO3MOXKHOCTb HMHAWBUIYAIHHOTO IIOAXO0JA K KaKJIOMY
yueHuky. CozepraHue mporpaMMbl HalpaBiIeHO HA 00eCIeUeHUE XYyI0KECTBEHHO-
ACTETUYECKOTO PA3BUTHS JIMYHOCTH U TIPHOOPETEHHS €10 XyJ0XKECTBEHHO-
WCTIOJIHUTENLCKUX 3HAHWUM, YMEHUN U HABBIKOB.

Peajzus’auuﬂ npozcpammaul obecneuusaem:
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HaJlMYyue y y4dallerocs MHTEpeca K  MY3BIKAIBHOMY  MCKYCCTBY,
CaMOCTOSITEIIbBHOMY MY3bIKQJIbHOMY MCIIOJIHUTENBCTBY;

C()OPMHUPOBAHHBIN KOMIUIEKC HCHOJHUTEIbCKUX 3HAHUN, YMEHUH W
HABBIKOB, TMO3BOJSIIOUIMI  HCIOJB30BaTh  MHOTOOOpa3HbIE  BO3MOXXKHOCTHU
MY3BIKQJIBHBIX ~MHCTPYMEHTOB Ul JOCTHXKEHHs Haubosee yOeauTenbHOU
VMHTEPIPETAlM aBTOPCKOTO TEKCTa, YMEHHsS CaMOCTOSTEIIBHO HaKallJMBaTh
penepryap U3 MY3BIKaJIbHBIX IIPOM3BEACHUM PA3IMYHBIX JIOX, CTWIEH,
HaIpaBJICHUH, )KaHPOB U (OpM;

3HaHWE€ B  COOTBETCTBUM  C  MPOTPaMMHBIMH  TpeOOBaHUAMU
UCITOJIHUTEIBCKOTO pPEernepTyapa, BKIIIOYAIOUIEr0 IMPOU3BEICHUS 3apyOeKHBIX U
OTEYECTBEHHBIX KOMIIO3UTOPOB PAa3HbIX MCTOPUYECKUX IMIEPUOLAOB, CTUIEH U
YKaHPOB KJIACCUYECKOM U JP)Ka30BOM MY3bIKH;

3HAHUE XyI0KECTBEHHO-UCIIOIHUTEIBCKUX BOBMOXKHOCTEN cakco(oHa;

3HaHUE MPO(HECCUOHAIBHON TEPMUHOJIOTHH;

HaJIMYMe yMEHUU 110 YTEHHIO C JINCTAa U TPAHCIOHUPOBAHUIO MY3BIKAJIbHBIX
IPOU3BECHUI pa3HbIX KaHPOB U POpM;

HaBBIKM II0 BOCIHMTAHUIO CIIYXOBOTO KOHTPOJIS, YMEHHMIO YIIPaBIATH
IIPOLIECCOM HCITOJIHEHUS MY3BIKAJIBHOIO IIPOU3BEACHNS,

HaBBIKM [0 MCIIOJIB30BAHUIO MY3BIKAIbHO-UCIIOJIHUTEIBCKUX CPENCTB
BBIPA3UTENBHOCTH, BBIMOJHEHUIO  aHajiW3a MWCHOJIHIAEMBIX  IMPOU3BEIACHUU,
BJIAJICHUIO PA3JIMYHBIMU BUJAMHU TEXHUKU MWCIOJHUTENILCTBA, HUCIIOJIb30BAHUIO
XYyJI0’)KECTBEHHO ONPABAAHHBIX TEXHUUECKUX IPUEMOB;

HaJIM4YM€ TBOPYECKOM HMHMIMATHBBI, CPOPMUPOBAHHBIX MPEICTABICHUN O
METOJMKE pa3yuynMBaHUs MY3bIKAIbHBIX MPOU3BEACHUNA W TIpuUeMax paboThl HaJ
VCTIOJTHUTEIbCKUMU TPYIHOCTSIMU;

HAJIMYUE MY3BIKAJIbHOM MaMsTH, Pa3BUTOTO MOJU(POHUYECKOTO MBIIIICHHUS,
MEJIOANYECKOr0, JIaJOTapMOHUYECKOT0, TEMOPOBOTO CIIyXa;

HAJMYKME AJIEMEHTAPHBIX HABBIKOB PENETUIHMOHHO-KOHUEPTHOM paldoThl B

Ka4C€CTBEC COJIHCTA.
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IV. ®OPMbI U METOIbI KOHTPOJISA, CUCTEMA OHEHOK

1. Ammecmayus: yenu, 6uoslt, hopma, cooepoicarue

OCHOBHBIMH BUJaMU KOHTPOJISI YCIIEBAEMOCTH SIBJISIFOTCSL:

® TEKYyIIUH KOHTPOJIb YCIIEBAEMOCTH YYAIIUXCH,
® [IPOMEXYTOUYHAs aTTECTaLHUs,
® UTOrOBas aTTeCTallUs.

Kaxxap1il Bua KOHTPOJISt UMEET CBOM I1eJId, 3a]1a4u, (DOPMBI.

Texymmii KOHTPOJIL HANpPaBICH Ha MOAJACPKAHUE yICOHON TUCITUTIINHBI,
BBISIBJICHUE OTHOIICHMSI K MPEAMETY, Ha OTBETCTBEHHYIO OPraHU3allUI0 JIOMAITHUX
3aHSATUNA, MMEET BOCIHUTATEIIbHBIE 1€, MOXET HOCUTh CTUMYJIUPYIOLIUN
xapakTtep. Tekylmuid KOHTPOJIb OCYIIECTBISETCS PETrYISPHO MPENoJaBaTeseM,
OLIEHKH BBICTABIIIIOTCS B JKYpHall M JHEBHUK Yydailerocs. Ilpu oreHuBaHUM
YUUTHIBACTCS:

- OTHOILICHHE YYECHHKA K 3aHATHSAM, €r0 CTapaHUs U MPUIIEKHOCTD;

- KQUE€CTBO BBINIOJIHEHUS MTPEAJIOKEHHBIX 3aJaHUM;

- MHUIIMATUBHOCTH U MPOSIBICHUE CAMOCTOSATEIBLHOCTH KaK Ha YpOKe, TaK U
BO BpeMsi JOMalTHel padoThl;

- TEMIIbI IPOJBHUKECHHSI.

Ha ocHoBaHMM pe3ylbTaTOB TEKYLIEr0 KOHTPOJI BBIBOAATCS YETBEPHBIC
OLICHKH.

Oco0oii  (opMOil TEKyIIEro KOHTPOJS SBISETCS KOHTPOJBHBIA YpOK,
KOTOPBIM TPOBOAMTCS MPENOAABATENEM, BEAYLIUM ITPEIMET.

IIpomexyTouHasi aTrrecTalusl ONPENEISAECT  YCHIEIIHOCTh  Pa3BUTHS
y4allerocsi U CTENeHb OCBOEHUS UM Y4YEOHBIX 3aJady Ha OIpEAEJICHHOM 3Tarle.
HauGomnee pacnpocTpaneHHbBIMU (hopMaMu TPOMEKYTOUHON aTTECTALUU SBIISTFOTCS
KOHTPOJIbHBIC YPOKH, TPOBOJIMUMBIC C MPUINIANICHUEM KOMHUCCHUM, 3a4EThl,
aKaJeMUYECKHE KOHUIEPThI, TEXHUYECKHUE 3aU€Thl, 3K3aMEHBI.

Kaxnas ¢popma mpoBepku (kpome NEpeBOAHOTO 3auera (dK3aMeHa) MOXKET

OBITh KaKk U PEepeHIIIPOBAHHOM (C OLEHKOM), Tak U He TudPepeHInpOBaHHOM.
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[Ipu oreHuBaHMM O0S3aTEIHHBIM SBISIETCS METOIUYECKOE OOCYXKICHHE,
KOTOPOE JOJIKHO HOCUTh PEKOMEHIATEIbHbIN, aHATTUTUYECKUN XapaKkTep, OTMEYaTh
CTENEHb OCBOCHMSI y4yeOHOTrO MarepHayia, aKTUBHOCTb, MEPCIEKTHUBBI U TEMII
Pa3BUTHUS YUCHUKA.

VYyacTue B KOHKypcax MpUpaBHUBAETCS K BBICTYIUICHUIO HA aKaJIeMUUECKUX
KOHIIepTax M 3aderax. [lepeBoaHOI 3aueT (PK3aMeH) SIBISIETCSl 00s3aTeNbHbBIM IS
BCEX.

[lepeBonHOM 3aueT (PK3aMEH) IPOBOAMUTCS B KOHIIE KaKI0T0 y4eOHOro roja,
ompeJieNisieT KaueCTBO OCBOCHMS y4eOHOro marepuasa, YpOBEHb COOTBETCTBHUS C
y4eOHBIMM 3aJla4aMu TO/1a.

KoHTposibHBIE YpOKH M 3a4€Thl B paMKaxX MNPOMEXKYTOUHOW aTTeCTaluu
MPOBOJATCS B KOHIIE YYEOHBIX TMOJYroJuid B CYET ayJUTOPHOTO BpPEMEHHU,
MPEyCMOTPEHHOTO Ha mpeaMeT «CrenuaibHOCTh U YTEHUE C JUCTa (CakcodOoH)».
DK3aMEeHbI MPOBOJIATCS 3a MPEJeIaMH ayTUTOPHBIX YUEOHBIX 3aHATUN, TO €CTh IO
OKOHYAHMM TMPOBEJCHUSI YYEOHBIX 3aHATUM B Yy4YeOHOM TOAYy, B paMKax
MIPOMEKYTOUHOM (IK3aMEHAIIMOHHOM) aTTeCTAIIHH.

K »3K3ameHy J0mycKaroTcsl ydalluecs, IMOJHOCTHIO BBITIOJIHUBIINE BCE
y4eOHbIE 3aJJaHu.

[To 3aBepmieHuMM SK3aMEHa MOMYCKAETCA €ro mepecaadya, €ciid ydauluucs
MOJIyYUJI HEYJIOBJIETBOPUTEIBHYIO OIICHKY. YCJIOBHUSI TEpecaud W TOBTOPHOMU
ClayM dK3aMeHa OMPEENICHbl B JIOKAIbHOM HOPMAaTHBHOM aKTe€ 00pa3oBaTelbHOMN
opranuzanuu «llojmoxkeHre O TEKyIIeM KOHTpPOJIE 3HAHUW U TPOMEKYTOUHOM
aTTeCTalluM YUalUXCs.

HNrorosas arrecranusi (BBIIYCKHON JK3aMeH) ONpENEISACT YPOBEHb U
Ka4eCTBO BJIAJCHUSA TIOJHBIM KOMIUIEKCOM MY3BIKAJIbHBIX, TEXHUYECKUX U
XYZI0KECTBEHHBIX 33/1a4 B paMKax MPEJCTaBICHHOW COJIbHON MPOTrPaMMBL.

2. Kpumepuu oyenxu
Taonuua 4

5 («OTIIU4HOY) TEXHUYECKH KAYECTBEHHOE M XYI0KECTBEHHO

OCMBICIICHHOC HCIIOJJHECHHEC, OTBCUYAKOIICC BCEM
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TpC6OBaHI/I$IM Ha JaHHOM JTallic O6y‘ICHI/I}I

4 («x0opo10») OLICHKA OTpakaeT TIpaMOTHOE HCIOJIHEHHUE, C
HEOOJBIIMMHU HeloueTaMHu (KaKk B TEXHHUYECKOM

IJIaHE, TaK U B XYI[O)KGCTBCHHOM)

3 («yIOBICTBOPUTEIIHHOY) UCITOTHEHNE c OOJBIINM  KOJHUYECTBOM
HEJIOYCTOB, a HWMCHHO: HEJIOYYCHHBIH TEKCT,
cinabas TEXHUYECKast ITOJArOTOBKA,
MaJIOXy/I0)KECTBEHHAs UIPa, OTCYTCTBHE CBOOOIBI

HUI'pOBOIO ariIrapara v T. 1.

2 («HEYTOBJICTBOPUTEIIHPHOY») | KOMILIEKC HEIOCTaTKOB, SIBJISTFOIIIMIACST
CJIEICTBUEM OTCYTCTBHS JOMAIIIHUX 3aHSATUM, a
TAKXK€ IUIOXOM TOCENIA€MOCTH  ayAUTOPHBIX

3aHATUH

«3a4eT» (0e3 OLIEHKN) OTPAJKAET TOCTATOYHBIA YPOBEHB ITOATOTOBKHU U

HCIIOJTHECHHUA HA JAHHOM JTallc O6y‘—I€HI/IH

CornacHo ®@I'T, naHHas cucTeMa OLEHKU Ka4eCTBA MCIIOMHEHUS SBIIAECTCS
OCHOBHOM. B 3aBUCHMOCTH OT CIHOXKUBIIUXCS TPAJAULUNA TOTO UIU UHOTO Y4€OHOTO
3aBEJICHUS] U C YYETOM L€JIeCO00pPa3HOCTH OLEHKA KayecTBa HCIIOJHEHUS MOXKET
OBITh JOMOJHEHA CUCTEMOM «+» U «-», UTO JAaCT BO3MOXKHOCTh 00Jiee KOHKPETHO
OTMETHUTH BBICTYIUIEHUE yYaIlETOCH.

@OH/BI OLICHOUHBIX CPEACTB NMPHU3BaHbI 00ECIEYNBATh OLIEHKY KayecTBa
NPUOOPETEHHBIX BBIMYCKHUKAMM 3HAHWUW, YMEHUN U HABBIKOB, a TaK)KE CTEIEHb
TOTOBHOCTH YyYallIUXCA BBITYCKHOIO KJacca K BO3MOXHOMY IPOJOIKEHUIO
npodeccuoHaIbHOTO 00pa30BaHus B 00JIACTH MY3bIKAJIbHOTO UCKYCCTBA.

[Ipu BbIBEIEHUHN UTOTOBOM (TMIEPEBOIHOM ) OLICHKH YUUTHIBACTCS CJICIYIOIIEE:
® OIIEHKa I'0JJ0OBOM pabOThI YUCHHKA,
® OILICHKA HA aKaJIeMUYECKOM KOHIIEPTE, 3a4€TE NN IK3AMEHE;

¢ JIpyTuc BBICTYIINICHUA YYCHHUKA B TCUCHUC yqe6H0r0 rozga.
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OI_ICHKI/I BBICTABJIAIOTCA II0 OKOHYAaHHNU Ka)KI[OI\/'I YCTBCPTH U HOJIYFOI[HI;'I

y4eOHOTO0 roja.

V. METOANYECKOE OBECIIEYHEHHE OBPA3OBATEJIBHOTI' O
ITPOIIECCA
Memoouueckue pexomenoayuu neoa2ocuieckum pabomuuKam

B pabore ¢ ywammmcs mnpenojaBareib JOKEH CIEAOBATh MPUHLUAIIAM
HOCJIEZI0BATEIBHOCTH, MOCTENEHHOCTH, JOCTYIMHOCTH, HAMIAJHOCTH B OCBOEHUU
MaTepuana.

Becy mnpomecc oOydeHHs AOKEH OBITH MOCTPOEH IO MNPUHLHUILY: OT
IPOCTOTO K CIOKHOMY - M YUYUTBIBATh MHAUBUIAYaJbHbIE OCOOCHHOCTH YYEHHKA!
ero (u3NYECKue JaHHbIE, YPOBEHb Pa3BUTHSI MY3bIKAJIIbHBIX CLIOCOOHOCTEH.

HeoOxomumbIM  yclioBUEM JJisi  YCIIEIIHOTO OOyuYeHUsT Ha CakcooHE
aBisieTcsl (OPMHPOBAHME Y YUYEHUKAa YK€ Ha HayaJdbHOM JTare IpaBUIbHOU
IIOCTaHOBKH I'y0, pyK, KOPITyca, UCTIOJIHUTEIBCKOTO JIbIXaHUSI.

Pa3BUTHIO TEXHUKHU B Y3KOM CMBICIIE CJIOBA (OEIIOCTH, YETKOCTH, POBHOCTHU
U T.JI.) CIIOCOOCTBYET cHCTeMarhyeckas padoTa Haj YIpaKHEHHSIMH, raMMaMU U
sTronamu. Ilpu  OCBOGHMM TaMM, YIOPAXKHEHHWM, OTIOAOB H  JIPYIrOro
BCIIOMOTaTeIbHOTO ~ Marepuaja PEKOMEHIYeTCsl  MPUMEHEHHE  pas3JInyHBbIX
BapUAHTOB — IITPUXOBBIX, TUHAMHUYECKUX, PUTMUYECKHX U T. [I.

PabGora Hajg KkauecTBOM 3ByKa, MHTOHAIMEH, PUTMUYECKUM PHUCYHKOM,
JVHAMUKOM — BAXKHEUIIMMHU CPEICTBAMU MY3BIKAaJbHOM BBIPA3UTEIBHOCTH —
JIOJDKHA TIOCJIEI0BATENIbHO MPOBOJIUTHCSA HA MPOTSDKEHUM BCEX JIeT OOy4YeHHs U
OBITh NPEAMETOM MOCTOSSHHOTO BHUMAHUS N€/1arora.

[Ipu paGoTe Haj TEXHUKOM HEOOXOAUMO AaBaTh YETKHE WHAMBUAYaJIbHBIC
3aJlaHUs U PETYISIPHO MPOBEPATH UX BBIIIOJIHEHHE.

B yueOGHoli pabGore Takxke CIEAyeT HCIOJb30BaTh MEPEIIOKECHUS

HpOHBBeﬂeHI/Iﬁ, HAlMMCAHHBIX MJIsI APYIrMX HMHCTPYMCHTOB WM JUJIA TOJIOCA.
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PekoMeHnyI0TCA NEPENIOKEHNs, B KOTOPBIX COXPAHEH 3aMbICENl aBTOPA M LIMPOKO
MCITOJIb30BAHBI XapaKTEPHbIE 0COOEHHOCTH KJIApHETA.

B  paGore Hajg  My3bIKaJbHBIMU  IPOU3BEACHUSMU  HEOOXOIHUMO
IPOCIIEKUBATh CBSA3b MEXAY XYyHOKECTBEHHOM M TEXHUYECKOM CTOpOHAMU
M3y4aeMOro IPOU3BEACHUS.

Pexomenoayuu no opeanuszayuu camocmosamenbHou padoomol yY4aujuxcs

1. CamocrosTenpHble 3aHATHS  JODKHBI  OBITh  PETYISPHBIMH U
CUCTEMATHYECKUMU.

2. lleprognyHOCTD 3aHATHN: KAXKIbIN JICHb.

3. KomnuecTBO 4acOB CaMOCTOSITENBHBIX 3aHATHA B HEAENIO: OT JABYX 10
YeThIPEX.

O0BeM caMOCTOATEIBHOM pabOTHI OMPENENSIETCS ¢ YYETOM MUHUMAbHBIX
3arpar Ha IMOATOTOBKY JOMAIIHEIrO 3aJaHus C YYETOM MNapajUIeIbBHOIO OCBOECHHS
JETbMH MPOrpaMMbl OCHOBHOTO OOIIEro oOpa3oBaHMs, a TaKkKe C Y4eTOM
CIIO)KMBIIMXCS MEIarOrH4eCKUX TPAAUIUI B yUeOHOM 3aBEIEHUHA U METOJINYECKOM
11e7IeCO00PA3HOCTH.

4. YdeHUK JOKEeH ObITh (PU3MYECKH 370pPOB. 3aHATHS MPU MOBBILIEHHOM
TEMIEpaType ONacHbl AJs 370pPOBbsl U HeElenecooOpa3Hbl, TaK KakK pe3yJabTar
3aHATUHN Bceraa OyleT OTpUIAaTeIbHbBIM.

5. UnpuBuayanbHas JoMallHss paboTa MOMXKET MPOXOAUTh B HECKOJBKO
IIPUEMOB U JIOJKHA CTPOUTHCSI B COOTBETCTBHM C PEKOMEHIALUSMU MPEIIOIaBaATENSA
M0 CIEUUATBLHOCTU. YUYEHUK JOHKEH YUTH C YPOKa C SCHBIM MPEACTABICHUEM HaJ]
yeM eMy paboTtarb JoMa. 3a7auu JOKHBI ObITh KPATKO U SICHO C(POPMYIUPOBAHBI B
JTHEBHHUKE.

ConepxanueM JOMAaIIHUX 33JJaHU MOTYT OBbITh:

® YNpPa)KHEHU JUIsl pa3BUTUS 3ByKa (BbLACPKAHHBIE HOTHI);

e paboTa HaJ pa3BUTHEM TEXHUKHU (TaMMBbI, YIPaKHEHUS, 3TIO/bI);

e pa0oTa Haj XYIOKECTBEHHBIM MaTepuajoM (MbeChl WM IMPOU3BEICHUE

KpYNHOU (popMmbI);
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® YTECHHE C JIUCTA.

6. Ilepuogmuecku ciemyeTr TPOBOAUTH  YPOKU, KOHTPOJIUPYIOIIHUE XOI
JIOMaITHe paboThl yueHHUKA.

7. Ans ycnemmHo# peanu3anuu mporpaMMbl «CHEHabHOCTh UM YTEHHE C
mucta (cakcooH)» YICHHUK JODKEH OBITh 00€CTIeUeH TOCTYIOM K OMOIMOTEYHBIM
doHIaM, a TakkKe aynuo- W BHUACOTEKaM, CPOPMHUPOBAHHBIM TIO TpOrpaMMam

y4eOHBIX NMPEAMETOB.

VI. CHUCKM PEKOMEHIYEMOM HOTHOM U METOJIUYECKOM
JIMTEPATYPbBI

Cnucok pexomeHnoyemoil HOMHOU Tumepamypbol

1. Ansounonu  T. Apaxuo. Ilepenoxkenue ais anbpT-cakcooHa
N.Jleb6eneBa. My3bIKaabHBI HHTEPHET — KOJUIEIK «7 HOT»

2. AuapeeB E. Ilocobue mo HayanpHOMY 0OydeHHIO Ha cakcodone. M.,
Mys3sika, 1973

3. Mammbl, 3TIONBI, yOpaskHeHust Juis cakcodona. 1-3 rogael 00ydenus. Cocr.
u pepakrop M.Ilanomnukosa. M., My3bika, 1988

4. I'ammpl, 3TI01B1. CocTaBuTenb [.ManunoBckas. M., Annerpo, 2011

5. dxazoBomy cakcodonucty. YueOHoe nocooue. 1- 9 kmaccer IMII. Cocr.
u penakrop M.3Bonapes. CI16, Kommnozurop, 2009

6. NBanos B. lllkona akagemuueckoit urpsl Ha cakcodone. Y.1. M., 2003

7. sanoB B. 18 xapaktepHbIX mbec B (hopMe 3TIONOB ISl cakcohOoHa-COJIO0.
M., Muxawnn /lukos, 2002

8. UsanoB B. Illkona akamemuueckoil urpbl Ha cakcodone. Y. 1. M.,
Muxaun duxos, 2002

9. UpanoB B. Illkoma akamemuueckoit urpel Ha cakcodone. Y. 2. M.,

Muxaun duxos, 2004
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10. Unsmep XK. MeTogudeckoe mocodoue mo uMIPOBU3ANNU TSl cakcopoHa
U APYTUX MY3bIKaJIbHBIX HHCTPYMEHTOB. M., Muxaun /{ukos, 2004

11. Mapxkun FO. [Ixa3o0Bbiii ciioBaps. M., Menorpad, 2002

12. Menoguun xaza. Axrtosorus. Coct. B.Cumonenko. Kue, My3uuna
Vkpaina, 1984

13. Muxaitnos JI. Illkona urpsl Ha cakcodone. M., My3bika, 1975

14. My3bika B ctune petpo ans cakcoona u Qoprenuano. CocT. u
penakrop M.IlannomaukoBa. M., My3sika, 1996

15. My3bika, kotopas mnokopuna wmup. llomymspHele mnpou3sBeneHus s
cakcodona u poprenuano. Coct. u pegakrop B.Axrucos. CI16, Komnozutop, 2009

16. HayansHoe oOydeHue urpe Ha cakcodoHe. Meronuueckass pazpadboTka.
CocraBurenb A.Oceituyk. M., My3sbika, 1986

17. Huxayc JI. OcHOBBI %a30BOMl Urpbl Ha cakcodoHe. 12 Ka30BbIX
ynpaxknenuid. 10 mxa3zoBeix Menoauit. Bemmyck 1. CI16, Komnosutop, 2004

18. Huxayc JI. OcHOBBI JKa30BOMl WUrpbl Ha cakcopoHe. 12 mxKa30BbIX
ynpaxknenuid. 10 mxa3zoBeix Menoauit. Bemmyck 2. CI16, Kommnosutop, 2004

19. IIpopeuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoHe. M., My3bika, 1977

20. [Ibecol B mepenokenun s cakcodona u oprenuano A.Puuyna. M.,
Kommno3sutop, 2000

21. PuBuyn A. llkona urpsl Ha cakcodone. Y. 1., II. M., My3bika, 1965-
1968

22. PuBuyH A. 150 ynpaxxuenuii nj1s1 cakcopona. M., Mysrus, 1960

23. PuBuyn A. 40 sTtonoB s cakcodona. M., Mysruz, 1960

24. Pozanos C. IlIkona urpsl Ha knapHete. Yactu 1, 2. M., My3sbika, 2010

25. Coopuuk meec ansa kinapHeta u ¢oprenuano. Coct. b.bepe3oBckuii u
I"'Kynucok. M., My3sika, 1980

26. COopHHMK wm30paHHBIX OTIOAOB s cakcodona. CocraBuTenb

E.Aunnpees. M., My3bika, 1976
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27. Tpona mxkaza. IlomynspHble 3apyOexHble MENOAUU ANl cakcooHa U
doprernmano. Coct. I.®@upruy. CI16, Kommozurtop, 2003

28. Xpecromarus s kiapHeta. CocraButenu M.Mo3rosenko u A.IllTapk.
Y.1. M., My3sika, 2004

29. Xpecromarus st cakcodona-anpra. HawanbHoe oOydenue. CocT. u
penakrop M.IlannomnukoBa. M., My3sika, 1985

30. Xpectomatusi s cakcodona-ampTa. Coct. M.IlanomunkoBa. M.,
My3bika, 1989

31. Xpectomatusi st cakcodona-ambTa. 4-5 Tomel oOyueHus. Cocr.
M.IllanomaukoBa. M., My3bika, 2005

32. Xpecromatust nns  cakcooHa-anbTa. 5-6 rompl oOyudenusa. Coct.
M.IllanomaukoBa. M., My3bika, 2005

33. Xpectomatus s cakcodona-ansra. Coct. Bb.IIpopBuu. M., My3bika,
1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with
Piano, Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,
1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002
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44. D’ Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.

45. Etudes Varices dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera
Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone /
Klarinette. Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement
revise par M. Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc,
Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco & Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz
exercises. 25 jazz etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
US.A., 1967
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60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz
Robbins Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G
Schirmer, Inc., N.Y.

65. Thomys A. «Miniatury w roznych stylach» NeNe2,3, Polskie
Wydawnictwo Muzyczne, 1974

66. Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Cnucok pekomenoyemou Mmemoouyeckou aumepamypol

1. iBanoB B. OO0 ucnons30BaHMU paliMOHAILHON alllUIMKATyphl TIPU UTPe Ha
cakco¢one // B momouis BoeHHOMY Jaupwxepy. Boin. 22. M., BoeHHO-auprxepcKuii
dbaxynereT mpu MockoBckoi koHcepBaTopuu, 1983

2. IBanoB B. IlpumeHeHne crienuaibHbIX IbIXAaTEIbHBIX YIPAXXHEHUW MpU
oOyuyeHWH W Wrpe Ha AYXOBBIX MY3bIKaJIbHBIX WHCTpyMeHTax // B momorib
BOEHHOMY naupuxepy. Boim. 29. M., BoenHo-mupmwkepckuii (dakynbTeT Mpu
MockoBcko# koHcepBaTopuu, 1992

3. Mscoenos B. CoBpeMenHbie ipueMbl UTpbl Ha cakcodoue // B momoris
BOEHHOMY aupuxkepy. Boim. 29. BoeHHo-nuprkepckuil hakynbTeT npu MOCKOBCKOI
KOHcepBaropuu, 1992

4. Oceituyk A. HawanpHoe oOydyeHue urpe Ha cakcodone. M., ILlentp.
HAy4YHO — METOJI. KaOMHET 1Mo y4eO. 3aBe/l. KyJbTyphl U UCKYCcCTBa, 1986

5. Oceituyk A. PabGora Hax TpOU3BEACHHUSMHU JKA30BOM KIIACCUKU B
CrelHalIbHOM Kilacce cakcopoHa. M., LlenTp. HayuHO — MeTOA. KaOMHET 1o yueo.
3aBe/l. KyJIbTYPhI U UCKyCCTBa, 1987

6. lllanomaukoBa M. K mpobrneMe CTaHOBIEHUS OTEYECTBEHHOM IIIKOJIBI

69



urpel Ha cakcodpoHe // ~AKTyadbHbIE BONPOCHl TEOPHUM U  MPAKTUKU
UCIIOJIHUTENBCTBA Ha JyXOBbIX HMHCTpymMeHTax. Bem. 80. M., T'oc. my3.-men.
MHCTUTYT UM. ['HecunbIx, 1985

7. llanomuukoBa M. TlocranoBka amOymmopa  cakcodonucra  //
CoBpeMEHHOE HCIIOIHUTENICTBO Ha JYXOBBIX U YHAPHBIX MHCTpyMEHTax. BiI.
103. M., T'oc. my3.-nnien. uHCTUTYT UM. ['HeEcuHBIX, 1990

8. lBanoB B. OcHOBBI HMHOUBUAYadbHOW TEXHUKH cakcodonucra. M.,
My3bika, 1993

9. Unsmep XK. Metoauueckoe nocodre no UMIpoOBU3aIUU 1Ji cakcooHa u
JIPYTUMX MY3BIKAJIBHBIX MHCTPYMEHTOB. Muxaun {ukos. M., 2004

10. Liecbman D. Developing A Personal Saxophone Sound. Dorn
Publications, Inc. U.S.A.,1989
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